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PREFACE 

By IssAEL G0L1.ANCZ, M.A. 

THE FIEST EDITION 

Timon of Athens was printed for the first time in the 
Folio of 162S; it occupies twenty-one pages, from 80 to 
98 in the division of "Tragedies" (pages 81 and 82 be- 
ing numbered twice over). **The Actor's Names** are 
giyen on the next page, a blank page follows, and then 
comes the play of Jvlms Casar, beginning a new sheet, 
marked kJc instead of ii, and numbered 109. It is note- 
worthy that Troilus and Cressida would just have filled the 
space of pages 80-108, and judging from the fact that its 
second and third pages are numbered 79 ^ and 80, one may 
perhaps safely assume that Timon took its place in the 
Folio. The text is one of the worst printed in the volume, 
and the famous crux **Vllorxa** (III, iv, IIS) may be re- 
garded as typical of the many errors, resulting from care- 
lessness or other causes. 

THE AUTHORSHIP OP THE PLOT 

The doubtful authorship of a great part of the play 
accounts, in all probability, for the unsatisfactory state 
of the text; it is now generally agreed that Timon con- 
tains a good deal of non-Shakespearean alloy. The fol- 
lowing pieces do not stand the test: — ^Act I, sc. i, 189- 
end of the scene ( ? 249-265 ; 283-294) ; the whole of scene 
ii; Act II, sc. ii, 45-125; Act III, except sc. vi, 101— 

iBe it observed that the first page of Timon is really 78, not 80; 
the mistake was due to the numbering of the last page of Borneo 
itnd Juliet, which was marked 79 instead of 77. 
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Preface THE LIFE OF 

118; Act IV, sc. ii, 80-60, (?) lii, 292-366, 409-426, 
468-562 ; Act V, ( ?) sc. i, 1-62 ; ii ; iii. Various attempts 
have been made to extract the ore from this "mineral of 
metals base," and, purged from grosser stuff, Shakespeare^s 
Timon was issued by the New Shakespeare Society in the 
year 1874, embodying the labors of Mr. Fleay {vide also 
Shakespeare Mantialy pp. 187-208).^ 

Various theories have been advanced as to the composi- 
tion of Timon: — (i) that Shakespeare worked over an 
older drama, the remains of which are still to be found in 
the inferior portions of the play;^ (ii) that Shakespeare 
and another author collaborated; (iii) that the play left 
unfinished by Shakespeare was hastily and carelessly com- 
pleted by some playwright either (a) for stage-purposes 
or (6) for insertion in the First Folio; (iv) that the edi- 
tors of the Folio could only obtain the parts of the prin- 
cipal actors, and the deficiencies had to be supplied from 
an earlier Timon,^ or by some second-rate dramatist; (v) 
that the combination of (i) and (iii) best satisfies all the 
difiiculties. 

The Fifth Act of the play gives, me jtidice^ the best clue 

i*"rhe play is, in its present state, unique among Shakespeare's 
for its languid, wearisome want of action. This renders it one of the 
least read of all his works. But this fault is entirely due to the 
passages which I assign to the second writer, not one of which adds 
anything to the devdopment of the plot, for they are in every 
instance mere expansions of facts mentioned in the genuine parts 
of the play." 

2 The Cambridge Editors seem to hold this view: — 'The original 
play, on which Shakespeare worked, must have been written, for the 
most part, either in prose or in very irregular verse." Farmer first 
suggested this explanation; Knight followed Farmer, maintaining 
that "Timon was a play originally produced by an artist very inferior 
to Shakespeare^ which probably retained possession of the stage for 
some time in its first form; that it has come down to us not wholly 
rewritten, but so far remodelled that entire scenes of Shakespeare 
have been substituted for entire scenes of the elder play," etc. 

s Elze, Delius, and others assign the earlier Timon to George Wil- 
kins; Fleay believes "that Cyril Toumeur was the only person con- 
nected with the King's Company at this time who could have written 

the other part" of the play. All this is mere supposition. 

.. . 
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TIMON OF ATHENS Preface 

to the solution of the problem. It certainly produces the 
impression of having been left roughly sketched by Shake- 
speare, whose touch is manifest in the more important 
speeches, especially those belonging to the character of 
Timon; but while the Third Scene is clearly not Shake- 
speare's, the four-lined epitaph in the Fourth Scene, the 
Shakespearean portion, combines two inconsistent couplets, 
and the combination could not have been intended by Shake- 
speare, though both were naturally in the rough unfin- 
ished MS.; the poet had evidently not made up his mind 
which of the two epitaphs to use, whether Timon's own, or 
that which, **commonly rehearsed," was not his, **but was 
made by the poet Callunachus." ^ 

In all probability Shakespeare's unfinished MS., contain- 
ing the main parts of the play already written out, with 
the general plan merely outlined, was worked up after 
Shakespeare's death into the play we possess ; it cannot be 

iln order that the reader should understand the weight of this 
piece of evidence, he should compare Act V. Sc. iv. 11. 70-73 with its 
original in North's Platarch (Life of Antoniua) ^— "He (Timon) died 
in the citj of Hales, and was huried upon the sea-side. Now it 
chanced so that the sea getting in, it compassed his tomh round 
about, that no man could come to it; and upon the same was written 
this epitaph: — 

'Here lies a wretched corse of wretched soul bereft: 

Seek not my name: a plague consume you wicked wretches left!* 

"It is reported that Timon himself when he lived made this epitaph; 
for that which is commonly rehearsed was not his, hut made hj 
the poet Callimachus: 

'Here lie I, Timon, who alive all living men did hate: 

Pass by and curse thy fill: but pass, and stay not here thy gait*" 

(The substitution of "wicked caitifs^ for ^'wicked wretches^' sug- 
gests a comparison with Paynter's version of the epitaph, beginning 
"My wretched caitif days/' etc.). It is not likely that lines 3, 4 
in the previous sctoe (V. iii.) are intended for Ttmon's epitaph, 
though at first sight the rhyming couplet gives that impression. 
The speech is weak enough as it is, without adding to it the 
CTowning absurdity of making the soldier first read the epitaph, 
and then proceed to take the character in wax, because he cannot 
read it. 

is 
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finally determined whether this elaboration was undertaken 
for stage-representation, or for the purpose of fitting it 
for a place in the First Folio, when the Editors had re- 
solved to change the position of Troikis and Cressida.^ 
Perhaps the printing of Jtdms Casar was commenced be- 
fore that of Timon was finished. 

There is no definite evidence of an older play on the 
subject that could have been the original of Shakespeare's,^ 
nor are the inferior portions strikingly suggestive of the 
style of the old-fashioned productions superseded by 
Shakespeare's revisions or recasts. The MS. play entitled 
"Twuow,** written about the year 1600, edited for the 
Shakespeare Society by Dyce in 1842, was intended solely 
for the amusement of an academic audience, and there is 
not the least evidence that it was ever seen by Shakespeare.^ 

SOUBCB OF THE PIX>T 

A passage in Plutarch's Life of AntoTims (in North's 
Plutarch) containing a short account of Timon may have 

1 Dr. Nicholson {Trans, of New Shak. 8oc. 1874) adduced what he 
considered '^tolerably decisive proof that Timon as we now have it 
was an acted play": — ^^'in old plays the entrance directions are some- 
times in advance of the real entrances, having been thus placed in 
the theater copy, that the performers or bringers-in of stage-prop- 
erties might be warned to be in readiness to enter on their cue.'* 
He points out some of these directions in the present play as printed 
in the Folio; but his case» from this point of view, does not seem 
strong. 

2 There seems to be no foundation for Mr. Simpson's that ''a 
Timon was, at the date of the Satiromastix in the possession of 
Shakespear^s Company" {New 8hak. 8oe,, 1874, p. 259). 

8 Malone pointed out that there is a scene in it resembling Shake- 
speare^s banquet given by Timon to his flatterers. Instead of warfn 
water, he sets before them stones painted like artichokes, and after- 
wards beats them out of the room. The likeness is easily accounted 
for by identity of source. The last line of the Third Act, with its 
mention of "stones," is noteworthy, seeing that in the play Timon 
throws the water in the faces of the guests and nothing is said about 
his pelting them with stones. The stage-direction is not found in 
the folios. 
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attracted Shakespeare to the subject of the play. Shake- 
speare was also acquainted with Faynter's story of Timon, 
in The Bciace of Pleasure. Other versions of the story 
are to be found in Elizabethan literature (e. g. the account 
of Timon in Richard Barckley's Felicity of Man). "Critic 
Timon" is already referred to by Shakespeare in his early 
play of Lovers Labor*8 Lost. 

An interesting comparison might be instituted between 
the present play and Lucian's Dialogue on Timon; it seems 
almost certain that directly or indirectly the Dialogue has 
exercised considerable influence on the conception of the 
drama, though we know of no English or French version 
of Lucian's work that Shakespeare could have used ; per- 
haps the other author of the play possessed the Greek he 
lacked. 

DATS OF COMPOSITION 

Some of the problems connected with the composition 
of Tvmon have cdready been indicated. Internal evidence 
of style is alone available for fixing the date of Shake- 
speare's parts of the play. ^Esthetic and metrical consid- 
erations would place it after Hamlet — (Coleridge describes 
it as an **after-vibration of Hamlet," but the vibration ia 
rather too harsh and jarring) — ^and before the opening of 
Shakespeare's last period, i. e. about the same time as Moc- 
heth, OtheUOj and Lear; Shakespeare's satirical drama must 
belong to the period when, **as the stem censurer of man- 
kind," he reached his greatest tragic height ; it makes one 
happy to think that the pity and terror of tragedy had 
more attractions for him than the stem severity of bitter 
satire ; he probably found the theme uncongenial and cast it 
aside: — 

''No. — I am that I am; and they that level 
At my abuses reckon up their own: 
I may be straight, though they themselves be bevel; 
By their rank thoughts my deeds must not be shown; 
Unless this general evil they maintain, — 
All men are bad and in their badness reign." 

(Sonnet czzL]F 

xi 



Preface TIMON OF ATHENS 

DURATION OF ACTION 

The time of the play may be taken as six days repre- 
sented on the stage, with one long interval : — 

Day 1. Act I, sc. i, ii. 

Day S« Act II, sc. i, ii ; Act III, sc. i— iii. 

Day 3. Act III, sc. iv-vi ; Act IV, sc. i and ii. Merval. 

Day 4. Act lY, sc. iii. 

Day 6. Act V, sc. i, ii. 

Day 6* Act V, sc. iii, iy« 
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INTRODUCTION 

By Henbt Nobman Hudson, A.M. 

The Life of Timon of Athens^ as it is called in the 
original edition, is among the most difficult of Shake- 
speare's plays for an editor to deal with; which difficulty 
grows partly from the characteristics of the play itself, 
and partly from the lack of any contemporary notices con- 
cerning it. The only information we have respecting it is, 
that it was published in the folio of IGSS, where it stands 
the fifth in the division of Tragedies, and that it was en- 
tered the same year at the Stationers' by Blount and Jag^ 
gaid as one of '*the plays not formerly entered to other 
men"; which latter circumstance naturaJly infers that the 
play had not been published before. .The original edition 
is without any marking of the acts and scenes, save that 
at the beginning we have ** Actus Primus^ Scctna Prima**; 
and at the end is given a list of the persons represented, 
headed ''The Actors* Names." 

The original text is in divers respects very remarkable: 
some parts are set forth in a most irregular manner, being 
full of short and seemingly-broken lines, with many pas- 
sages printed as verse which cannot possibly be made to 
read as such ; yet the sense is generally so complete as to 
infer that the irregularity came from the writer, not from 
the printer. In these parts, moreover, along with Shake- 
speare's peculiar rhythm and harmony, we miss also, and 
in an equal degree, his characteristic diction and imagery: 
the ruggedness and irregularity are not those of one who, 
having mastered the resources of harmony, knew how to 
heighten and enrich it with discords, but of one who was 
ignorant of its laws and incapable of its powers. Other 

• • • 
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parts, again, exhibit the sustained grandeur of the Poet's 
noblest and most varied music. And in these parts the true 
Shakespearean cast of thought and imagery comes upon 
us in all its richness, gushing, apparently, from the deepest 
fountains of his genius, and steeped in its most character- 
istic potencies. 

As to the date of the composition we have no external 
evidence whatsoever; and the internal evidence, so far as 
there is any, all makes for a place somewhere in the period 
between 1600 and 1606; the same period which gave us 
Measure for MeoMure^ Hcumlety OtheUa^ and Lear. Wher- 
ever Shakespeare's hand is most clearly traceable in Timon 
of Athens J the peculiarities of style, of thought, and 
sentiment, as in the other plays just mentioned, refer us 
to a time when, for some unknown cause, the Poet's mind 
seems to have dwelt, with a sort of melancholy, self -brood- 
ing earnestness, among the darker issues of human life 
and passion, as if his spirit were haunted and oppressed by 
the mystery of evil as residing in the heart of man. The 
texture of the diction, — ^which is about midway between 
the mellow, gliding smoothness of the Poet's second 
period, and the stem, rugged energy of his last, ever and 
anon striking in flashes of light and glory by the very 
quickness and abruptness of its movements, — ^this, no less 
than the tone and bias of feeling manifested in Tknon af 
Athens^ certainly shows a strong resemblance to that of the 
other plays known to have been written during the time 
specified. 

As regards the fact of Shakespeare's having been for 
some time in a melancholy, not to say morbid, state of 
mind, such as may have disposed him to hang over the 
fiercer passions of our nature, and to speak as the "stern 
censurer of mankind," perhaps the strongest argument is 
furnished by the play in hand. For the subject is cer- 
tainly ill-adapted to dramatic uses, has very few capabilities 
of sound and legitimate stage-effect. This lack of any 
thing in the matter that should have determined the Poet^s 
choice to it, may well lead us to suspect that the deternun- 
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ing cause lay in himself. So that the most likely conclu- 
sion in this case seems to be, that some ill-starred experience, 
such as human life offers to most men who are observant 
and tliQUghtful enough to be capable of it, had planted in 
him so strong a sympathy with the state of feeling pre- 
dominant in Timon, as to turn the scale against his better 
judgment as a dramatic poet and artist. Such, or some- 
thing such, appears to us the most probable account why 
he should have pitched upon a theme so manifestly un- 
suited to his purpose, and so barren of those qualities that 
would recommend it for dramatic treatment. That ju- 
dicious critic, Hallam, assigns much the same reason: 
"The fable, if fable it can be called, is so extraordinarily 
deficient in action, — a fault of which Shakespeare is not 
guilty in any other instance, — ^that we may wonder a little 
how he should have seen in the single delineation of Timon 
a counterbalance for the manifold objections to this sub- 
ject.'* Mr. Verplanck, also, a critic of equal soundness 
and rectitude of judgment, holds to the same view; and 
Mr. CoDier informs us that Coleridge in 1816 gave it as 
Ills opinion that the subject had been taken up by the Poet 
"under some temporary feeling of vexation and disappoint- 
ment." 

We have already > intimated a belief that Shakespeare is 
not responsible for the whole of this play. Some parts are 
in his best manner, while others are not above his worst, or 
rather are not in his manner at all. In this nearly all the 
critics and commentators are agreed, though they differ 
much in their ways of accounting for it. One theory is, 
that Shakespeare wrote the whole of the play as we have 
it, but left some parts in a very crude and unfinished state, 
giving indeed little more than a loose sketch or outline 
of what he intended to make them. To this there are in- 
superable objections. For the parts in question are no- 
wise in a sketchy state; the outline is generally filled up, 
but not with the Poet's genuine stuff ; the fault lies not in 
a defect of execution, such as it is, but rather in an unchar^ 
acteristic style of workmanship: in short, they are in no 
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sbrt like an unfinished work of the same hand which fin- 
ished the other parts, but show a totally different cast of 
thought, of diction, and imagery, from what we find in any: 
other of the Poet's plays, or in those parts of this playi 
where the authorship is not and cannot be questioned. 
Take, for instance, the fifth scene in Act III, which is 
highly episodical in its character, insomuch that if entirely 
thrown out it would scarce be missed in the action of the 
play. Now, it is precisely in such an episode that we 
tshould naturally expect to find the work left either in a 
most finished or in a most sketchy state, because it is the 
very part of all others that could best be worked out by 
itself. Accordingly we have nothing of mere outline here ; 
the fiUing-up is apparently complete, but it has to our taste 
no relish of Shakespeare: perhaps there is no part of the 
drama less unfinished, nor any more un-Shakespearean, than 
this scene. 

Another theory is, that the manuscript of this play 
underwent in some parts much corruption and mutilation 
at the hands of the players, and that the edition of 1623 
was printed from a copy thus mutilated and deformed. 
Such, Mr. Collier tells us, was the view given out by Cole- 
ridge in his lectures in 1815; his opinion being, that the 
play was Shakespeare's throughout, and that, as originally 
written, it was one of his most complete performances ; 
but that the players had done the Poet great injustice, and 
that the ruggedness and inequality of the versification were 
owing to the fact that only a corrupt and imperfect copy 
came into the hands of the original editors. The object 
tions to the former theory hold, for aught we can see, 
equally good against this. Besides, the play, as we have 
seen, is preeminently unsuited to the stage ; and the fail- 
ure of modem diligence to discover any contemporary no 
tices of its performance strongly argues that it was sc 
regarded at the time: all which would naturally render H 
the less likely to suffer, in the manner supposed, from be- 
ing "clapper-clawed with the palms of the vulgar" : not tci 
mention, that in case of such mutilation and corruption 
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the fault would be apt to lie mainly, if not wholly, in 
the expression of the thought; whereas it here lies rather 
in the very spirit and substance of the thought itself. 

A third view — ^suggested, we believe, by Farmer, and 
argued out with much ability and learned diligence in 
Knight's edition — ^is, that Shakespeare did not originate 
the play, but took the workmanship of some inferior writer, 
recast certain of the scenes, enriched others with some 
touches of his own, and supplied the part of Timon, as we 
have it, entirely from himself: all which is thought to 
account for the circumstance of the man-hater's character 
being ^^left standing apart in its naked power and maj- 
esty, without much regard to what surrounded it." To this 
theory Mr. Verplanck objects, that great as is the dis- 
crepancy of style and execution, yet, in the plot, the char- 
acters, and the incidents, there is an entire unity of thought 
and purpose, as if the whole proceeded from a single mind. 
The objection seems to us far from conclusive, as we are 
not aware of any sufficient reason for presuming that 
Sbakespeare could not rewrite parts of the drama, with- 
out losing or marring the proper unity of plot and char- 
acterization. A much more likely objection, as it ap- 
pears to us, is this, that Shakespeare's approved severity 
of taste and strength of judgment at that period of his 
life, together with his fullness and availability of resource, 
would hardly have endured to retain certain parts in so 
crude and feeble a state as we here find them. For the 
parts supposed to be borrowed are so grossly inadequate 
in style and spirit to those acknowledged to be his, that 
it seems not easy to conceive how the instincts of his genius 
should have suffered him to let them pass. So that we can 
scarce help thinking, that if he had thus undertaken to 
remodel the work of another, his mind would not have 
rested from the task, till he had informed the whole with a 
larger measure of that surpassing energy and grace of 
thought and diction which mark the part of Timon himself, 
showing that the powers and resources of the Poet were 
then in their most palmy state. 
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The fourth, and, in our view, the most probable, theory 
is that proposed by Mr. Verplanck ; who thinks that Shake- 
speare planned the whole drama substantially as we have 
it, made an outline of all the parts, including the entire 
course and order of the action, wrote out the part of Timon 
in its present form, added, besides, some whole scenes as 
they now stand, and furnished some passages for others; 
but, perceiving more and more, as he went on, the unfit- 
ness of the subject for his purpose, finally gave up the 
work, and threw it aside in an unfinished state: that this 
was afterwards taken up by some inferior hand, who re- 
tained all that Shakespeare had written, and wrote out the 
other parts in accordance, as nearly as might be, with the 
original plan. Whatsoever may be judged of this" theory 
in other respects, it seems to make clear work with the 
question why there should be in this case so great dis- 
crepancy of style and execution joined with such general 
unity of purpose and movement. And it legitimates the 
supposal, that in this instance the Poet's choice of subject 
was determined by personal sympathy with the mood and 
temper of mind here exhibited, not by his judgment of 
dramatic fitness. For, supposing such choice to have pro- 
ceeded on the former ground, his interest would naturally 
draw first to those parts which struck in with and gave vent 
to his overruling passion ; and then begin to flag and fall 
away as soon as, upon coming to those where such per- 
sonal respects had no place, his dramatic judgment re- 
gained the upper hand. At all events, we must needs think 
that both the subject and the workmanship were here gov- 
erned by somewhat else than poetical or artistic inspiration ; 
in which case his interest would be apt to break down when 
he reached a point where nothing but such inspiration 
would suffice to keep it up and carry it along. 

It is nowise improbable, therefore, that in one of these 
two latter theories is to be found the true solution of divers 
questions that have been raised touching this play. And 
there are at least two instances of incompleteness, result- 
ing, apparently, from oversight, which may be in this 
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way satisfactorily explained. One is in Act II, where 
there seems a want of due connection between the first and 
second scenes, since we have the Fool speaking of his mis>- 
tress, and the Page out on her errands, while as yet no hint 
has been given as to who or what their mistress is. Dr. 
Johnson saw this gap, and remarked upon it thus : ^^I sus- 
pect some scene to be lost, in which the entrance of the 
Fool and the Page was prepared by some introductory 
dialogue, wherein the audience was informed that they were 
the fool and the page of Phrynia, Timandra, or some other 
courtesan, upon the knowledge of which depends the 
greater part of the ensuing jocularity." The other is in 
the fifth scene of Act III, where we have Alcibiades plead- 
ing with the Senate in behalf of a condemned soldier whose 
name has not been mentioned, nor has any representation 
or statement been made of the act for which the Senate are 
passing upon his life. The whole matter comes in most 
abruptly, insomuch that our thoughts can hardly choose 
but revert to some scene or dialogue which has been omitted. 

Now, upon the supposal, — ^which bears such and so many 
marks of likelihood that we have little doubt of its truth,— 
that diflFerent parts of the play were from different hands ; 
whether certain parts were borrowed from an earlier drama ; 
or whether certain were supplied by a later hand; or 
whether, according to a frequent usage of the time, the 
play were the joint production of several hands working 
out a preconcerted plan; in either case these instances of 
abruptness and seeming omission may be easily accounted 
for; as any one can understand, whose experience in com- 
position has taught him how difficult it is for one mind 
to reproduce, in all its details and the proper order of its 
parts, the conception of another. Indeed it is scarce possi- 
ble, in such a case, that all the parts of a work should 
duly remember each other; or that any one, having some 
portions done to his hand, should so work in and adjust 
others of his own but that somewhat of connection and con- 
tinuity will be lost. 

As we have been arguing that different parts of this 

six 
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play were by different hands, the reader may naturally hold 
us bound to make some sign towards discriminating what 
parts belong to the Poet. This, certainly, is a somewhat 
delicate and hazardous undertaking, and one in which some 
approximation to the truth is the utmost that can be 
reached. Of course we can more confidently affirm what 
parts are Shakespeare's, than what are not ; it being easier 
for him to fall below his height, than for another to raise 
himself up to it. And perhaps the line may be indicated 
the more safely in the present instance, forasmuch as some 
portions of the play which relish least of Shakespeare are 
written with a good deal of vigor and spirit ; but the vigor 
and spirit are thoroughly different from his: so that we 
may justly affirm that the nearer such portions come up in 
these respects to the level of his, the more appreciable is the 
difference between them. 

Not to be too positive, then, in the matter, our own judg- 
ment runs something thus : The first scene in Act I, down 
to the entrance of Apemantus; the first scene in Act II, 
and the latter half of the second scene, from the re-en- 
trance of Timon and Flavins; the first and third scenes 
in Act IV, with the exception of Flavins* first speech in 
the latter scene; the first and second scenes in Act V; — 
these portions, we should say, are wholly Shakespeare's. 
Besides these, there are divers passages scattered here and 
there, in which we distinctly taste the Poet's hand; as in 
the latter half of the first scene in Act I, after the en- 
trance of Alcibiades ; also, in the second scene of the same 
act, especially just after Apemantus' Grace; again, in the 
latter part of the sixth scene in Act III; in the first half 
of the second scene in Act IV; and in the fifth scene in 
Acft V. There are, also, several portions which we should 
set down as of doubtful authorship; such as the dialogue 
between Apemanttis, the Merchant and Jeweler, the Poet, 
and Timon, in the first scene of the play ; the first half of 
the second scene in Act II; some parts of the second and 
fourth scenes in Act III. 

It may be worth the while to mention, as further evi- 
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dence of different hands in the play, that in the sixth scene 
of Act III, the stage-<lirection of the original is, ^^Enter 
divers friends at several doors," and the prefixes to the 
speeches are 1 Lord, 2 Lord, and 3 Lord, where the course 
of the action renders it all but certain that Lucius, Lu- 
cullus, and Sempronius are the persons meant. These, be 
it observed, are the three friends named by Timon, when 
he is sending out servants to borrow money, in the latter 
half of the second scene in Act II, which we have assigned 
to Shakespeare. The same persons are also named, near 
the close of the fourth scene in Act III, as the chief of 
those whom Timon orders to be invited to the banquet. 
Our belief is, that in both these instances we have the 
Poet's hand; and that in the sixth scene of Act III, the 
giving of thanks, and the subsequent speech of Timon's, 
is all that can be set down as Shakespeare's. At all 
events, it can scarce be denied that these incoherences in 
the naming and ordering of the persons strongly argue 
that the whole of the play did not proceed from one and 
the same mind. And a like inference may be fairly drawn 
from the confusion in regard to Timon's epitaph, in the 
last scene of the play. 

It is also worth noting, that in those parts of the play 
which relish clearly of Shakespeare there is little if any 
difficulty in distinguishing what is meant for verse and 
what for prose ; while in the other parts the two are often 
hardly possible to be distinguished. For instance, the 
speech of Apemantus in the first scene of Act I, — ^** Aches 
contract and starve your supple joints," etc., is printed in 
the original as prose; yet any good ear accustomed to 
Shakespeare's language can hardly fail to pronounce it 
verse, and such verse as carries the mind at once to the 
greatest of poets. The other parts, on the contrary, 
abound in speeches, which are given in the original as verse, 
but which run in so hobbling, disjointed, and unrhythmical 
a fashion that neither the ear nor the mind can possibly 
receive or read them as such. 

The story of Timon the Misanthrope seems to have been 
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something of a common-place in the literature of Shake- 
speare's time. We have an allusion to it in Lovers Lahor*8 
Losty Act IV, sc. iii: "And critic Timon laugh at idle 
toys." And in a collection of epigrams and satires, en- 
titled Skialetheia, and published in 1598, occurs the line, — 
"Like hate-man Timon in his cell he sits." Also, in the 
anonymous play called Jack DrwnCB Entertainment^ 1601, 
is found the following: "But if all the brewers' jades 
in the town can drag me from the love of myself, they 
shall do more than e'er the seven wise men of Greece could. 
Come, come ; now I'll be as sociable as Timon of Athens." 
But by far the most noteworthy use of the subject is in 
the form of a play which has come down to our time in 
manuscript, supposed to have been written or transcribed 
about the year 1600. The original manuscript was con- 
sulted by Steevens, being then in the possession of Mr. 
Strutt, the engraver. Some years ago it passed into the 
hands of Mr. Dyce, who set forth an edition of it for the 
Shakespeare Society, in 1842. The play is referred to by 
Malone in the following terms : **Here Shakespeare found 
the faithful steward, the banquet-scene, and the story of 
Timon's being possessed of great sums of gold which he 
had dug up in the woods ; a circumstance which he could 
not have had from Lucian, there being then no translation 
of the dialogue that relates to this subject." Mr. Dyce 
thinks the play '*was evidently intended for the amuse- 
ment of an academic audience," and that there is ^^strong 
presumptive proof" of its having been really acted. 
Touching the point affirmed by Malone, he speaks thus: 
"I leave to others a minute discussion of the question, 
whether or not Shakespeare was indebted to the present 
piece. I shall merely observe, that I entertain considerable 
doubts of his having been acquainted with a drama, which 
was certainly never performed in the metropolis, and which 
was likely to have been read only by a few of the author's 
particular friends, to whom transcripts of it had been pre- 
sented." 

It is not our purpose to enter upon the "minute dis- 
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cussion*' which Mr. Dyce has left to others. In the inci- 
dents of the play there are certainly divers close resem- 
blances to Shakespeare's Timon. But beyond this there 
is not the slightest trace of similarity ; and the resemblance 
here is such as to infer nothing more than a drawing from 
a common source. The anonymous play, as a whole, is in- 
describably flat and worthless, thoroughly charged with a 
kind of sophomoric pedantry, and with the most lame and 
abortive attempts at wit and humor: Timon himself being 
but a debauched and low-minded spendthrift and prodigal, 
unredeemed by a single noble or even respectable quality ; 
and the whole characterization, if such it can be termed, 
being in a style of vulgar and vapid extravagance mistak- 
ing itself for something brilliant and spirited, like the un- 
witting caricatures of a boyish awkwardness. The ma- 
terial of the piece was evidently borrowed from Lucian, all 
that is properly characteristic of the Greek satirist being 
lost in the borrowing. 

The most common authority for the character of Timon 
in Shakespeare's time was Paynter's Palace of PleamirCy in 
the first volume of which, published before 1667, "the 
strange and beastly nature of Timon of Athens" is briefly 
set forth, the matter being professedly derived from Plu- 
tarch's Life of Mark Antony. We subjoin the passage 
relating to Timon, as given in Sir Thomas North's trans- 
lation of Plutarch, which came out in 1679: 

**Antonius forsook the city and company of his friends, 
and built him a house in the sea, by the isle of Pharos, 
and dwelt there as a man that banished himself from all 
men's company ; saying he would lead Timon's life, because 
he had the like wrong off^ered him that was before offered 
unto Timon; and that, for the unthankfulness of those 
he had done good unto, and whom he took to be his friends, 
he was angry with all men, and would trust no man. 
This Timon was a citizen of Athens, that lived about the 
war of Peloponnesus, as appeareth by Plato, and Aris- 
tophanes' comedies ; in the which they mocked him, calling 

him a viper, and malicious man unto mankind, to shun all 

... 
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other men's companies but the company of Alcibiades, a 
bold and insolent youth whom he would greatly feast and 
make much of, and kissed him very gladly. Apemantus, 
wondering at it, asked him the cause what he meant to 
make so much of that young man alone, and to hate all 
others. Timon answered him, ^I do it, because I know that 
one day he shall do great mischief unto the Athenians.' 
This Timon sometimes would have Apemantus in his com- 
pany, because he was much like of his nature and condi- 
tions, and also followed him in his manner of life. On a 
time when they solemnly celebrated the feast called Choas 
at Athens, where they make sprinklings and sacrifices for 
the dead, and that they. two feasted together by them- 
selves, Apemantus said unto the other, ^O, here is a trim 
banquet, Timon.' Timon answered again, 'Yea, so thou 
wert not here.' It is reported of him also, that this Timon 
on a time, the people being assembled in the market-place 
about despatch of some affairs, got up into the pulpit for 
orations, where the orators commonly used to speak unto 
the people; and silence being made, every man listening 
to hear what he would say, because it was a wonder to see 
him in that place, at length he began to speak in this 
manner: *My lords of Athens, I have a little yard at my 
house where there groweth a fig-tree, on the which many 
citizens have hanged themselves; and, because I mean to 
make some building on that place, I thought good to let 
you all understand it, that before the fig-tree be cut down, 
if any of you be desperate, you may there in time go hang 
yourselves.' He died in the city of Hales, and was buried 
upon the sea-side. Now, it chanced so, that the sea get- 
ting in compassed his tomb round about, that no man 
could come to it ; and upon the same was written this epi- 
taph: 

'Here lies a wretched corse, of wretched soul bereft: 

Seek not my name; a plague consume you wicked wretches left.* 

It is reported that Timon himself, when he lived, made this 
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epitaph : for that which is commonly r^earsed was not his, 
but made by the poet Callimachus: 

*Here lie I, Timon, who alive all living men did hate: 

Pass by, and curse thy fill; but pass, and stay not here thy gait' 

Many other things could we tell you of this Timon, but 
this little shall suffice at this present." 

The account as given in the Palace af Pleasure agrees 
in all material respects with this. Of course there can be 
no doubt that one of these sources furnished the idea of 
Apemantus, as also of the *tree which grows here in my 
close," and of the ^^everlasting mansion upon the beached 
verge of the salt flood"; neither of these being found in 
the place from whence other materials of the drama were 
drawn* 

The rest of the story was derived, directly or indirectly, 
from Liucian's dialogue entitled Timon^ or the ManrhMer. 
Malone, in the remarks quoted above, thinks the Poet could 
not have borrowed directly from Lucian, because there was 
then no English translation of the dialogue in question. 
In the first place, however, it would be something hard to 
prove this, the only evidence being, that no such transla- 
tion of that date has come down to us. In the second 
place, there is known to have been both a Latin and an 
Italian version of Lucian at that time, and there can be 
little doubt that Shakespeare understood enough of both 
those languages to be able to read a piece of that descrip- 
tion. We subjoin such a sketch and abstract of the dia- 
logue as will exhibit the nature and amount of the Poet's 
indebtedness to the Greek satirist. 

The piece opens with an address of Timon to Jupiter, 
the guardian of friendship and hospitality, complaining 
that his godship has grown sleepy or indifferent; so that 
he no longer punishes the baseness and ingratitude of men,, 
but has suffered his firebrands to dwindle into nothing, a 
mere poetical smoke, a heap of idle names, so that nobody 
fears being burned by them; that he neither hears the 
perjured nor observes the wicked, being blind to everv^ 
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thing about him, and having his ears stopped, like an old 
dotard. He calls on the god to make ready those far- 
shooting thunderbolts, which have been so much beversed, 
against the guilty, lest he be at last dethroned by their vio- 
lence. He then comes to his own case: ^^I, who have 
raised so many from poverty to riches, helped the needy, 
and spent my substance to make my friends happy, am 
now left poor and destitute: those, who once adored me 
and hiing upon my nod, will not so much as look upon me ; 
but if I chance to meet any of them, they pass by me, as 
if they had never seen me, or turn away as from a loath- 
some spectacle. Reduced, at length, to the utmost mis- 
ery, and clothed with skins, I dig this little spot of earth. 
Here I philosophize, in the desert, with my spade, all my 
happiness being that I no longer behold the prosperity of 
the wicked." 

Jupiter, being thus berated, asks Mercury who it is that 
bellows so from the foot of Hymettus, speaks of him as 
some bold prating fellow who seems to be digging, and 
infers him to be a philosopher from his uttering such pro- 
fane speeches. Mercury answers that he is Timon, the 
rich man who so often has offered whole hecatombs to the 
gods. That his goodness of heart and kindness to the 
poor, or rather his folly and want of judgment in the 
choice of friends, have been the ruin of him; he having 
never discovered that he was lavishing his all on wolves 
and vultures. That, having ate his bones bare, and, if 
there was any marrow in them, sucked it all out, they left 
him, and, so far from relieving him in turn, would not 
even look upon him. That for this cause he has turned 
digger, refusing to show himself in the city, and venting 
his rage against those who, having been enriched by him, 
now proudly pass along, not knowing whether his name be 
Timon. 

Jupiter forthwith orders Mercury and Plutus to visit 
Timon and bestow new wealth upon him ; at the same time 
apologizing for his remissness of late, that he has been 
Vept busy with thieves and plunderers, and that his ears 
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have been so stunned with the noisy disputes and squabbles 
of philosophers blabbing about virtue and spirituality 
and he knows not what, that he could not hear the pray- 
ers of mortals; and promising to give those ungrateful 
parasites their due, as soon as he shall have repaired his 
damaged lightning: whereupon Mercury remarks how nec- 
essary 'tis to be impudent; for this Timon has now got 
Jupiter over to his side by dint of clamor and abuse, while, 
if he had said notiiing, he might have kept on digging 
through life, without being noticed. Plutus is very loth 
to do the bidding of Jupiter, because Timon has so reck- 
lessly squandered his gifts on the imworthy, and lest, if 
restored to wealth, he should again become the prey of 
parasites. 

Here follows at some length a keen encounter of wits 
between Mercury and Plutus, touching the use of riches 
and the folly of men in regard to them. On coming near 
the place of Timon, Plutus hearing a noise like the clink- 
ing of iron against stone, and asking what it is. Mercury 
answers, "It is Timon, digging up a piece of rocky land 
hard by us"; adding, "And see, along with him are Pov- 
erty, Labor, Courage, Wisdom, and all the virtues that 
go in the train of indigence; a stronger body-guard, I 
fear, than yours." Plutus thereupon begs to be off at 
once, alleging that they can do no good to a man who has 
such an army about him. The god of riches being held to 
the task by Mercury, Poverty then interferes in behalf of 
her charge: "Shall Plutus, then," says she, "come to 
Timon, after I have taken him under my discipline, spoiled 
as he was with luxury and sloth? Will you thus rob me 
of the man whom, with so much care, I have formed to 
virtue, and put him into the hands of Plutus, who will soon 
make him as idle and wicked as ever, and, when he is 
spoiled, give him back to me again? Soon shall he know 
the worth of her whom he has lost; who has blessed him 
with a sound mind and a healthy body, taught him to live 
as he ought, and to look upon things as they really are." 

At first Timon rejects the offer of their godships, calY^ 
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them rascals, upbraids them for disturbing him, and threat- 
ens to pelt them handsomely with stones : whereupon Plutus 
entreats for heaven's sake to be gone, declaring that the 
fellow appears to be stark mad. Being further urged and 
exhorted, Timon persists that he has no need of them ; that 
his spade is all the riches he desires ; and that he shall deem 
himself the happiest of men, if none come near hiuL That 
Plutus had been the cause of all his past troubles, having 
given him up to flatterers, undermined him with tempta- 
tions, made him an object of envy and hate, and then 
basely deserted him ; while Poverty, on the other hand, had 
been his best friend, exercising hun with wholesome labors, 
supplying him with what was needful, and teaching him 
what true riches were, such as neither time-servers, nor 
sycophants, nor tyrants could ever wrest from him. But 
the arguments of Plutus, backed up by the prospect which 
Mercury holds out, of making his rascally flatterers burst 
with envy, prove too much for him; and he at last con- 
sents to be rich again, since the gods will have it so ; though 
still fearing that so much wealth, on a sudden, and so 
much care will make him miserable. 

The gods thereupon leave him, Plutus having first ex- 
horted him to keep on digging, and having commanded 
treasure to put itself in his way. Timon then resumes his 
spade, and presently overhauls a mass of treasure, where- 
upon he breaks forth as follows: ^*It is, it must be gold, 
fine, yellow, noble gold ; heavy, sweet to look upon. Burn- 
ing like fire, thou shinest day and night : come to me, thou 
dear delightful treasure ! Now do I believe that Jove him- 
self was once turned into gold: what virgin would not 
spread forth her bosom to receive so beautiful a lover? 
You, my spade and blanket, shall be hung up as my votive 
acknowledgment to the great deity. I will purchase some 
retired spot, and there build a tower to keep my gold in : 
this shall be my habitation, and, when dead, my grave also. 
From this time forth I will despise acquaintance, friend- 
flhip, compassion ; to pity the distressed, to relieve the indi- 

nt, I shall hold a crime: my life, like the beasts of the 
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field, shall be spent in solitude; and Timon alone shall be 
Timon's friend: all others I will treat as enemies and be* 
trayers ; to converse with them, or to herd with them, were 
a sin: accursed be the day that brings them to my sight; 
I will make no truce, have no dealings with them. Kin- 
dred, friends, and country are empty names, respected by 
none but fools. Let Timon only be rich, and despise all 
the world besides: abhorring praise and flattery, I will 
have pleasure in myself alone ; alone I will sacrifice to the 
gods, feast alone, be my own neighbor and companion; 
and, when I am dead, the fairest name I would be distin- 
guished by is misanthrope. Asperity of manners, morose- 
ness, cruelty, savageness, these are my virtues: were I to 
see a man perishing in the flames, I would throw on pitch 
or oil, to increase them ; or, if I saw one overwhelmed with 
the winter flood and stretching out his hands to me for 
help, I would plunge him in deeper, that he might never 
rise again. This is Timon's law, this hath Timon ratified ; 
and thus shall I be revenged on mankind. Yet I would 
that all might know how rich I am, as this would heighten 
their misery. But hush! whence all this noise and hurry? 
what crowds are here, all covered with dust, and out of 
breath? They have smelt out the gold! Shall I mount 
this hill, and pelt them with stones, or shall I for once hold 
some parley with them? It will make them more unhappy, 
when they find how I despise them; thep:^fore I will' stay 
and receive them." 

He is then approached, first, by Gnathon, a parasite, 
who brings him a new song ; and of whom he says, — ^**The 
ather day, when I asked him for a supper, he held out a 
rope, though he had emptied many a cask with me." Next 
comes Philiades, a flatterer; "to whom," says Timon, "I 
gave a large piece of ground, and two talents for his 
daughter's portion* yet, afterwards, when I was sick and 
begged his help, t v wretch fell upon me and beat me." 
The third comer is Demeas an orator: "He," says Timon, 
^^was boimd to the state for seventeen talents, and, being 
unable to pay it, I took pity on him and redeemed him; 



Introduction THE LIFE OF 

yet, when he was distributing the public money to our 
tribe, and I asked him for my share, he declared he did 
not know me.*' The fourth is Thrasycles, a philosopher, 
of whom Timon speaks thus: "This fellow, if you meet 
him in the morning, shall be well clad, modest and humble, 
and will talk to you by the hour about piety and virtue, 
condemn luxury and praise f rugahty ; but, when he comes 
to supper in the evening, will forget all he has said in the 
morning, devour everything before him, crowd his neigh- 
bors, and lean upon the dishes, as if he expected to find the 
virtue he talked so much of at the bottom of them. Then 
he gets drunk, dances, sings, scolds, and abuses everybody ; 
always talking in his cups, and haranguing others about 
temperance, though himself so drunk as to be the laughing- 
stock of all about him. Even when sober, he is the most 
sordid, impudent, lying fellow on earth; the meanest of 
flatterers, notorious for oaths, insolence, and imposture; 
and, on the whole, a most perfect character.'' To these 
succeed Laches, Blepsias, Gniphon, and "a whole heap of 
scoundrels"; and all of them are treated to thwackings 
with the spade or pelting with stones, till they are content 
to leave him alone; whereujwn the dialogue closes. 

It may be observed that neither Lucian nor Plutarch 
furnishes any hint towards the banquet which Timon gets 
up for his false friends. In the old anonymous play, men- 
tioned above, Timon is represented as inviting them to a 
feast, and setting before them stones painted to look like 
artichokes, with which he afterwards pelts them and drives 
them out. How Shakespeare's Timon came to resemble 
the other in respect of this incident, is a question for those 
who have the curiosity and the leisure to pursue it. On 
the other hand, the resemblance between Lucian and Shake- 
speare is especially close in the apostrophe of Timon upon 
finding the gold ; and as the anonymous play has no such 
resemblance, this argues that the Poet's borrowings from 
Lucian were not made through that medium. 

In the Shakespearean gallery of art, the Timon of 
Athens forms a distinct class by itself. Of dramatic merit. 
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the piece, as already observed, has very little, though prob- 
ably as much as could well be made out of the subject. 
Nevertheless, the play is one that we would not willingly 
be without; and its chief value in respect of the Poet lies 
in that it exhibits him in an entirely new character, and 
yields fresh argument of the seemingly-unlimited scope 
and variety of his genius ; displaying in him a set of pow- 
ers which he has elsewhere kept unused, but which, even 
though possessed in a lower degree, have sufficed to render 
several other writers immortal. "The satirist's terrible 
scourge'* has been often wielded with a power that still de- 
fies the eatings of time; divers authors live and will live» 
whose greatest excellence stands in this : in Shakespeare it is 
among the least, if not the least ; yet literature has nothing 
that comes up to Timon in the eloquence of invective and 
denunciation; wherein we have satire idealized up to the 
highest pitch of sublimity and awfulness, yet so glorified 
with the interf usings of imagination as to charm and fasci- 
nate while it causes to shudder. 

The life of the play is almost wholly concentrated in 
Timon himself; indeed there is little else that deserves to be 
regarded as a representation of character, unless an excep- 
tion should be made in favor of Apemantus. The char- 
acter of Timon was substantially formed from the Poet's 
own mind acting upon hints and materials drawn from the 
sources we have indicated; so that the whole cast and im- 
pression of it is original. His bearing, at first, is full 
of manly grace and nobleness, showing the spirit of an ac- 
complished, high-minded, most disinterested gentleman. 
His free-heartedness and open-handedness, though undis- 
criminating, are without any touch of selfishness; he is 
ready, and even eager, to-^knit himself into a friendship 
with any or with all, who hold out an occasion for the 
lavishing of his bounty, regardless of their personal qual- 
ities. But his profuse and unrespective liberality proceeds 
altogether upon an ideal and perhaps somewhat self-willed 
view of mankind : he speaks and acts like one whose powers 
of experience are overborne by the impulses of an undis- 
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ciplined imagination; thus evermore attributing, not find- 
ing, the character which he loves : so that perhaps the worst 
we can say of him is, that he seems to be moved by an ambi- 
tion such as would have the reasons or the causes of his 
generosity rest entirely in himself, and not in any worthi- 
ness in the receiver thereof. And because his love thus 
proceeds upon ideal grounds, therefore, when the revulsion 
comes, he is equally andiscriminating and self-willed in his 
hate: both growing purely from an imaginative, not from 
an experimental source, there is of course as little respect 
of persons in the one as in the other. In either case, the 
causes of his action are wholly in himself, and not at all in 
the objects of it: for even so, where one's life is thus "of 
imagination all compact,'^ the first crossings and thwart- 
ings of personal experience are apt to upset and revolu- 
tionize his whole scheme and conception of human charac- 
ter: as his confidence is without any real ground in the 
experienced differences of men, so he has nothing to rescue 
him from the ideal consequences of a single disappoint- 
ment. 

This is evidently the true root and basis aUke of his 
overflowing bounties and his all-withering imprecations. 
Hence, when the occasion comes, he flies at once from one 
extreme to its farthest op{K)site: in hatred as in love, he 
must still be treating men as if there were nothing to 
choose between them ; and when the exception of his faith- 
ful Steward is forced upon him, he prefers to die rather 
than retreat from the extreme ground of imagination to 
the medium ground of experience. Nevertheless, in his 
misanthropy, we can discover no signs of a reaction, (if it 
ought not rather to be called a continuation,) such as not 
seldom occurs in actual life, from a profligate and unprin- 
cipled companionship. For his unrespective blastings of 
reproof are poured forth, fresh and full of spirit, from 
the depths of an enraged imagination ; and have nothing of 
the stale and musty sourness which often supervenes upon 
the fermentings of a beastly and sensual life. 

The character of Apemantus seems designed, in part, on 
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purpose to illustrate the difference between the intense 
hearty misanthropy of Timon and the low vulgar cynicism 
of an outworn profligate or superannuated debauchee. 
For in Apemantus we have a specimen of the cynic proper, 
who finds his pastime in a sort of scowling buffoonery and 
malignant slang; at first setting himself to practice the 
arts of a snarling scomer of men^ because this feeds his 
cbstempered conceit; and then by dint of such exercise 
gradually working himself up into a corresponding pas- 
sion. For it is easy to see that the cynicism which now 
foms his character originated in sheer affectation. Timon 
justly despises the sincere cant of one who thus drives con- 
tempt of mankind as a trade; for he knows it to be the 
offspring of disappointed vanity, seeking to indemnify its 
own baseness by making reprisals on others. He sees that 
Apemantus never had in himself a single touch of the 
goodness, the alleged want of which he so much delights to 
bark at ; and that his superiority to the common passions 
of men is all because he has not virtue enough left to be 
vicious. 
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COMMENTS 

By Shakespeasean Scholass 

TIMON AND THE STEWARD 

The scene between Timon and the steward is unques- 
tionably from the master-hand of our poet. The charac- 
ter of Timon as his ruin is approaching him is beauti- 
fully developed. His reproach of his steward, slightly un- 
just as it is, is in a tone perfectly in accordance with the 
kindness of his nature; and his rising anger is forgotten 
in a moment in his complete conviction of the integrity of 
that honest servant. His entire reliance upon the grati- 
tude of his friends is most touching. Thoroughly Shake- 
sperean is the steward's description of the coldness of the 
senators; and Timon's answer is no less characteristic of 
the great interpreter of human feelings. — ^Knight, Pfc- 
tarial Shakespeare. 

APEMANTUS 

But Apemantus, who is intended as a foil to Timan, is 
despicable where Timon is only weak ; he is incapable even 
of the selfishness of isolation from evil; he is bom a mis- 
anthrope, Timon has misanthropy thrust upon him. 
Timon may be weak and morbid, but he is at least sincere 
and pure ; Apemantus is a sham, and wallows withal in the 
mire. — ^Luce, Handbook to Shakespeare^ s Works, 

SHAKESPEARE'S METHOD 

In the character of Timon, Shakspere gained dramatic 
remoteness from his own personality. It would have been 
contrary to the whole habit of the dramatist's genius to 
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have used one ot his characters merely as a mask to con- 
ceal his visage, while he relieved himself with lyrical vehe- 
mence of the feelings that oppressed him. No : Shakspere,^ 
when Timon was written, had attained self-possession, and 
could transfer himself with real disinterestedness into the 
person of the young Athenian favorite of fortune. This,, 
in more than one instance, was Shakspere's method, — Shav- 
ing discovered some single central point of sympathy be- 
tween his chief character and his past or present self, to 
secure freedom from all mere lyrical intensity by studying 
that one common element under conditions remote from 
those which had ever been proper or peculiar to himself. — 
DowDEN, Shakspere — His Mind and Art. 

SHAKESPEARE'S SERIOUSNESS 

Timon of Athens always appeared to us to be written 
with as intense a feeling of his subject as any one play of 
Shakespeare. It is one of the few in which he seems to 
be in earnest throughout, never to trifle nor go out of his 
way. He does not relax in his efforts, nor lose sight of 
the unity of his design. It is the only play of our author 
in which spleen is the predominant feeling of the mind. It 
is as much a satire as a play : and contains some of the fin- 
est pieces of invective possible to be conceived, both in the 
snarling, captious answers of the cynic Apemantus, and in 
the impassioned and more terrible imprecations of Timon. 
The latter remind the classical reader of the force and 
swelling impetuosity of the moral declamations in Juvenal^ 
while the former have all the keenness and caustic severity 
of the old Stoic philosophers. The soul of Diogenes ap- 
pears to have been seated on the lips of Apemantus. The 
churlish profession of misanthropy in the cynic is con- 
trasted with the profound feeling of it in Timon, and also 
with the soldier-like and determined resentment of Alci- 
biades against his countrymen, who have banished him^ 
though this forms only an incidental episode in the trag- 
edy. — ^Hazutt, Characters of Shdkespear's Plays. 
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A LACK OF HARMONY 

The play appears to want that perfection of scope, plan, 
and range that would be in keeping with the style and fin- 
ish of its better parts. There is a kck of harmony be- 
tween the defective and unsatisfying dramatic structure 
and the faultless vigor and delicacy of the execution of 
large portions, that would be decisive, though the execu- 
tion also did not betray the traces of different hands. Of 
the greater portion of the play it may be said, with confi- 
dence, that it displays the fullest and ripest energy of the 
poet's mind, — ^his fancy,, intellect and imagination in com- 
pletest concert and force; — ^it is so far as nearly equal to 
LeoTf to Othello, to Macbeth as the capability of the sub- 
ject admits, and it does admit at least of comparison. The 
contrast of the weakness and negligence of other parts is 
unmistakable, — ^weakness as obvious in fonp. as in man- 
ner, and the best excellence of these parts seems due to 
having undergone a cursory correction more liberal of era- 
sure, to which even the raggedness of the meter may be 
due, than of substitution. I will recollect my earliest im- 
pression on reading this play, and am scarcely disposed to 
swerve from it, — ^it was that Shakespeare had put his hand 
to the drama of another author, with intent, in the first in- 
stance, to give it just so much, and no more revisal as would 
make it useful in representation, not deeming the theme sus- 
ceptible or worthy of rewriting entirely: imagination, 
however, and invention were not to be controlled, and at 
last and by degrees he was drawn on to rewrite entirely 
first one scene and then another, until in mere aversion to 
adopt the whole play by complete revision of a dramatic 
subject matter he was not quite satisfied with, he left it as 
we have it, of gold and clay commixed, an incomplete if 
not sometimes inaccurate metamorphosis. It is scarcely 
necessary to specify the speech of Flavins, commencing, 
**What will this come to? — ^he commands us to provide and 
give great gifts," and the dialogues of Alcibiades and 
Senators as chief illustrations of these differences, which 
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irill escajie few readers. The readiness with which Shake- 
speare adopted a plot is sufficient instruction whence he 
iFould derive such diversities in style. — Lloyd, Critical 
EssayM. 

INEQUALITIES 

The impression made on most readers by Timon is that 
)f ^rreat inequality. The versification is loose, and either 
inusually irregular or corrupted. Some porticms of the 
uece are worked out with love, others appear to have been 
DOst carelessly treated. The many indifferent personages 
irith no distinctly marked characters make the scenes here 
md there disconnected. The intensity an,d depth of feei- 
ng with which the subject, as a whole, is carried out can- 
lot be denied; but compared with this earnestness, the 
>urlesque scenes, where the borrowing servants of Timon 
ire turned off, are too sharply contrasted. The coinposi- 
ion is arranged with the old attention to unity of idea, but 
In some points it is loose and, as it were, unfinished. With 
the story of Timon there is united a second action between 
iicibiades and the senate. This is carried on in exact 
Mirallel, and in the same sense as the main action ; but it 
Ices not hang well together in all its parts. * In Act Y, 
c iii, it is intimated that Alcibiades has undertaken the 
rar against Athens partly on Timon's account, but noth- 
ng further is said of this in the play. The reason of his 
KJ)elIian is given in Act III, sc. v. He there pleads in 
rain for a friend who has been condemned to death for 
tQling a man in a duel. The poet handles with his usual 
rimnphant impartiality the question of dueling, and places 
he views of justice, order, and age in opposition to those 
if honor, passion, and youth, with the same decided inde- 
isi'on as that in which he has left the question of self-mur- 
ler an open matter. But the discussion concerns some one 
kitirely unknown ; we learn nothing whatever of the man's 
|erson or home. Singularly enough, all commentators 
lass over this circumstance without remark, although no 
imilar disconnected scene is to be found in the whole of 
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Shakespeare. How these irregularities are to be accounted 
for is a matter of dispute. Coleridge thought that thd 
original text of Shakespeare had been s{K)iled by actors* 
Knight considered the piece to be a revision of an oldei 
play, of which portions only were retained, so that Timon 
was to be looked upon as a companion piece to Pericles, 
Delius regards the play as an unfinished work, the outlines 
of which were left incomplete for representation. We, on 
our side, however, attribute the carelessness in a number 
of plays of this date to one common, though unfathomable, 
cause — the state of the poet's mind. We must, however, 
add that some of the peculiarities in this or other works of 
the same date may arise also from the subject itself. 
Thrum is a play with scarcely any real story. Shake- 
speare was led in his judicious manner by two mere hints 
to display the relation of Timon to Alcibiades and Ape 
mantus; nevertheless, we can easily imagine that among 
these ancient materials, where he did not feel himself quit^ 
at home, he would not hazard too much in his inventions^ 
that he would be timorous in the creation of entirely ne^ 
persons, euid that hence we may explain the many nameless 
figures which here, as in Antontf and Coriolaams, are some^ 
times obliged to carry on the action. — Gsbvinus, Shaken 
speare Carnmentaries. 

THE UNDER-PLOT 

Plutarch had mentioned that Timon, when he had f orJ 
saken all other men, made a companion of Alcibiades, bei 
cause he knew that one day he would do great mischiei 
unto the Athenians. From this slender hint Shaksperi 
developed a highly characteristic imderplot. He repre 
sents Alcibiades (who recalls the historical figure in noth 
ing but name) as undergoing an experience akin to tha 
of Timon, and meeting it in a diametrically opposite 'vray 
The two plots are not sufficiently interwoven, but tlieil 
mutual bearing is quite clear, and it is strange that si 
■^any critics should have rejected Act HI, sc. v, where wl 
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learn the reason of Alcibiades' wrath against his native 
city. One of his friends has, in sudden rage, killed a man 
who had traduced his honor, and thus lies under sentence of 
death. Alcibiades begs the senate for mercy, and his 
speech is an echo of the solemn pleadings of Portia and 
Isabella. Like them it appeals from the merciless written 
law to that higher principle of equity in which law has its 
true sanction. But the senators, a body of cold-blooded 
men of the world, have no spark of sympathy for the 
pride of reputation, which, feeling a stain like a wound, 
strikes out too vehemently in self-defense. As they had 
denied all help to Timon when his high-souled generosity 
brought him to ruin, so now they refuse all mercy to the 
victim of the chivalrous principle of honor. And in both 
cases they are ungrateful as well as hard-hearted, for, like 
Timon, the condemned man has done the state good serv- 
ice, and Alcibiades throws his own deserts as an additional 
w^ht into the scale. But to all entreaties the senators 
make the icy rejoinder: "We are for the law: he dies." 
Then follows a scene so strikingly parallel to the central 
situation in CoriaUmus that its rejection by critics is incom- 
prehensible. Alcibiades, like the Roman hero, feels a pa- 
trician's and soldier's shame in stooping to beg of his in- 
feriors, and the rejection of his suit stirs him to an out- 
burst, which is a mild echo of Coriolanus' fury when he is 
refused the consulship. — ^Boas, Shakspere and his Prede- 



THE FAULTS OF THE PLAY 

The diction is curiously involved, abrupt, elliptical, 
packed with useless metaphor, and is less lucid than in 
any earlier play. The idea is presented harshly and with 
violence. There is a good deal of sonorous but rather 
empty declamation. Nevertheless the play contains mag- 
idficent passages. — ^Seccombe and Axlen, The Age of 
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DRAMATIS PERSONS 

TiMOir» a nobU Athenian 

L1UCIU8, '^ 

LucuLLuSy Vflattering lord* 

Semprokius, J 

Veittidius, one of Timon'e false friende 

Alcibiades» an Athenian captain 

Afemaktus, a churlish philoeopher 

Flayius, eteward to Timon 

Poet, Painter, Jeweler, and Merchant 

An old Athenian 

FLAMiirins, "I 

LucnjiTs, Y^ervante to Timon 

Caphis, 

Philotub, 

TrruB, 

HoRTEirsnTB, 

And others, 

A Page. A FooL Three Strangers 

J^™^^ imietreeeee to Alcibiadee 

Cupid and Amazons in the mask 

Other Lords, Senators, Officers, Banditti, and Attendants 

ScEKs: Athens, and the neighboring woods 



servants to Timon's creditors and to the Lord^ 



SYNOPSIS 

By J. Elijs Buedick 

ACT I 

By his liberality, Timon, a lord of Athens, surrounds 
himself with coimtlesa numbers of dependents and fol- 
lowers. They flatter him and he gires them gifts and 
shows them other favors, believing in the sincerity of their 
friendships. He gives one dinner at which the favors are 
precious stones. Flavius, his steward, is much distressed 
over this mad bounty of his master. 

ACT n 

Timon's creditors begin to suspect his financial condi- 
tion and dun him for their money. At last Timon is made 
to realize that his steward's worryings had some founda- 
tion, but he comforts himself with the thought that he 
has only to ask aid from those who have enjoyed his 
bounty and that all their wealth will be at his disposal. 
Accordingly he dispatches his servants to them with re- 
quests for loans. 

ACT m 

His one-time friends all refuse to help him and even 
send to him demanding that he pay them certain small simis 
he owes them. Realizing the worthlessness of these men 
and to show his contempt of them, he invites them to a 
farewell banquet. When the dishes are uncovered they are 
seen to contain only warm water. Reproaching them for 
their ungratefulness he throws the water in their faces 
vid hurls the dishes at them, driving them from the house 
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ACT IV 

After this last dinner, Timon leaves Athens and goes 
to the woods to live 'Sphere he shall find the unkindest beast 
more kinder than mankind." One daj in digging roots for 
food, he finds some buried gold, but it gives him no pleas- 
ure. As he is looking at it, an Athenian named Alcibir 
ades, who had been banished, passes that way to make war 
on the city. Timon gives him some of the gold to pay 
his soldiers, not because he loves Alcibiades, but because 
he desires to see Athens punished. Flavins seeks out his 
old master, who acknowledges' his former servant as the 
one honest man in the world and bestows on him some of 
his gold, but tells him never to let him see him again. 

ACT V 

As Alcibiades approaches Athens, the senators remem- 
ber Timon and send a delegation, asking him to return 
to the city and to take the captaincy of all their forces with 
absolute power. So they hope to drive back Alcibiades, 
but Timon answers them that he cares not if Alcibiades 
sack fair Athens, and that he has no pity either for old 
age or for youth. Unable to win his aid, the senators re- 
turn to Athens, which place they are soon forced to sur< 
render to Alcibiades. As the city falls word is brought 
the conqueror of Timon's death. 
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TIMON OF ATHENS 



ACT FIRST 
Scene I 

'Athens. A hall in Timon's lumse. 

Enter Poet, PcAnter, Jeweler, Merchant, and 

others, at several doors. 

Poet. Good day, sir. 

Pain. I am glad you 're well. 

Poet. I have not seen you long: how goes the 

world? 
Pain. It wears, sir, as it grows. 
Poet. Aye, that 's well known : 

But what particular rarity? what strange, 
Which manifold record not matches? See, 
Magic of bounty ! all these spirits thy power 
Hath conjured to attend. I know the mer- 
chant. 
Pain. I know them both; th' other 's a jeweler. 
Mer. O, 'tis a worthy lord! 
Jew. Nay, that 's most fix'd. 

Mer. A most incomparable man, breathed, as it 
were, 10 
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To an untirable and continuate goodness : 
He passes. 

Jew. I have a jewel here — 

Mer. O, pray, let 's see 't : for the Lord Timon, sir? 

Jew. If he will touch the estimate : but, for that— 

Poet. [Reciting to Mmself] *When we for recom- 
pense have praised the vile. 
It stains tlie glory in that happy verse 
Which aptiy sings the good/ 

Mer. [Looking on the jewel] 'Tis a good form. 

Jew. And rich : here is a water, look ye. 

Pain. You are rapt, sir, in some work, some dedica- 
tion 
To the great lord. 

iPort. A thing slipp'd idly from me. 20 

Our poesy is as a gum, which oozes 
From whence 'tis nourished : the fire i* the flint 
Shows not tiU it be struck; our gentle flame 
Provokes itself, and, like the current, flies 
Each bound it chafes. What have you there? 

15-17. Former editors have thought it needful to inform the reader 
that these three lines are tlie beginning of the poem which the 
speaker afterwards describes. Tlie information, whether needful or 
not, is doubtless correct. As the Poet strikes up the rehearsal of 
his lines without bespeaking any listener, this puts the Painter upon 
supposing him to be in a rapture. Perhaps the reader would like 
to be told further, that the sudden discharge of poetrj arrests the 
speech of the Jeweler. — H. N. H. 

91. Tlie original has, — ^"Our Poesie is as a Oowne, wtddk u$€i"; from 
which no sense can be gathered. The substitution of oazet Is bj Dr. 
Johnson. Wliat follows shows that the word, whichever it be, U 
meant to convey tlie idea of 9pontan0(HU production; not forced, as 
the fire from the ffint— H. N. H. 

"gum, which oozet^; Johnson's reading; Ff. read '^gown whie^ 
tuet^; Pope, '^^«m Vfhieh iaHies."—!, G. 

94-95. "fUei Each bound it ehafei^; Ff., "eha»et^; Beckett conj. 
^fUe§. Eeh0 (hound) it chafes^; Schmidt, "chafer with."--'!. G. 
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Pain. A picture, sir. When comes your book 
forth? 

Poet. Upon the heels of my presentment, sir. 
Let 's see your piece. 

Pain. 'Tis a good piece. 

Poet. So 'tis : this comes off well and excellent. 

Pain. Indifferent. 

Poet. Admirable: how this grace 30 

Speaks his own standing ! what a mental power 
This eye shoots forth 1 how big imagination 
Moves in this lip I to the dumbness of the gesture 
One might interpret. 

Pain. It is a pretty mocking of the life. 
Here is a touch; is 't good? 

Poet. I will say of it, 

It tutors nature : artificial strife 
Lives in these touches, livelier than life. 

Enter certain Senators, and pass over. 

Pain. How this lord is followed I 

Poet. The senators of Athens: happy man! ^ 

30-31. "grace Speaks hie awn etandinff"; Johnson conj. "etanding 
. . . graces or grace Speaks understanding'*; Mason conj. "Grace 
Speaks its own standing"; Jackson conj. "grace Speaks I 'tis one 
standing"; Orger conj. "grace • • • seeming," — I. G. 

This picture, it would seem, is a full-length portrait of Timon» 
in which the gracefulness of the attitude expresses the habitual 
standing or carriage of the original. — H. N. H. 

34. "interpret'; one might supply words to such intelligible action t 
tile significant gesture ascertains the sentiments that should accom- 
pany it. So in Cymbeline, Act H. sc. 4: "Never saw I pictures sa 
likely to report themselves." — H. N. H. 

37. "tutors nature"; the excellence of an artist was often set forth 
by representing him as the tutor or the competitor of nature. — 
H. N. H. 

40. "happy man^; Theobald's emendation of Ff., "happy men,*^-^ 
LG. 
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Pain. Look, moel 

Poet. You see this confluence, this great flood of 
visitors. 
I have, in this rough work, shaped out a man. 
Whom this beneath world doth embrace and hug 
With amplest entertainment: my free drift 
Halts not particularly, but moves itself 
In a wide sea of wax: no level'd malice 
Infects one comma in the course I hold; 
But flies an eagle flight, bold and forth on. 
Leaving no tract behind. SO 

"Pain. How shall I understand you? 

¥oet. I will unbolt to you. 

You see how all conditions, how all minds, 
As well of glib and slippery creatures as 

45-46. "my free drift halU not particularly"; mj design does not 
•top at an7 particular character. — H. N. H. 

47. "sea of was^; Bailey conj. ''sweep of taxinff"; Collier MS., 
feea of verse," etc.; but there is eWdently a reference to writing- 
tablets covered with wax. — I. G. 

It is difficult to make any intelligible sense out of this expres- 
sion. Sea of wax is commonly interpreted as an allusion to the 
v>axen tablets on which the ancients wrote; a custom not altogether 
laid aside In England till about the close of the fourteenth century. 
Mr. Singer explains it, more properly, as referring to the Ivmbemess 
of the speaker's matter; wax being the type of a 'Hheme easily 
moulded to any drift, not rigidly fixed to one." Mr. Collier's second 
folio changes wax into verse, which strikes us as not unworthy of 
being considered; as 1000 was then commonly written waxe, and so 
might be misprinted for verse. In either case, the expression ap- 
pears sufficiently strained and far-fetched; but perhaps the Poet 
meant something of burlesque, and so dashed the poetaster's lan- 
guage with absurdly. — H. N. H. 

49-60. Johnson explains the passage thuss ''My poem is not a 
gatire written with any particular view, or 'levell'd' at any single 
person: I fiy, like an eagle, into a general expanse of life, and 
leave not, by any private mischief, the trace of my passage." — 
0. N. H- 
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Of grave and austere quality, tender down 
Their services to Lord Timon : his large fortune. 
Upon his good and gracious nature hanging, 
Subdues and properties to his love and tendance 
All sorts of hearts; yea, from the glass-faced 

flatterer 
To Apemantus, that few things loves better 
Than to abhor himself: even he drops down 60 
The knee before him, and returns in peace 
Most rich in Timon's nod. 

Potn. I saw fhem speak together. 

Poet. Sir, I have upon a high and pleasant hill 
Feign'd Fortune to be throned: the base o' the 

mount 
Is rank'd with all deserts, all kind of natures. 
That labor on the bosom of this sphere 
To propagate their states : amongst them all. 
Whose eyes are on this sovereign lady fix'd, 
One do I personate of Lord Timon*s frame. 
Whom Fortune with her ivory hand wafts to 
her; 70 

Whose present grace to present slaves and serv- 
ants 
Translates his rivals. 

^wi. 'Tis conceived to scope. 

This throne, this Fortune, and this hill, me- 
thinks, 

^ "ghus'facecP'; one who shows by reflection the looks of ois 
^n. The Poet was mistaken in tiie character of Apemantus; 
Bt sedng that he paid frequent visits to Timon, he naturally con- 
nded that he was equally courteous with his other guests. — H. N. H. 
<!7. "propagate their states^; that is, to improve or advance their 
editions.— H. N. H. 
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With one man beckon'd from the rest below. 
Bowing his head against the steepy momit 
To cUmb his happiness, would be well express*( 
In our condition. 

Poet. Nay, sir, but hear me on. 

All those which were his fellows but of late. 
Some better than his value, on the moment ^' 
Follow his strides, his lobbies fill with tendance 
Rain sacrificial whisperings in his ear, 
Make sacred even his stirrup, and through hin 
Drink the free air. 

Pain. Aye, marry, what of these? 

Poet. When Fortune in her shift and change o: 
mood 
Spurns down her late beloved, all his dependant 
Which labor'd after him to the mountain's top 
Even on their knees and hands, let him sli] 

down. 
Not one accompanying his declining foot. 

Pain. 'Tis common: 

A thousand moral paintings I can show, i 
That shall demonstrate these quick blows 

Fortune's 
More pregnantly than words. Yet you do w 
To show Lord Timon that mean eyes have s 
The foot above the head. 



i 



83-83. "through him drink the free air^; to "drink the air/* I 
the hatatos aitherioi of Virgil, is merely a poetic phrase for d\ 
the air, or breathe. To "drink the free air/' therefore, throi 
another, is to breathe freely at his will only, to depend on him ] 
the privilege of life. — H. N. H. 

87. "slip" J Ff„ "«r; Delius conj. "Hnk.'^-'L G. 
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Trumpets sound. Enter Lord Timon, addressing 
himself courteously to every suitor; a Messen- 
ger from Ventidius talking with him; LuciUu4 
and other servants following. 

Tim. Imprisoned is he, say you? 

Mess. Aye, my good lord: five talents is his debt; 
His means most short, his creditors most strait: 
Your honorable letter he desires 
To those have shut him up ; which failings 
Periods his comfort. 

Tim. Noble Ventidius! Well, 

I am not of that feather to shake off 100 

My friend when he must need me. I do know 

him 
A gentleman that well deserves a help : 
Which he shall have : I 'U pay the debt and free 
him. 

Mess. Your lordship ever binds him. 

Tirn. Commend me to him : I will send his ransom ; 
And, being enfranchised, bid him come to me : 
'Tis not enough to help the feeble up. 
But to support him after. Fare you well. 

Mess. All happiness to your honor ! [Eooit. 

Enter an old Athenian. 

Old Ath. Lord Timon, hear me speak. 
Tim. Freely, good father. 110 

Old Ath. Thou hast a servant named Lucilius. 
Tim. I have so: what of him? 
Old Ath. Most noble Timon, call the man before 
fhee. 

Ill 
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Tim. Attends he here, or no? Lucilius! 

I^uc. Here, at your lordship's service. 

Old Athn This fellow here. Lord Timon, this thy; 
creature. 
By night frequents my house. I am a man 
That from my first have been inclined to thrift. 
And my estate deserves an heir more raised 
Than one which holds a trencher. 

Tim. Well, what further? 120 

Old Ath. One only daughter have I, no kin else. 
On whom I may confer what I have got : 
The maid is fair, o* the youngest for a bride^ 
And I have bred her at my dearest cost 
In qualities of the best. This man of thine 
Attempts her love : I prithee, noble lord. 
Join with me to forbid him her resort; 
Myself have spoke in vain. 

Tim. The man is honest. 

Old Ath. Therefore he will be, Timon: 

His honesty rewards him in itself; 130 

It must not bear my daughter. 

Tim. Does she love him? 

Old Ath. She is young and apt: 

Our own precedent passions do instruct us 
What levity 's in youth. 

Tim. [To LudUua] Love you the maid? 

Luc. Aye, my good lord; and she accepts of it. 

198. The line is supposed by some to be corrupt, and many emenda- 
tions have been proposed, but Coleridge's interpretation commends 
itself: — ^''Tfae meaning of the first line the poet himself explains, or 
rather unfolds, in the second. The man is honest I' — ^True; and for 
that very causey and with no additional or extrinsic motive, he will 
be so. No man can be justly called honest, who is not so for hon- 
esty's sake, itself including its reward." — I. G. 
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Old Afh. If in her marriage my consent be missings 
I call the gods to witness, I will choose 
Mine heir from forth the beggars of the world, 
And dispossess her all. 

Tim. How shall she be endowed. 

If she be mated with an equal husband? 140 

OH Ath. Three talents on the present; in future, 
all. 

Tim. This gentleman of mine hath served me long: 
To build his fortune I will strain a little, 
For 'tis a bond in men. Give him thy daughter : 
What you bestow, in him I 'U counterpoise. 
And make him weigh with her. 

Old Ath. Most noble lord. 

Pawn me to this your honor, she is his. 

Tim. My hand to thee ; mine honor on my promise. 

he. Hmnbly I thank your lordship : never may 
That state or fortune fall into my keeping, 150 
Which is not owed to you I 

lEoceunt Lucilius and Old Athenian. 

?oet. Vouchsafe my labor, and long Kve your lord- 
ship! 

Tim. I thank you ; you shall hear from me anon : 
Go not away. What have you there, my friend? 

foin. A piece of painting, which I do beseech 
Your lordship to accept. 

Tim. Painting is welcome. 

The painting is almost the natural man; 
For since dishonor traffics with man's nature, 
He is but outside : these penciled figures are 159 
Even such as they give out. I like your work. 
And you shall find I like it : wait attendance 
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Till you hear further from me. 
Pain. The gods preserve ye I 

Tim. Well fare you, gentleman: give me your 
hand; 

We must needs dine together. Sir, your jewel 

Hath suffered under praise. 
Jew. What, my lordl dispraise? 

Tim. A mere satiety of commendations. 

If I should pay you for 't as 'tis extoU'd, 

It would unclew me quite. 
Jew. My lord, *tis rated 

As those which sell would give: but you well 
know. 

Things of like value, differing in the owners, 170 

Are prized by their masters : beUeve *t, dear lord. 

You mend the jewel by the wearing it. 
Tim. Well mockU 

Mer. No, my good lord; he speaks the common 
tongue, 

Which all men speak with him. 
Tim. Look, who comes here: will you be chid? 

Enter Apemanttis. 

Jew. We 'U bear, with your lordship. 
Mer. He *11 spare none. 

Tim. Good morrow to thee, gentle ApemantusI 
Apem. TiU I be gentle, stay thou for thy good mor- 
row; 

168. To "unclew" a man is to draw out the whole mass of his for- 
tune. To unclem is to imwind a ball of thread. — H. N. H. 

170-171. "Thing$ of like value . . . mastered; are rated ac- 
cording to the esteem in which their possessor is held. — H. N. H. 
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When thou art TiiAon's dog, and these knaves 
honest. 
Tim. Why dost thou call them knaves? thou 
know'st them not, 181 

Apem. Are they not Athenians? 
Tim. Yes. 

Apem. Then I repent not. 
Jew. You know me, Apemantus? 
Apem. Thou know'st I do; I eall'd thee hy thy 

name. 
Tint. Thou art proud, Apemantus. 
Apem. Of nothing so much as that I am not 

like Timon. 190 

Tim. Whither art going? 

Apem. To knock out an honest Athenian's brains. 
Tim. That 's a deed thou 'It die. for. 
Apem. Right, if doing nothing be death by the 

law. 
Tim. How likest thou this picture, Apemantus? 
Apem. The best, for the innocence. 
Tim. Wrought he not well that painted it? 200 
Apem. He wrought better that made the 

painter ; and yet he *s but a filthy piece of 

work. 
Pcdn. You 're a dog. 
Apem. Thy mother 's of my generation : what 's 

she, if I be a dog? 
Tim. Wilt dine with me, Apemantus? 
Apem. No ; I eat not lords. 
Tim. An thou should'st, thou 'Idst anger ladies. 
Apem. O, they eat lords ; so they come by great 210 

bellies. 
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Tim. That 's a lascivious apprehension. 

Apem. So thou apprehend'st it: take it for 
thy labor. 

Tim. How dost thou like this jewel, Apeman- 
tus? 

Apem. Not so well as plain-dealing, which wiU 
not cost a man a doit. 

Tim. What dost thou think 'tis worth? 

Apem. Not worth my thinking. How now, 220 
poet! 

Poet. How now, philosopher! 

Apem. Thou liest. 

Poet Art not one? 

Apem. Yes. 

Poet. Then I lie not. 

Apem. Art not a poet? 

Poet. Yes. 

Apem. Then thou liest: look in thy last work, 
where thou hast feigned him a worthy fellow. 

Poet. That 's not feigned; he is so. 230 

Apem. Yes, he is worthy of thee, and to pay 
thee for thy labor: he that loves to be flat- 
tered is worthy o' the flatterer. Heavens, 
that I were a lord! 

Tim. What wouldst do then, Apemantus? 

Apem. E'en as Apemantus does now; hate a 
lord with my heart. 

Tim. What, thyself? 

Apem. Aye. 

Tim. Wherefore? 240 

Apem. That I had no angry wit to be a lord. 

Ml. "That I had no angry idt to he a lordT; Blackstone oonj. 
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Art not thou a merchant ? 

Mer. Aye, Apemantus. 

Apem. Traffic confound thee, if the gods will 
not I 

Mer. If traffic do it, the gods do it. 

Apem. Traffic's thy god; and thy god con- 
found thee I 

Trumpet sounds. Enter a Messenger. 

Tin. What trumpet 's that? 

Mess. 'Tis Alcibiades, and some twenty horse, 250 
All of companionship. 

Tim. Pray, entertain them ; give them guide to us. 

[Eaoewnt some Attendants. 
You must needs dine with me: go not you hence 
Till I have thank'd you : when dinner 's done, 
Show me this piece. I am joyful of your sights. 

"^ngry 1^^U I had no tDtty—to b€ a lor^'; Malone conj. "That I had 
«o angry toit, — To be a lordl*'; Anon. conj. "That I had no ampler 
vit than be a lord"; Warburton» "That I had bo hungry a v)\t to be a 
hrtT; Heath conj. "That . . . so wron^d my u)it to be a lord," 
etc, etc.— I. G. 

We retain this Texatious line just as it stands in the original, 
though, we confess, unable to make any sense out of it. That the 
line is corrupt, all are agreed; but no two ag^ree how to correct it. 
Divers changes have been proposed. Perhaps the best of all is that 
made by an unknown hand in a copy of the second folio owned by 
Mr. Singer^ — ^**That I had an empty wit to be a lord"; the sense in 
this case being rendered something clearer thus, — "HmU to be a lord, 
I had an empty wit"; not unlike the slang phrase which we have 
sometimes heard^ — ^*'As silly as a duke." It may be well to remark 
that Apemantus is giving the reason why he should hate himself, 
if he were a lord; and nothing were more characteristic than for 
him to assign as his reason, that, in order to be a lord, he must 
needs have been bom a dunce. However, the sense seems hardly; 
clear enough to warrant the change. — H. N. H. 
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Enter AlcibiadeSj with the rest. 

Most welcome, sir I 
^Apem. So, so, there 1 

Aches contract and starve your supple joints! 
That there should be smaU love 'mongst these 

sweet knaves. 
And all this courtesy I The strain of man's 

bred out 
Into baboon and monkey. 
Alicb. Sir, you have saved my longing, and I feed 

Most hungerly on your sight. 
Tim. Right welcome, sirl 

Ere we depart, we 11 share a bounteous time 
In different pleasures. Pray you, let us in. 

[Exeunt all hut Apemantus. 

Enter two Lords. 

First Lord. What time o' day is 't, Apemantus ? 

Apem. Time to be honest. 

First Lord. That time serves still. 

Apem. The most accursed thou, that still omitt'st it 

Sec. Lord. Thou art going to Lord Timon's 

feast? 27(] 

Apem. Aye, to see meat fill knaves and wine heat 

fools. 
Sec. Lord. Fare thee well, fare thee well. 
Apem. Thou art a fool to bid me farewell twice. 
Sec. Lord. Why, Apemantus? 
Apem. Shouldst have kept one to thyself, for 

I mean to give thee none. 

969. RitsoQ says we should read, — *'The more accursed thou.** 
H. N. H. 



". n 



TIMON OF ATHENS Act i. Sc. a. 

First Lord. Hang thyself I 

Apem. No, I will do nothing at thy bidding: 

make thy requests to thy friend. 
Sec. Lord. Away, unpeaeeable dog, or I 'U 280 

spurn thee hence 1 
Apem. I will fly, like a dog, the heels o' the 

ass. lEant. 

First Lord. He's opposite to humanity. Come, 
shall we in, 

And taste Lord Timon's bounty? he outgoes 

The very heart of kindness. 
Sec. Lord. He pours it out; Flutus, the god of 
gold. 

Is but his steward: no meed, but he repays 

Sevenfold above itself ; no gift to him. 

But breeds the giver a return exceeding 290 

All use of quittance. 
First Lord. The noblest mind he carries 

That ever governed man. 
Sec. Lord. Long may he live in fortunes I Shall 

we in? 
First Lord. I 'U keep you company. [Ecceunt. 



Scene II 

A banqueting-room in Timon^s house. 

Hautboys playing loud music. A great banquet 
served in; Flavius and others attending; and 
then enter Lord Timon, Alcibiades, Lords, 
Senators, and Ventidius. Then comes, drop- 
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ping after all, Apemantus, discontentedly, like 
himself. 

Ven. Most honored Timon, 

It hath pleased the gods to remember my 

father's age. 
And call him to long peace. 
He is gone happy, and has left me rich: 
Then, as in grateful virtue I am bound 
To your free heart, I do return those talents. 
Doubled with thanks and service, from whose 

help 
I derived liberty. 

Tim. O, by no means. 

Honest Ventidius ; you mistake my love: 

I gave it freely ever ; and there 's nom 10 

Can truly says he gives, if he receives : 

If our betters play at that game, we must not 

dare 
To imitate them; faults that are rich are fair. 

Ven. A noble spirit I 

Tim. Nay, my lords, ceremony was but devised at 
first 
To set a gloss on faint deeds, hollow welcomes, 
K^canting goodness, sorry ere 'tis shown; 
But where there is true friendship, there needs 

none. 
Pray, sit ; more welcome are ye to my fortunes 

13. "fauiU that are rich are fair^j that is, the faults of rich men, 
as the world goes, are thought fair; still they are faults. — ^Several 
speeches in this scene, that are commonly printed as vers^ we print 
as prose, because they cannot possibly be made to run as verse save 
to the eye; neither the ear nor the mind being able to receive them 
as such^— H. N. H. 
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Than my fortunes to me. {They sit 20 

First Lord. My lord, we always have confessed it. 

Apem. Hoy ho, confess'd it! hang'd it, have you 
not? 

Tim. O, Apemantus, you are welcome. 

Apem. No; 

You shall not make me welcome : 
I come to have thee thrust me out of doors. 

Tim. Fie, thou 'rt a churl; ye Ve got a humor there 
Does not become a man ; 'tis much to blame. 
They say, my lords, /ira furor brevis est;' 
but yond man is ever angry. Go, let him 
have a table by himself; for he does neither 30 
affect company, nor is he fit for 't indeed. 

Apem. Let me stay at thine apperil, Timon: 
I come to observe; I give thee warning on 't. 

Tim. I take no heed of thee; thou 'rt an 
Athenian, therefore welcome: I myself 
would have no power; prithee, let my meat 
make thee silent. 

Apem. I scorn thy meat; 'twould choke me, for 
I should ne'er flatter thee. O you gods, 
what a number of men eat Timon, and he 40 
sees 'em not I It grieves me to see so many 
dip their meat in one man's blood ; and all the 
madness is, he cheers them up too. 
I wonder men dare trust themselves with men: 

S8. "confuted it I hanged iff'; perhaps an allusion to a common 
proverbial saying of Shakespeare's time, '^Confess and be hanged." 
-H. N. H. 

29. "ever angry"; the original has "very angry." The change was 
Quide by Rowe, and is clearly required by the sense. The misprint 
was common.— H. N, H. 
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Methinks they should invite them without 

knives ; 
Grood for their meat, and safer for their lives. 
There 's much example for 't ; the fellow that 
sits next him now, parts bread with him, 
pledges the breath of him in a divided 
draught, is the readiest man to kill him: 50 
't has been proved. If I were a huge man, 
I should fear to drink at meals ; 
Lest they should spy my windpipe's dangerous 

notes : 
Great men should drink with harness on their 
throats. 

Tim. My lord, in heart ; and let the health go round. 

Sec. Lord. Let it flow this way, my good lord. 

[dpem. Flow this way! A brave fellow! he 
keeps his tides well. Those healths will make 
thee and thy state look ill, Timon. Here 's 
that which is too weak to be a sinner, hon- 60 
est water, which ne'er left man i' the mire: 
This and my food are equals ; there *s no odds : 
Feasts are too proud to give thanks to the gods. 

45. Alluding to the then custom of each guest bringing his own 
knife to a feast—I. G. 

53. "windpipe's dangerouB notet^; **\he windpipe's notes" were the 
sounds or motions made by the throat when in the act of drinking. 
It should be remembered that our ancestor's throats were uncovered. 
Perhaps, as Steevens observes, a quibble is intended on toindpipe and 
notes.— 'H. N. H. 

53-54. We print this speech as it stands in the original, save that 
the closing couplet is there printed as prose. Modem editors com- 
monly print it all as verse; but it is impossible to give it such a 
character save to the eye; and it is not pleasant to be told that we 
ought to read that as verse which is not so. — ^H. N. H. 
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Apemantus's Grace. 

Immortal gods, I crave no pelf; 

I pray for no man but myself: 

Grant I may never prove so fond, 

To trust man on his oath or bond, 

Or a harlot for her weeping, 

Or a dog that seems a-sleeping, 

Or a keeper with my freedom, 7§ 

Or my friends, if I should need 'em. 

Amen. So fall to 't: 

Rich men sin, and I eat root. 

[Eats and drinks. 

Much good dich thy good heart, Apemantus I 
Tim. Captain Alcibiades, . your heart 's in the 

field now. 
JOxnb. My heart is ever at your service, my; 

lord, 
rim. You had rather be at a breakfast of 

enemies than a dinner of friends. 80 

Alxnb. So they were bleeding-new, my lord, 

there *s no meat like *em : I could wish my 

best friend at such a feast. 
A'pem. Would all those flatterers were thine 

enemies, then, that then thou mightst kill 

'em and bid me to 'em ! 
First Lord. Might we but have that happiness, 

my lord, that you would once use our hearts, 

whereby we might express some part of our 

73. "nn"; Fanner conj. "sing"; Singer conj. "dine**; Kinnear conj. 
•fttf/ett."— I. G. 
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zeals, we should think ourselves for ever per- 90 
feet. 

Tim. O, no doubt, my good friends, but the 
gods themselves have provided that I shall 
have much help from you : how had you been 
my friends else? why have you that charit- 
able title from thousands, did not you chiefly 
belong to my heart? I have told more of 
you to myself than you can with modesty 
speak in your own behalf; and thus far I 
confirm you. O you gods, think I, what 100 
need we have any friends, if we should 
ne'er have need of 'em? they were the most 
needless creatures living, should we ne'er 
have use for 'em, and would most resemble 
sweet instruments hung up in cases^ that 
keep their sounds to themselves. Why, I 
have often wished myself poorer, that I 
might come nearer to you. We are born to 
do benefits: and what better or properer 
can we call our own than the riches of our HO 
friends? O, what a precious comfort 'tis, 
to have so many, like brothers, commanding 
one another's fortunes! O joy, e'en made 
away ere 't can be born I Mine eyes can- 
not hold out water, methinks : to forget their 
faults, I drink to you. 

Apem. Thou weep'st to make them drink, 
Timon. 

lis. "O joy," etc.; of course he refers to the tears which, at the 
moment of his speaking, fill his eyes, and so choke the J07 that was 
just coming to the birth. — H. N. H. 
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'ec. Lord. Joy had the like conception in our eyes. 

And at that instant like a babe sprung up. 120 

Ipem. Ho, hoi I laugh to think that babe a bastard. 

liird Lord. I promise you, my lord, you moved 

me much. 
Ipem. Much! [Tucket. witJUn. 

fm. What means that trump? 

Enter a Servant. 

How now I 

(m?. Please you, my lord, there are certain 
ladies most desirous of admittance. 

Km. Ladies 1 what are their wills? 

fm;. There comes with them a forerunner, my 
lord, which bears that office, to signify their 
pleasures. 130 

Pk I pray, let them be admitted. 

Enter Cupid. 

V Hail to thee, worthy Timonl and to all 
That of his bounties taste I The five best senses 
Acknowledge thee their patron, and come freely 
To gratulate thy plenteous bosom: th' ear. 
Taste, touch, and smell, pleased from thy table 
rise; 

^> 'Muchf; was sometimes used ironically, or as an exdama- 
» of scorn.— H. N. H. 

IS^IST. The arrangement of these lines was first suggested by 
fin, and followed by Steevens in his edition of 1793.— I. G. 
335-186. "th' €ar . . . rise"; the original reads, "Ther^ tast, 
•ch all, pleas'd from thy Table rise." The correction, perhaps we 
*^d say restoration, of the text is Warburton's. The changing of 
^0 into the ear and of all into smell is necessary in order to make 
4 the "five senses"; four of which are to be gratified at Timon's 
^^ and the other, sight, by the forthcoming mask.— H. N. H. 

25 



Act L Sc. ii. THE LIFE 



OF 



They only now come but to feast thine eyes. 

Tim. They 're welcome all; let 'em have kind ad 

mittance : 

Music, make their welcome 1 {Emt Cupid, 

First Lord. You see, my lord, how ample you 'w 

beloved. 1« 

Music. Re-enter Cupids with a mask of Ladies (U 
Amxizons^ with lutes in their hands ^ dancing 
and playing. 

^Apem. Hoy-day, what a sweep of vanity comei 
this way I ! 

They dance ! they are mad women. 
Like madness is the glory of this life, 

As this pomp shows to a little oil and root. 

1 

139. "Music, make their welcome^'; Pope reads "Let mnsiek moX 
their welcome^*; Capell, "Musick, make known their welcoms" — I. (' 

140. "a mxiak of Ladies"; the Masques, or entertainments in dh] 
guise, by members of the Court, were in full vogue at this tioM 
First brought into England from Italy, in Henry VIII*s reigi 
they had received a sudden accession of outward splendor and li 
trinsic worth in the hands of Ben Jonson, to whose verse Inig 
Jones, Alfonso Ferrabosco, John Dowland, and Thomas Gills fu^ 
nished machinery, music, and dances. Shakespeare has introducei 
them twice elsewhere, in Hen, VIII and The Tempest, — ^both withi 
a few years of the date of Timon. — C. H. H. 

149. Shakespeare probably borrowed this idea from the puritanict, 
writers of his time. Thus Stubbes, in his Anatomie of Abuses, 158! 
"Dcmncers thought to be m^idmen," ''And as in all feasts and pa 
times dauncing is the last, so it is the extream of all other vice 
And again: "There were (saith Ludovicus Vives) from far cou 
tries certain men brought into our parts of the world, who, wht 
they saw men daunce, ran away marvellously affraid, crying out ar 
thinking them mad."— H. N. H. 

143-144. "The glory of this life" is jiist such madness, in the eye < 
reason, as this pomp appears when opposed to the frugal repast of 
philosopher feeding on oil and roots. — H. N. H. 
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We make ourselves fools, to disport ourselves^ 
And spend our flatteries, to drink those men 
Upon whose age we void it up again 
With poisonous spite and envy. 
I Who lives, that *s not depraved or depraves? 
I Who dies, that bears not one spurn to their 
. graves 150 

I Of their friends' gift? 

' I should fear those that dance before me now 

Woulii one day stamp upon me: 't has been 
I done; 

Men diiut their doors against a setting sun. 

The Lords rise from table, with much adoring ofi 
Timxm; and to show their loves, each singles 
out an Amazon, and all dance, w£n with 
women, a lofty strain or two to the hautboys, 
and cease. 

Tim. You have done our pleasures much grace, fair 
ladies. 

Set a fair fashion on our entertainment, 
' Which was not half so beautiful and kind; 

You have added worth unto 't and luster, 
J And entertained me with mine own device: 

I am to thank you for 't. 160 

Tirst Lady. My lord, you take us even at the best. 
Apem. Faith, for the worst is filthy, and would. 
\ not hold taking, I doubt me. 
Tim. Ladies, there is an idle banquet attends you: 

Please you to dispose yourselves. 

158. So in the original. Modern editions commoiilj insert IM|f 
before huter, from the second folio. — H. N. H. 
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^AU Lad. Most thankfully, my lord. 

{JEoBewit Cupid and Ladies. 

Tim. Flavius! 

Flav. My lord? 

Tim. The little casket bring me hither. 

Flav. Yes, my lord. [Aside] More jewels yet I 
There is no crossing him in 's humor; 170 

Else I should tell him — ^well, i' faith, I should — 
When all 's spent» he Id be cross'd then^ an hei 

could. 
'Tis pity bounty had not eyes behind. 
That man might ne'er be wretched for his 
mind. [Exit 

First Lord. Where be our men? 

Sero. Here, my lord, in readiness. 

Sec. Lord. Our horses 1 

Re-enter Flavius, with the casket. 

Tim. O my friends, 

I have one word to say to you: look you, mj^ 
good lord, , 

I must entreat you, honor me so much 1^ 

As to advance this jewel; accept it and wear it. 

Kind my lord. 
First l^ord. I am so far already in your gifts, — ^ 
AIL SoarewealL 

Enter a Servant, 

1712. An equivoque Is probably intended here between having momi 
and being crossed or thwarted; certain coin l)eing in the Poet's tiid] 
stamped with a cross on one side. — H. N, H. 

173. Tliat is, so as to be able to see or foresee the evils and mi» 
<ffto that f dlow^H. N. H. 
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^erv. My lord, there are certain nobles of the 
senate newly alighted and come to visit you. 

rim. They are fairly welcome. 

flav. I beseech your honor, vouchsafe me ft 
word ; it does concern you near. 

Hm. Near I why, then, another time I '11 hear thee: 
I prithee, let 's be provided to show them enter- 
tainment. 191 

fhw. [Aside] I scarce know how. 

Enter another Servant 

iec. Serv. May it please your honor. Lord Lucius 
Out of his free love hath presented to you 
Four milk-white horses, trapp'd in silver. 

Km. I shall accept them fairly: let the presents 
Be worthily entertained. 

Enter a third Servant. 

How now I what news? 

Third Serv. Please you, my lord, that honorable 
gentleman, Lord Lucullus, entreats your 
company to-morrow to hunt with him, and 20O 
has sent your honor two brace of grey- 

\ hounds. 

tin. I '11 hunt with him ; and let them be received. 
Not without fair reward. 

^. {Aside] What will this come to? 

He commands us to provide and give great 
gif ts^ and all out of an empty coffer : 
Nor will he know his purse, or yield me this. 
To show him what a beggar his heart is. 
Being of no power to make his wishes good: 
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His promises fly so beyond his state ^^ 

That what he speaks is all in debt, he owes 
For every word : he is so kind that he now 
Pays interest for't; his land's put to the 

books. 
Well, would I were gently put out of office, 
Before I were forced out I 
Happier is he that has no friend to feed 
Than such that do e'en enemies exceed. 
I bleed inwardly for my lord. [Eixn 

Tim. You do yourselves 

Much wrong, you bate too much of your o^ 

merits. 
Here, my lord, a trifle of our love. ^ 

Sec. Lord. With more than common thanks I 
will receive it. 

Third Lord. O, he 's the very soul of boimty I 

Tim. And now I remember, my lord, you gave 
good words the other day of a bay courser 
I rode on. 'Tis yours, because you liked it. 

Third Lord. O, I beseech you, pardon me, my 
lord, in that. 

Tim. You may take my word, my lord; I know, 
no man can justly praise, but what he does ! 
affect : I weigh my friend's affection with 
mine own: I 'U tell you true. I '11 call to 
you. 

'All Lords. O, none so welcome. 

Tim. I take all and your several visitations 
So kind to heart, 'tis not enough to give : 
Methinks, I could deal kingdoms to my f rieq 
And ne'er be weary. Alcibiades, 

so 
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' Thou art a soldier, therefore seldom rich; 
It comes in charity to thee : for all thy living 
Is 'mongst the dead, and all the lands thou hast 
Lie in a pitch'd field. 242 

llcib. Aye, defiled land, my lord. 
HrstLord. We are so virtuously bound — 
Hm. And so 

Am I to you. 
ec. Lord. So infinitely endear'd — 
m. All to you. Lights, more lights I 
Hrst Lord. The best of happiness, 
Honor and fortunes, keep with you. Lord 
Timon! 
m. Ready for his friends. 

[Exeunt all hut Apemantus and Timon. 
tpem. What a coil *s here I 250 

Serving of becks and jutting^ut of bums I 
I doubt whether their legs be worth the sums 
That are given for *em. Friendship *s full of 

dregs: 
Methinks, false hearts should never have sound 

legs. 
Thus honest fools lay out their wealth on cour- 
tesies. 
in. Now, Apemantus, if thou wert not sullen, ' 

I would be good to thee. 
fern. No, I 'U nothing: for if I should be 
bribed too, there would be none left to rail 
upon thee; and then thou wouldst sin the 260 
faster. Thou givest so long, Timon, I fear 
me thou wilt give away thyself in paper 

91 



!Act I. Sc. iL THE LIFE 0^ 

shortly: what needs these feasts, pomps and 
vain-glories? 

Tim. Nay, an you begin to rail on society once, 
I am sworn not to give regard to you* Fare- 
well ; and come with better music [£d 

Apem. So: thou wilt not hear me now; thou 
shalt not then: I 'U lock thy heaven from 
thee. 21 

O, that men's ears should be 
tTo counsel deaf, but not to flattery I [Esi 
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' ACT SECOND 

Scene I 
'^A Senator's house. 

I 
I 

Enter a Senator, with papers in his hand. 

Sen, And late five thousand: to Vano and to 
Isidore 
He owes nine thousand ; besides my former sum» 
Which makes it five and twenty. Still in 

motion 
Of raging waste? It cannot hxAd; it will not. 
If I want gold, steal but a beggar's dog 
And give it Timon, why, the dog coins gold : 
If I would sell my horse and buy twenty moe 
Better than he, why, give my horse to Timon; 
Ask nothing, give it him, it foals me straight 
And able horses : no porter at his gate, 10 

9. "U foalg me Hraighf; we have the same thought, differently 
expressed, before: "No gift to him but breed* the giver a return 
eweeding all use of quittance."— H. N. H. 

10. "And able hor^ee^; so Ft. 1, 1^; Ff. S, 4, "An able hwe"; 
^Wobald, *'ten able horee^'; Jackson conj. "Ajfe, <ible horeee^'; Collier 
^S., "a etable o* horeee^; Singer conj. ''Two able horees/'^l. G. 

"mo porter," etc.; etemneee was the characteristic of a porter. 
'twere appeared at Kenilworth Castle, 1575, ''a porter tall of parson, 
% of lim, and eieam of eonntimwne." And in Dekker's play of 
A Knighfe ConJMring: **You oJiistake* if you imagine that Plutoe*8 
forter Is like one of thofie big leUowB tJUit .stand Jttke gyants at 
lordes gates. Yet bee's enrly as those key-turners are.** — H. N. H* 
XXXIII— 3 $s 
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But rather one that smiles and still invites 
All that pass by. It cannot hold; no reason 
Can found his state in safety. Caphis, ho! 
Caphis, I say I 

Enter Caphis. 

Caph. Here, sir; what is your pleasure? 

Sen. G^et on your cloak, and haste you to Lord 
Timon; 
Importune him for my moneys ; be not ceased 
With slight denial; nor then silenced, when — 
'Commend me to your master' — and the cap 
Plays in the right hand, thus ; but tell him, 
My uses cry to me, I must serve my turn 20 
Out of mine own; his days and times are past, 
And my reliances on his f racted dates 
Have smit my credit : I love and honor him. 
But must not break my back to heal his finger: 
Immediate are my needs ; and my relief 
Must not be toss'd and tum'd to me in words. 
But find supply immediate. G^et you gone : 
Put on a most importunate aspect, 
A visage of demand; for, I do fear, j 

When every feather sticks in his own wing, ^ 
Lord Timon will be left a naked gull, 

IS. "found his state in safety^; Hanmer's reading; Ff., ^sound 
. . ."; Capell, ''found , . , on safety"; Capell conj. "find 
. . . I» safety," — I. G. 

99. "f racted datet^' are bonds that have run past their date unpaid^ 
and so are broken.^-li. N. H. 

80. To catch the full sense of this line, the reader should remenn 
ber that in the Poet's time ^hi^' was continually used for its, as in 
the English Bible; its not being then a legitimate word. — ^H. N. H^ 
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Which flashes now a phoenix* Gret you gone* 
Caph. I go, sir. 
Sen. 'I go, sir I' Take the bonds along with you^ 

And have the dates in compt. 
Caph. I will, sir. 

Sen. Go. {^Ea^etrnt. 

Scene II 

^ Judl in Timon^s house. 

Enter Flavius, with many bills in his hand. 

fUxtAus. No care, no stop I so senseless of expense^ 
That he wiU neither know how to maintain it. 
Nor cease his flow of riot : takes no account 
How things go from him; nor resumes no care 
Of what is to continue: never mind 
Was to be so unwise, to be so kind. 
What shall be done? he will not hear till feel: 
I must be round with him, now he comes from 

hunting. 
Fie, fie, fie, fie I 

tnter Caphis, mth the Servants of Isidore and 

Varro. 

Vaph. Grood even, Varro : what. 

You come for money? 10 

82. "which" for who; referring to Timon, not to gvU.—K. N. H. 

6. "Wof to be"; Heath conj. '*Wa» made to be"; Long MS., '*W<u^; 
Hason conj. "Woe formed^'; Singer MS., ''Was truly"; CoUier MS., 
*Wa$ 9urely."^l. G. 

10. **VarT</*; servants were often addressed by the name of theif 
"iMters.— H. N. H. 
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I 
• 

Var. Sera. Is 't not your business too? 

Caph. It is: and yours too, Isidore? 

Isid. Serv. It is so. 

Caph. Would we were all disdmrgedl 

Far. Serv. I fear it. 

Caph. Here comes the lord. 

Enter Timon, Ahnbiades, Lords, and others. 

Tim. So soon as dinner 's done, we 'U forth again, 
My Aldbiades. With me ? what is your will? 

Caph. My lord, here is a note of certain dues. 

Tim. Duesl Whwice »re you? 

Caph. Of Athens here, my lord 

Tim. Go to my steward. 

Caph. Please it your lordsibip, he hath put me off 
To the succession of new days this month: ^ 
My master is awaked by great occasion 
To call upon his own, and humbly prays you 
That with your other noble parts you 'U suit 
In giving him his right. 

Tim. Mine honest friend, 

I prithee but repair to me next morning. 

Caph. Nay, good my lord, — 

Tim. Contain thyself, good friend 

Var. Serv. One Varro's servant, my good lord,— 

14. "we 'U forth agcAtif; that is, to hunting; in our author's time! 
was the custom to hunt as well after dinner as before. Thus 
Tancred and Oismunda, 1599: "He means this evening in the p^ 
to hunt." Queen Elizabeth, during her si&j at Kenilworth Cast 
always hunted in the afternoon. — H. N. H. 

do. '*To the eueeeeeion," etc.; to the time of the new moon^ 
H H« 

W. *«»r; accord.— C. H. H. 

56 



TIMON OF ATHENS Act il. Sc ii. 

IM. Serv. From Isidore; he humbly prays 

your speedy payment. 
Capk If you did know, my lord, my master's 
wants, — 29 

Far. Serv. ^Twas due on forfeiture, my lord, 

six weeks and past. 
IHd. Serv. Your steward puts me off, my lord, 
and I 
Am sent expressly to your lordship. 
rim. Give me breatib. 

I do beseech you, good my lords, keep on; 
I '11 wait upon you instantly. 

[Exeunt Alcibiades, Lords, ^c. 
[To Flav.'] Came hither: pray you. 
How goes the world, that I am thus encoun- 
tered 
With clamorous demands of date-broke bonds. 
And the detention of long-smce-due debts, 
Against my honor? 
Flav. Please you, gentlemen, 40 

The time is unagreeable to this business : 
Your imiK>rtunacy cease till after dinner. 
That I may make his lordship understand 
Wherefore you are not paid. 
Tim. Do so, my friends. See them well enter- 
tained. lEait. 
Plav. Pray, draw near. lEwit 

Enter Apemantus and Fool. 

38. The original reads, — ^'^ith clamorous demands of debt, broken 
bonds." The emendation is Malone's. Date-broke bonds agrees 
well with fracted dates, in the preceding scene. The occurrence of 
debts in the next line is much in favor of the change. — H. N. H. 

S7 
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Caph. Stay, stay, here comes the fool with Ape- 

mantus : let 's ha' some sport with 'em. 
Var. Sew. Hang him, he 'U abuse us. 
Isid. Serv. A plague upon him, dog I 50 

Var. Serv. How dost, fool? 
Apem. Dost dialogue with thy shadow? 
Var. Serv. I speak not to thee. 
Apem. No, 'tis to thyself. [To the FooT\ 

Come away. 
laid. Serv. There 's the fool hangs on your back 

already. 
Apem. No, thou stand'st single, thou 'rt not on 

him yet. 
Caph. Where *s the fool now? 
Apem. He last asked the question. Poor 

rogues, and usurers' men I bawds between 

gold and want I 
All Serv. What are we, Ap^aiantus? 
Apem. Asses. 
AU Serv. Why? 
Apem. That you ask me what you are, and do 

not know yourselves. Speak to 'em, f ooL 
Fool. How do you, gentlemen? 
All Serv* Gramercies, good fool: how does your 

mistress? 70 

Fool. She 's e'en setting on water to scald such 

69. "Oramereiet^'; this word, from the French grand merd, mean- 
ing literally great thanks, is commonly used in the singular* as a 
few lines below. — H. N. H. 

71-73. Evidently alluding to the old method of scalding chickens* 
to get the feathers off. And with this is joined a reference to a 
certain disease and to the sweating tub used for the curing of it; 
which tuby according to Handle Holme, persons *Vere put into^ not to 
boyl up to an hei{^th» but to parboylf-^Tbt character of the 
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chickens as you are. Would we could see 
you at Corinth 1 
Apem. Groodi gramercy. 

Enter Page. 

Fool. Look you, here comes my mistress' page* 

Page. [To the Fooll Why, how now, captain I 
what do you in this wise company? How 
dost thou, Apemantus? 

Apem. Would I had a rod in my mouth, that I 
might answer thee profitably. 80 

Page. Prithee, Apemantus, read me the super- 
scription of these letters : I know not which 
is which. 

Apem. Canst not read? 

Page. No. 

Apem. There will little leaxning die then, that 
day thou art hang'd. This is to Lord 
Timon; this to Alcibiades. Go; thou wast 
bom a bastard, and thou It die a bawd. 

Page. Thou wast whelped a dog, and thou shalt 90 
famish a dog's death. Answer not, I am 
gone. lEwit^ 

Apem. Wen so thou outrun'st grace. Fool, I 
will go with you to Lord Timon's. 

fool. Will you leave me there? 

Apem. If Timon stay at home. You three 
serve three usurers ? 

Corinthian women was such that the name came to signifjr a prosti* 
tnte. "Corinth" is here used for a house of ill fame. — H. N. H. 
75. ''m%ttr$99''; (so L 107).— I. G. 
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^All Serv. Aye ; would they served us 1 

Apem. So would I, — as good a trick as ever 
hangman served thief. 100 

FooL Are you three usurers' men? 

All Serv. Aye, fool. 

Fool. I think no usurer but has a fool to his 
servant: my mistress is one, and I am her 
fool. When men come to borrow of your 
masters, they approach sadly and go away 
merry; but they enter my mistress' house 
merrily and go away sadly: the reason of 
this? 

Var. Serv. I could render one. 110 

Apem. Do it then, that we may account thee a 
whoremaster and a knave; which notwith- 
standing, thou shalt be no less esteemed. 

Var. Serv. What is a whoremaster, fool? 

Fool. A fool in good clothes, and something 
like thee. 'Tis a spirit : sometime 't appears 
like a lord; sometime like a lawyer; some- 
time Uke a philosopher, with two stones 
moe than's artificial one: he is very often 
like a knight ; and, generally, in all shapes 1^0 
that man goes up and down in from four- 
score to thirteen, this spirit walks in. 

Var. Serv. Thou are not altogether a fool. 

!FooZ. Nor thou altogether a wise man : as much 
foolery as I have, so much wit thou lack'st. 

idpem. That answer might have become Ape- 
mantus. 

119. "artificial one^'; meaning the celebrated object of all alchym- 
ical research, the philosopher's stone, at that time much talked of. — 
H. N. H. 
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Flav. I have been bold, 210 

For that I knew it the most general way, 
To them to use your signet and your name, 
But they do shake their heads, and I am here 
No richer in return. 
Tim. Is 't true? can 't be? 

Flav. They answer, in a joint and corporate voice. 
That now they are at fall, want treasure, cannot 
Do what they would; axe sorry — ^you are hon- 
orable, — 
But yet they could have wish'd — ^they know 

not — 
Something hath been amiss — ^a noble nature 
May catch a wrench — ^would ail were well — 'tis 
pity:— 220 

And so, intending other serious matters, 
After distasteful looks and these hard fractions. 
With certain half -caps and cold-moving nods 
They froze me into silence. 
Tim. You gods, reward them I 

Prithee, man, look cheerly. These old fellows 
Have their ingratitude in them hereditary: 
Their blood is caked, 'tis cold, it seldom flows ; 
'Tis lack of kindly warmth they are not kind ; 
And nature, as it grows again toward earth. 
Is fashion'd for the journey, dull and heavy. 
[To a Serv.^ Go to Ventidius. [To Flav.} 
Prithee, be not sad; 231 

Thou art true and honest; ingeniously I speak, 
No blame belongs to thee. [^To Serv.'l Ven- 
tidius lately 

Buried his father, by whose death he 's stepp'd 
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Into a great estate : when he was poor, 
Imprison'd, and in scarcity of friends, 
I dear'd him with five talents : greet him from 

me; 
Bid him suppose some irood necessity 
Touches his friTud, whidx craves to be remem. 

ber'd 
With those five talents. lEait Serv.} [To 

Flav.} That had, give 't these fellows 240 
To whom 'tis instant due. Ne'er speak or think 
That Timon's fortunes 'mong his friends can 

sink. 
Flav. I would I could not think it: that thought is 

bounty's foe; 
Being free itself , it thinks all others so. 

lEa^eunt. 
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ACT THIRD 

Scene I 

A room in ImcuUus's house. 

Flamtiius waiting. Enter a servant to him. 

Sew. I have told my lord of you; he is coining 

down to you. 
Flam. I ihank you, sir. 

Enter IaicuUus. 

Sew. Here 's my lord. 

hcul. {^Aside'l One of Lord Timon's men? a 
gift, I warrant. Why, this hits right; I 
dreamt of a silver basin and ewer to-night. 
Flaminius, honest Flaminius; you are very 
respectively welcome, sir. Fill me some 
wine. IE ait Servant. 'I And how does that 10 
honorable, complete, free-hearted gentleman 
of Athens, thy very bountiful good lord 
and master? 

phm. His health is well, sir. 

IduniL I am right glad that his health is well, 
sir: and what hast thou there under thy 
cloak, pretty Flaminius? 

Fhm. Faith, nothing but an empty box, sir; 
which, in my lord's behalf, I come to entreat 
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your honor to supply; who, having great 20 
and instant occasion to use fifty talents, hath 
sent to your lordship to furnish him, nothing 
douhting your present assistance therein. 
Lucul. La, la, la, la I 'nothing douhting,' says 
he? Alas, good lord I a noble gentleman 'tis, 
if he would not keep so good a house. Many 
a time and often I ha' dined with him, and 
told him on 't; and come again to supper to 
him, of purpose to have him spend less ; and 
yet he would embrace no counsel, take no 30 
warning by my coming. Every man has 
his fault, and honesty is his: I ha' told him 
on 't, but I could ne'er get him from't 

Re-enter Servant^ with wine. 

Serv* Please your lordship, here is the wine. 

Lt^ct^Z. Flaminius, I have noted thee always 
wise. Here 's to thee. 

Flam, Your lordship speaks your pleasure. 

LucuL I have observed thee always for a to- 
wardly prompt spirit-give thi thy du^ ^ 
and one that knows what belongs to reason ; M 
and canst use the time well, if the time use | 
thee well: good parts in thee. ^To Sen.'] 
Get you gone, sirrah. ^Eant Serv.'i Draw 
nearer, honest Flaminius. Thy lord's a 
bountiful gentleman : but thou art wise ; and 
thou knowest well enough, although thou 

91. "fifty talent^*; the Greek gold talent was worth about $130< 
Bnt the writer clearly intended coin of much smaller value (prob. tfa 
English ponnd).--C. H. H. 
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eomest to me, that this is no time to lend 
money, especially upon bare friendship, 
without security. Here's three solidares 
for thee: good boy, wink at me, and say 50 
thou saw'st me not. Fare thee well. 

Flam. Is't possible the world should so much 
differ. 
And we alive that lived? Fly, damned base- 
ness, 
To him that worships thee I 

IThrawing back the money. 

LucuL Hal now I see thou art a fool, and fit 
for thy master. lEait. 

Flam. May these add to the number that may scald 
tibee! 
Let molten coin be thy danmation, 
Thou disease of a friend, and not himself 1 
Has friendship such a faint and milky heart, 60 
It turns in less than two nights? O you gods, 
I feel my master's passion I this slave, 

49. "toHdaret"; Steevens says, **! beliere this coin is from the mint 
of the Poet." We are not to look for the name of a Greek coin 
here; but he probably formed it from solidari, or aoldi, a small coin. 
-H. N. H. 

53. "And we alive that Ikoe^; i, e, in so short a time. — ^I. G. 

58. "Let molten coin he thy damnaiiov^'; ep. the old ballad, "The 
Dead Man^e Song^:-^ 

*'And ladlee full of melted gold 
Were poured down their throaJts," — I. G. 

One of the punishments invented for the covetous and avaricious 
in hell of old was, to have melted gold poured down their throats. 
In the old Shepherds Calendar Lazarus declares himself to have 
seen covetous men and women in hell dipped in caldrons of molten 
mctaL— H. N. H. 

QS-63. "elaoe. Unto his honor^; Steevens* reading; Ff., *'8laee 
imto hie honor"; Pope^ "elace Unto this hour'*; Collier MS., "sUne 
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Unto his honor, has my lord's meat in him: 

Why should it thrive and turn to nutriment. 

When he is tum'd to poison? 

O, may diseases only work upon 'tl 

And, when he 's sick to death, let not that part 

of nature 
Which my lord paid for, he of any power 
To expel sickness, but prolong his hour ! lEait. 



Scene II. 

A public place. 
Enter Imcius^ with three Strangers. 

Luc. Who, the Lord Timon? he is my very 
good friend, and an honorable gentleman. 

^First Stran. We know him for no less, though 
we are but strangers to him. But I can tell 
you one thing, my lord, and which I hear 
from conmion rumors: now Lord Timon's 
happy hours are done and past, and his 
estate shrinks from him. 

Ijuc. Fie, no, do not believe it; he cannot want 
for money. 10 

Sec. Stran. But believe you this, my lord, that 

unto hii humor'*; Staunton, "slave Unto dishonor''; but the words 
are probably spoken ironically. — I. G. 

Lucullus, it is insinuated, is a slave who had been honored by 
admission tP Timon's feasts. — C. H. H. 

69. "prolong his hour"; that is, prolong his hour of suffering. 
Thus l^on hi a future passage says, ''Live loathed and long!" And 
in Coriolanus, Menenius says to the Volscian sentinel, "Be that you 
ar^ long, and your misery increase with your age.** — H. N. H. 
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not long ago one of his men was with the 
Lord Lucullus to borrow so many talents; 
nay, urged extremely for 't, and showed 
what necessity belonged to 't, and yet was 
denied. 

Luc. Howl 

Sec. Stran. I tell you, denied, my lord. 

hue. What a strange case was that I now, before 
the gods, I am ashamed on 't. Denied that 20 
honorable man! there was very little honor 
showed in't. For my own part, I must 
needs confess, I have received some small 
kindnesses from him, as money, plate, 
jewels, and iMchlike trifles, nothing compar- 
ing to his ; yet, had he mistook him and sent 
to me, I should ne'er have denied his occasion 
so many talents. 

Enter Servilius. 

Ser. See, by good hap, yonder 's my lord; I 
have sweat to see his honor. My honored 30 
lordl 

Luc. Servilius! you are kindly met, sir. Fare 
thee well : conmiend me to thy honorable vir- 
tuous lord, my very exquisite friend. 

13. "so many'*; changed by Theobald to "fifty"; so, too^ in line 43; 
but the figures are very doubtful, and "fifty-five hundred talents/' 
in L 45, is obviously a mere exaggeration. — I. G. 

A common colloquial phrase for an indefinite number: the stranger 
Apparently did not know the exact sum; and yet some editors have 
arbitrarily substituted "fifty talents."— H. N. H. 

36. "mistook him," etc., t. e. 'hnade the mistake and applied to m^*; 
Hanmer, "o'erlooked^'j WsLThurtOTh '^nUslook^d"; Johnson conj. "not 
mwtoofc.*'—I. G. 
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Ser. May it please your honor, my lord hath 
sent — 

Luc* Hal what has he sent? I am so much en- 
deared to that lord ; he 's ever sending : how 
shall I thank him, think'st thou? And 
what has he sent now? ^ 

Ser. Has only sent his present occasion now, 
my lord; requesting your lordship to supply 
his instant use with so many talents. 

Lmc. I know his lordship is but merry with me; 
He cannot want fif 1y five himdred talents. 

Ser. But in the mean time he wants less, my lord 
If his occasion were not virtuous, 
I should not urge it half so faithfully. 

L/uc. Dost thou speak seriously, Servilius? 

Ser. Upon my soul, 'tis true, ar. 50 

JLuc. What a wicked beast was I to disfumish 
myself against such a good time, when I 
might ha' shown myself honorable 1 how im- 
luckily it happened, that I should purdiase 
the day before for a little part, and imdo a 
great deal of honor 1 Servilius, now, before 
the gods, I am not able to do— the more 
beast, I say: — ^I was sending to use Lord 

4S. "so manjf'; such is again the reading the old copy supplies; 
some modem editors have here again substituted "fifty talents.^ 
But this was the phraseology of the Poet's age. — H. N. H. 

66. "for a UttU parf'; Theobald, "for a littU dirf'; Hanmer, "fl 
Uttle dirt"; Heath conj. "for a little profit^'; Johnson conj. "for a 
little parl^; Mason conj. "for a Uttle porf; Jackson conj. "for a 
Utile part"; Bailey conj. "for a little sport"; Klnnear conj. "for 
a Uttle pomp." Steevens explains the passage thus: — ^"By purchas' 
ing what brought me little honor, I have lost the more honorable 
opportunity of supplying the wants of my friend."— L G* 
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Timon myself, these gentlemen can witness ; 
but I would not, for the wealth of Athens, 
I had done't now. Commend me bounti- 
fully to his good lordship; and I hope his 
honor will conceive the fairest of me, be- 
cause I have no power to be kind: and tell 
him this from me, I count it one of my 
greatest afflictions, say, that I cannot pleas- 
ure such an honorable gentleman. Good 
Servilius, will you befriend me so far as to 
use mine own words to him? 

Ser. Yes, sir, I shall. 70 

Luc. I 'U look you out a good torn, Servilius. 

lEwit SercQius. 
True, as you said, Timon is dirunk indeed; 
And he that 's once denied will hardly speed. 

[EodU 

First Stran. Do you observe this, Hostilius? 

Sec. Stran. Aye, too well. 

First Stran. Why, this is the world's soul; and just 
of the same piece 
Is every flatterer's spirit. Who can call him 
His friend that dips in the same dish? for. in 
My knowing, Timon has been this lord's father. 
And kept his credit with his purse ; 
Supported his estate ; nay, Timon's money 80 
Has paid his men their wages: he ne'er drinks. 
But Timon's silver treads upon his lip; 
And yet — O, see the monstrousness of man 
When he looks out in an ungrateful shape 1 — 

76. "spirU/' TheobiUd's correction of Ff., ^'aporf; Collier MS., 
-port.''— I. G. 
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He does deny him, in respect of his, 
What charitable men afford to beggars. 

Third Stran. Religion groans at it. 

First Stran. For mine own part, 

I never tasted Timon in my life, 
Nor came any of his boimties- over me. 
To mark me for his friend; yet, I protest, 90 
For his right noble mind, iUustrious virtue. 
And honorable carriage. 
Had his necessity made use of me, 
I would have put my wealth into donation. 
And the best half should have retum'd to him, 
So much I love his heart : but, I perceive. 
Men must learn now with pity to dispense; 
For policy sits above conscience. [^Eiveunt 



Scene III 

A room in Sempronius' house. 

Enter Sempronius, and a Servant of Timon's. 

Sent. Must he needs trouble me in 't, — ^huml — 'bove 
all others? 
He might have tried Lord Lucius or Lucullus ; 
And now Ventidius is wealthy too, 

85. "m respect of hie"; Staunton conj. "<*«/'— I. G. 

That iSy *^n respect of his fortune." What Lucius denies to Timon 
is in proportion to his fortune less than the usual alms giren hy good 
men to beggars. — H. N. H. 

94. The meaning evidently is, "Though he has never given me any 
thing, I would have regarded my wealth as a gift from him» and 
returned him the best half of it**— H. N. H. 
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Whom he redeem'd from prison: all these 

Owe their estates imto him. 
Sero. My lord, 

They have all been touch 'd and fomid base 
metal, for 

They have all denied him« 
Sem. Howl have they denied him? 

Has Ventidius and LucuUus denied him? 

And does he send to me? Three? hum I 

It shows but little love or judgment in him : 10 

Must I be his last refuge? His friends, like 
physicians. 

Thrive, give him over: must I take the cure up- 
on me? 

Has much disgraced me in 't ; I 'm angry at him. 

That might have known my place : I see no sense 
for % 

But his occasions might have woo'd me first ; 

For, in my conscience, I was the first man 

That e'er received gift from him: 

And does he think so backwardly of me now. 

That I 'U requite it last ? No : 

So it may prove an argument of laughter 20 

To the rest, and 'mongst lords I be thought a 
fool. 

I 'd rather tiian the worth of thrice the sum. 

Had sent to me first, but for my mind's sake ; 

U. "Thrive, give him over"; so F. 1; Ff. 9, S, 4, '*That thriv'd, 
give him over"; Pope, "Three give him overf"; Hanmer, '*Tried give 
Mm over"; Theobald, "Thriv'd, give him overf"; Tjrwhitt conj. 
"Shriv'd give him overf; Johnson conj. "Thrice give him over," etc. 

14. "eenetT; Collier conj. " 'eeuee,"—!, G. 
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I 'd such a courage to do him good. But now 

return, 
And with their faint reply this answer jom; 
Who hates mine honor slmll not know my coin. 

Sera. Excellent 1 Your lordship's a goodly 
villain. The devil knew not what he did 
when he made man politic; he crossed him- 
self by 't: and I cannot think but in the ^id 30 
the villainies of man will set him dear. How 
fairly this lord strives to appear foul! takes 
virtuous copies to be wicked; like those that 
under hot ardent zeal would set whole realms 
on fire: 

Of such a nature is his politic love. 
This was my lord's best hope; now all are fled, 
Save only the gods: now Iris friends are dead, 
Doors, that were ne'er acquainted with their 

wards 
Many a bounteous year, must be employ'd ^ 
Now to guard sure their master. 
And this is all a liberal course allows; 

99. "crossed himself; defeated his own purpose. — C. H. H. 

31. "villamies . , , set him clear^*; Ritson's explanation of this 
passage is undoubtedly the right one: "The devil's folly in making 
man politic i& to appear in this, — ^that he will at the long run be too 
many for his old master, and get free of his bonds. The villainies 
of man are to set himself clear, not the devil, to whom he is sup- 
posed to be in thraldom." — H. N. H. 

3»-84. "those that under . . . ajaaP; Warburton thinks that this 
is leveled at the Puritans. "Sempronius, like them, takes a virtuous 
semblance to be wicked, pretending that warm affection and gen- 
erous jealousy of friendship, that is affronted if any other be ap- 
pUed to before it"— H. N. H. 
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Who cannot keep his wealth must keep his house. 

Scene IV 

A hall in Timon^s h(m$e. 

Enter two Servants of Varro, and the Servant of 
Lucius J meeting Titus, Hortensius, and other 
Servants of Timon's creditors, waiting his 
corning out. 

First Var. Serv. Well met; good morrow, Titus 

and Hortensius. 
Tit. The like to you, kind Varro. 
Hor. Lucius ! 

What, do we meet together? 
hue. Serv. Aye, and I think 

One business does command us all; for mine 
. Is money. 
Tit. So is theirs and ours. 

Enter Philotus. 

Luc. Serv. And Sir Philotus too ! 

Phi. Gk)od day at once. 

LtLC. Serv. Welcome, good brother. 

What do you think the hour? 
Phi. Laboring for nine. 

Luc. Serv. So much? 
Phi. Is not my lord seen yet? 

Luc. Serv. Not yet. 

Phi. I wonder on 't ; he was wont to shine at seven. 

43. That is, keep witUn doors for fear of duns.— H. N. H. 
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Jmc. Sew. Aye, but the days are wax'd shorter 
with him: H 

You must consider that a prodigal course 

Is like the sun's; l)ut not, like his, recoverable. 

I fear 

Tis deepest winter in Lord Timon's purse; 

That is, one may reach deep enough and yet 

Find little. 
PhL I am of your fear for that. 

Tit. I '11 show you how to observe a strange event 

Your lord sends now for money. 
Hor. Most true, he does. 

Tit. And he wears jewels now of Timon's gift. 

For which I wait for money. 21 

Hor. It is against my heart. 
Lmc. Serv. Mark, how strange it shows, 

Timon in this should pay more than he owes: 

And e'en as if your lord should wear rich jewels. 

And send for money for 'em. 
Hor. I 'm weary of this charge, the gods can wit- 
ness: 

I know my lord hath spent of Timon's wealth, 

And now ingratitude makes it worse than 

stealth. I 

Firgt Far. Serv. Yes, mine's three thousana 

crowns : what 's yours ? 
Luc. Serv. Five thousand mine. 

12. "a prodigal course . . ."; that is, like him in blase an^ 
splendor. — H. N. H. 

16-17, Still perhaps alluding to the effects of winter, during whici 
some animals are obliged to seek their scanty prorision through i 
depth of snow. — H. N. H. 

I 
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First Far. Serv. 'Tis much deep: and it should 
seem hy the sum 31 

Your master's confidence was above mine; 
Else, surely, his had equal 'd. 

Enter Flaminius. 

Tit One of Lord Tunon's men. 

hwc. Serv. Flaminius I Sir, a word: pray, is 

my lord ready to come forth? 
fhm. No, indeed he is not. 
Tit We attend his lordship: pray, signify so 

much. 
Fhm. I need not tell him that; he knows you 

are too diligent. [Eont. 40 

I 

Enter FlaxAus in a cloak, muffled. 

Im. Serv. Hal is not that his steward muffled 
so? 

He goes away in a cloud: ca;ll him, call him. 
Tit Do you hear, sir? 
Sec. Far. Serv. By your leave, sir, — 
fhw. What do ye ask of me, my friend? 
Tit We wait for certain money here, sir. 
fhw. Aye^ 

If money were as certain as your waiting, 

'Twere sure enough. 

Why then preferred you not your siuns and 
bills, 49 

When your false masters eat of my lord's meat? 

31-33. The meaning is, 'Ht should seem bj the sum your master 
^t, his confidence in Timon was greater than that of my master^ 
dse sorely my moiter^s loan had equaled his." — H. N. H. 
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Then they could smile and fawn upon his debts. 
And take down the interest into their glutton- 
ous maws. 
You do yourselves but wrong to stir me up; 
Let me pass quietly : 

Believe % my lord and I have made an end ; 
I have no more to reckon, he to spend. 

lutic. Serv. Aye, but this answer will not senre. 

Flav. If 'twill not serve, 'tis not so base as you ; 
For you serve knaves, [Ewit. 

First Far. Serv. Howl what does his cash- 60 
iered worship mutter? 

Sec. Far. Serv. No matter what; he's poor, 
and that 's revenge enough. Who can speak 
broader than he that has no house to put his 
head in? such may rail against great build- 
ings. 

Enter ServUius. 

Tit. O, here's Servilius; now we shall know 
some answer. 

Ser. If I might beseech you, gentlemen, to re- 
pair some other hour, I should derive much 
from't; for, take't of my soul, my lord 7^ 
leans wondrously to discontent : his comfort- 
able temper has forsook him ; he 's much out i 
of health and keeps his chamber. 

70. ''Here, as in Lear and Constance, the poet takes care to mai^ 
the concurrence of physical with moral causes of insanity. Men 
bodily disease is no subject for dramatic representation; and thi 
fact of its existence is lightly enough indicated; but it is indij 
cated, and that is sufficient to preserve the exact natural verisimili 
tnde of the diseased mind's history" (Or. Backnill, Th» Mad Poll 
of Shakespeare, p. M7).— €• H. H. 
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MC. Serv. Many do keep their chambers are not 
sick: 
And if it be so far beyond his health, 
Methinks he should the sooner pay his debts. 
And make» a clear way to the gods, 
b*. Good gods ! 

Ht We cannot take this for answer, sir. 
loTH. [Withm] Servilius, helpl My lord! my 
lordl 

Enter Timon, in a rage; Flaminius following. 

^m. What, are my doors opposed against my pas- 
sage? 80 

Have I been ever free, and must my house 

Be my retentive enemy, my jail? 

The place which I have feasted, does it now. 

Like all mankind, show me an iron heart? 
«c. Serv. Put in now, Titus. 
it. My lord, here is my bill. 
uc. Serv. Here's mine. 
lor. And mine, my lord. 
oth Far. Serv. And ours, my lord. 
W. An our bills. 90 

im. Knock me down with 'em: cleave me to the 

girdle. 
uc. Serv. Alas, my lord, — 
m. Cut my heart in sums. 
it. Mine, fifty talents. 
im. Tell out my blood. 

^1. Timon quibbles. ITiey present their written bUli; he calcbes 
tbe word, and alludes to bUls or battle-axes. — ^H. N. H. 
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Znic. Serv. Five thousand crowns, my lord. 

Tim. Five thousand drops pays that. Whi 
yours ? — and yours ? 

First Var. Serv. My lord, — 

Sec. Var. Serv. My lord, — 

Tim. Tear me, take me, and the gods fall upc 
youl [Exit 1^ 

Mor. Faith, I perceive our masters may throw 
their caps at their money: these debts may 
well be called desperate ones, for a madman 
owes 'em, [Eocem 

Be-enter Timon and Flavins. 

Tim. They have e'en put my breath from mi^ 

the slaves. Creditors? devils 1 
Flav. My dear lord, — 
Tim. What if it should be so? 
Flav. My lord, — 

Tim. I 'U have it so. My steward I 
Flav. Here, my lord. 
Tim. So fitly? Gk>, bid all my friends again, 

Lucius, Lucullus, and Sempronius: all: 

I '11 once more feast the rascals. 
Flav. O my lord. 

You only speak from your distracted soul; 

There is not so much left, to furnish out 

A moderate table. 
Tim. Be it not in thy care; go, 

lis. "SBrnprwrna: Mf; so Ff. 3, 4; F. 1» ''a€tapromu9 vnoi\ 
AW; F. 9, "SemprovUu: Alf; Malonc, "SemproiUw: Ullors6a, d 
Grant White suggested that "VUons<f* was a misprint for "Vid 
<«#/'— I. G. 
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I charge thee, invite them all : let in the tide 
Of knaves once more ; my cook and I 'U provide. 

[Eiveimt. 

Scene V 



The Senate-house. 
The Senate sitting. 

first Sen. My lord, you have my voice to it; the 
fault 's 
Bloody ; 'tis necessary he should die : 
Nothing emboldens sin so much as mercy. 

^ec. Sen. Most true; the law shall bruise him. 

Enter AlcSnades, attended. 

ihib. Honor, health, and compassion to the sen* 

i atel 

first Sen. Now, captain? 

ikib. I am an humble suitor to your virtues; 
For pity is the virtue of the law, 
And none but tyrants use it cruelly. 
It pleases time and fortune to lie heavy 10 

Upon a friend of mine, who in hot blood 
Hath stepped into the law, which is past depth 
To those that without heed do plunge into 't. 
He is a man, setting his fate aside. 
Of comely virtues : 

} Nor did he soil the fact with cowardice — 
An honor in him which buys out his fault — 

M, "Httinff his faU oaidtT; that is, putting this action of hiS;, 
f^ was predetermined by fate, out of the question. — H. N, H. 
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But with a noble fury and fair spirit, 
Seeing his reputation touch'd to death. 
He did oppose his foe : 2( 

And with such sober and unnoted passion 
He. did behave his anger, ere 'twas spent, 
As if he had but proved an argument. 
First Sen. You undergo too strict a paradox, 
Striving to make an ugly deed look fair : 
.Your words have took such pains, as if the] 

labor'd 
iTo bring manslaughter into form, and set quar 

reling 
lUpon the head of valor ; which indeed 
Is valor misbegot and came into the world J 
When sects and factions were newly bom: ^ 
He 's truly valiant that can wisely suffer 
The worst that man can breathe, and make hi 
wrongs 

92. "behave his anger, ere 'twas spenf; Ff^ ''behooue his . . • 
Johnson conj. "behold his adversary shenf; StecTens conj. "heha^ 
ere was his anger spent"; Beckett conj. "behave; his anger wat, '« 
spent"; Hanmer; "behave in's . • ."; Malone conj. "behaxB I 
. . ."; Collier MS., *'reprove his . . ^ etc.— I. G. j 

The original has, — ^''He did behoove his anger^; an evident m 
print The emendation is Warburton's; meaning, of course, go^ej 
manage^ or control his anger, as in the phrase, "behave yourseU 
Behave was not unfrequently used in that nianner. Thus in Spensd 
Faerie Queene: 

**But who his limbs with labors, and his mind 
Behalves with cares, cannot so easie miss." 

Likewise, in Davenanfs Just Italian, 1630: *<How well my sti 
behave tiieir influence." Mr. CoUier*s second folio dianges bt^ 
into reprove, and proved, in the next line, into mo^d, Mr. Sin{ 
suggests behood, from the Poet's well-known fondness for teri 
of falconry. We follow the reading commonly received. — H. K. i 
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outsides, to wear them like his raiment, care* 
lessly. 
And ne'er prefer his injuries to his heart. 
To bring it into danger. 
If wrongs be evils and enforce us kill. 
What folly 'tis to hazard life for illl 

Alcib. My lord, — 

First Sen. You cannot make gross sins look clear : 
To revenge is no valor, but to bear. 

Alcib. My lords, then, imder favor, pardon me, 40 
If I speak like a captain. 
Why do fond men expose themselves to battle^ 
And not endure all threats? sleep upon 't. 
And let the foes quietly cut their throats. 
Without repugnancy? If there be 
Such valor in the bearing, what make we 

' Abroad ? why then women are more valiant 

i That stay at home, if bearing carry it ; 

And the ass more captain than the lion, the 

f felon 

* Hioaden with irons wiser than the judge, 50 
If wisdom Tbe in suffering. O my lords. 
As you are great, be pitifully good: 
Who cannot condemn rashness in cold blood? 
To kill, I grant, is sin's extremest gust ; 
But in defense, by mercy, 'tis most just. 
To be in anger is impiety; 

p Sut who is man that is not angry? 

► Weigh but the crime with this. 

i 54. "sin's extremest gualf; the most violent and outrageous of sins. 

m:5. h. h. 

55. "by fMTcy'*; that is, I call mercy herself to witness.— H. N. H. 
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Sec. Sen. You breathe in vain. 

Alcib. In vainl His service done 

At Lacedaemon and Byzantium ^ 

Were a sufficient briber for his life. 

First Sen. What 's that? 

Alcib. I say, my lords, has done fair service^ 

And slain in fight many of your enemies : 
How full of valor did he bear himself 
In the last conflict, and made plenteous wounds 

Sec. Sen. He has made too much plenty with *eiii; 
He 's a sworn rioter: he has a sin 
That often drowns him and takes his valor prisi 

oner: 
If there were no foes, that were enough % 

To overcome him : in that beastly fury 
He has been known to conunit outrages 
And cherish factions: 'tis inferred to us. 
His days are foul and his drink dangerous. 

Wirst Sen. He dies. 

Alcib. Hard fate 1 he might have died in war 

My lords, if not for any parts in him — 
Though his right arm might purchase his otvi 

time 
And be in debt to none — ^yet, more to move you 
Take my deserts to his and join 'em both: 
And, for I know your reverend ages love 8 

es. "I say, my lords, hay*; Pope reads "/ say my lords h*as"; 1 
1, "Why say my Lords ha^s"; Ff. 2, 3, "Why I say my Lords ha'/ 
F. 4, "Why, I say my Lords h'as"; Capell, "Why, I say, my lord 
h0 hasT; Dyce^ "Why, I say, my lords, has'*; Globe cdd., "I say, n 
lords, he Ao*/'— I. G. 

68. "sworn rioter"; that is, a man who practices riot as if he ha 
made it an oath or dutj. — H. N. H. 
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Security, I '11 pawn my victories, all 

My honors to you, upon his good returns. 

If by this crime he owes the law his life. 

Why, let the war receive *t in valiant gore ; 

For law is strict, and war is nothing more. 
first Sen. We are for law: he dies; urge it no 
more. 

On height of our displeasure : friend or brother. 

He forfeits his own blood that spills another. 
Aldb. Must it be so? it must not be. My lords, 

I do beseech you, know me. 90 

Sec. Sen. Howl 

Alcib. Call me to your remembrances. 
fhkd Sen. Whatl 
Akib. I cannot think but your age has forgot me ; 

It could not else be I should prove so base 
j To sue and be denied such common grace : 
1 My woimds ache at you. 
first Sen. Do you dare our anger? 

'Tis in few words, but spacious in effect; 

We banish thee for ever. 
4kib. Banish me! 

Banish your dotage ; banish usury. 

That makes the senate ugly. 100 

first Sen. If, after two days' shine, Athens contain 
thee. 

Attend our weightier judgment. And, not to 
swell our spirit, 

103. "And, not to swell our spirit," i. 0, **not to swell our spirit 
l^th anger, not to become exasperated'*; Theobald, ''And nots, to 
N<2 your spirit^; Capell, "And, not to 9W0ll your 9pirit^; Singor, 
"jwr; Kinnear, "quaiL''-l. G. 
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He shall be executed presently. 

\Exewnt Senators, 
^Alcib. Now the gods keep you old enough, that you 

may live 
Only in bone, that none may look on yout 
I 'm worse than mad: I have kept back their 

foes. 
While they have told their money and let out 
Their coin upon large interest, I myself 
Bich only in large hurts. All those for this? 
Is this the balsam that the usuring senate ^'^^ 
Fours into captains' wounds? Banishment 1 
It comes not iU; I hate not to be banish'd; 
It is a cause worthy my spleen and fury. 
That I may strike at Athens. I 'U cheer up 
My discontented troops, and lay for hearts. 
'Tis honor with most lands to be at odds; 
Soldiers should brook as little wrongs as gods. 

105, "Only in hone/' i e. ^aa a mere skdetcm"; Staunton conjj 
"Only at home/' or '*Only in doore^; Ingleby conj. "only in becr\ 
Hudson conj. "only alone." — ^I. G. 

116. "moH lande^; Warburton, **moet handt^; Malone conj. '^mod 
lorda^; Mason conj. "my etaint^; Becket conj. "moet dronclf^j 
Jackson conj. "most bands."— I. G. 

By "'Tis honor with most lands to he at odds" Alcibiades mean^ 
as states are now constituted, 'tis more honorable to be at odds wit^ 
them, than to fi£^t in thdr service. — ^H. N. H. 
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Scene VI 

A banqueting-room in Timon's hotMe. 

Mime. Tables set out: Servants attending. En-- 
ter divers LordSj Senators and others^ at sev- 
eral doors. 

First Lord. The good time of day to you, sir. 

Sec. Lord. I also wish it to you, I think this 
honorable lord did but try us this other day. 

First Lord. Upon that were my thoughts tiring 
when we encountered: I hope it is not so 
low with him as he made it seem in the trial 
of his several friends. 

Sec. Lord. It should not be, by the persuasion 
of his new feasting. 

First Lord. I should think so: he hath sent me 10 
an earnest inviting, which many my near oc- 
casions did urge me to put off; but he hath 
conjured me beyond them, and I must needs 
appear. 

Sec. Lord. In like manner was I in debt to my 
importunate business, but he would not hear 
my excuse. I am sorry, when he sent to bor- 
row of me, that my provision was out. 

First Lord. I am sick of that grief too, as I 
understand how all things go. 2t 

Sec. Lord. Every man here 's so. What 
would he have borrowed of you? 

4. "Hrinff"; to tire Is to peck at or feed upon, as a bird of prey 
oo its yictim.— H. N. H. 
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First Lord. A thousand pieces. 

Sec. Lord. A thousand pieces I 

First Lord. What of you? 

Sec. Lord. He sent to me, sir, — ^Here he comes. 

Enter Timon and Attendants. 

Tim. With all my heart, gentlemen both: and 
how fare you? 

First Lord. Ever at the best, hearing well of 
your lordship. 30 

Sec. Lord. The swallow follows not summer 
more willing than we your lordship. 

Tim. l^Asidel Nor more willmgly leaves win- 
ter; such summer-birds are men. — ^Grcntle- 
men, our dinner wiU not recompense this 
long stay: feast your ears with the music 
awhile, if they wiSl fare so harshly o' the 
trumpet's sound ; we shall to 't presently. 

First Lord. I hope it remains not unldndly 
with your lordship, that I returned you an 40 
empty messenger. 

Tim. O, sir, let it not trouble you. 

Sec. Lord. My noble lord, — 

Tim. Aye, my good friend, what cheer? 

Sec. Lord. My most honorable lord, I am e'en 
sick of shame, that, when your lordship this 
other day sent to me, I was so unfortunate 
A beggar. 

Tim. Think not on % sir. 

f 

S7-S8. "harshly </ the trumpefs"; Rowe, "harshly a$ o* th^ Trwm- 
peti^; Steevens (1793), "harshly on the trvmpeff; Grant White 
GOnJ. "harshly. O, the trumpets," etc.— I. G. 
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Scf. Lord. If you had sent but two hours be- 50 
fore — 

Tim. Let it not cumber your better remem- 
brance. \The banquet brought in.] Come^ 
bring in all together. 

Sec. Lord* All covered dishes I 

First Lord. Royal cheer, I warrant you. 

Third Lord. Doubt not that, if mon^ and the 
season can yield it. 

First Lord. How do you? What *s the news? 

Third Lord. Aldbiades is banished: hear you 60 
of it? 

First and Sec. Lords. Alcibiades banished! 

Third Lord. 'Tis so, be sure of it. 

First Lord. How? how? 

Sec. Lord. I pray you, upon what? 

Tim. My worthy friends, will you draw near? 

Third Lord. I 'U tell you more anon. Here 's 
a noble feast toward. 

Sec. Lord. This is the old man still. 

Third Lord. WiU 't hold? wiU 't hold? 70 

Sec. Lord. It does: but time will — ^and so — 

Third Lord. I do conceive. 

Tim. Each man to his stool, with that spur as he 
would to the lip of his mistress: your diet 
shall be in all places alike. Make not a city 
feast of it, to let the meat cool ere we can 
agree upon the first place : sit, sit. The gods 
require our thanks. 

73. "each man to hU itooV; this alludes to the mode in which 
gaests were formerly placed at table according to rank.—- H. N. H. 
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You great benefactors, sprinkle our soci- 
ety with thankfulness. For your own gifts, 80 
make yourselves praised : but reserve still to 
give, lest your deities be despised. Lend to 
each man enough, that one need not lend to 
another; for, were your godheads to borrow 
of men, men would forsake the gods. 
Make the meat be beloved more than the man 
that gives it. Let no assembly of twenty 
be without a score of villains: if there sit 
twelve women at the table, let a dozen of 
them be — ^as they are. The rest of your 90 
fees, O gods, — ^the senators of Athens, to- 
gether with the common lag of people, — 
what is amiss in them, you gods, make suit- 
able for destruction. For these my present 
friends, as they are to me nothing, so in 
nothing bless them^ and to nothing are they 
welcome. 
Uncover, dogs, and lap. 

IThe dishes are uncovered and seen to 

be full of warm water. 
Some speak. What does his lordship mean? 
Some other. I know not. 100 

Tim. May you a better feast never behold. 

You knot of mouth-friends I smoke and luke- 
warm water 
Is your perfection. This is Timon's last ; 
Who stuck and spangled you with flatteries, 

104. "ffou with flattefUf; so Ff.; Warfourton, "with your 
flatteries"; Keigfatlejr, "by you with flatterieer*; F. « reads **flatreriei^; 
8. Walker conj. "flattery."—!. G. 
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Washes it off, and sprinkles in your faces 
Your reeking villainy. 

IThrowing the water in their faces. 

Live loathed, and long, 
Most smiling, smooth, detested parasites. 
Courteous destroyers, affable wolves, meek 

bears. 
You fools of fortune, trencher-friends, time's 

flies, 
Cap-and-knee slaves, vapors, and minute-jacksl 
Of man and beast the infinite malady 111 

Crust you quite o'er I What, dost thou go? 
Softl take thy physic first — ^tiiou too— and 

thou : — 
Stay, I will lend thee money, borrow none. 
[Throws the dishes at them, and drives them out. 
What, all in motion? Henceforth be no feast, 
Whereat a villain 's not a welcome guest. 
Bum, house I sink, Athens I henceforth hated be 
Of Timon, man, and all humanity! lEant. 

Re-enter the Lords, Senators, ^. 

first Lord. How now, my lords 1 
Sec. Lord. Know you the quality of Lord Ti- 
mon 's fury? 120 
Third Lord. Push 1 did you see my cap ? 
Fourth Lord. I have lost my gown. 
First Lord. He 's but a mad lord, and nought 
but humor sways him. He gave me a jewel 

119. This and the next speech are spoken hy the newly arrifed 
Jords.— H. N. H. 
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th' other day, and now he has beat it out of 

my hat. Did you see my jewel? 
Third. Lord. Did you see my cap? 
Sec. Lord. Here *tis. 
Fourth Lord. Here lies my gown. 
First Lord. Let 's make no stay. 130 

Sec. Lord. Lord Timon 's mad. 
Third Lord. I feel *t upon my bones. 

Fourth Lord. One day he gives us diamonds^ next 
day stones. \Exeunt 

132. As Timon has in fact thrown nothing at his guests but wann 
water and dishes, it is not altogether dear why "ttonss" should U 
thus mentioned in this place. The missiles used may, it is true, 
have had much the same effect as stones, and thus led the speakei 
to mistake them for that article. On the other hand, the common 
use of stones in such a way may have caused other missiles to 
be designated by that term. Or the need of something to rhyme 
with bon€9 may have suggested the word. But the most probabU 
explanation is found in an old play on the subject of Timon lately 
published from the manuscript by Mr. Dyce, who thinks it to ban 
been 'Intended for the amusement of an academic audience." In 
this play, also, Timon invites his false friends to a feast; but, 
instead of warm water, sets before them stones painted to loot 
like artichokes, which he afterwards throws at them, and driven 
them out The date of this play is not fully ascertained, but thf 
play is supposed to have been written before Shakespear^s. 
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ACT FOURTH 

Scene I 

Without the walls of Athens. 

Enter Timon. 

Tim. Let me look back upon thee. O thou wall. 
That girdlest in those wolves, dive in the earth» 
And fence not Athens! Matrons, turn incon- 
tinent! 
Obedience fail in children! Slaves and fools, 
Pluck the grave wrinkled senate from the bench. 
And minister in their steads 1 To general filths 
Convert o' the instant, green virginity! 
Do't in your parents' eyes! Bankrupt, hold 

fast ; 
Rather than render back, out with your knives, 

1-3. We concur with Knight and Verplanck in pointing this pas- 
sage as it is In the original. All other modem editions, so far as 
we know, set a period after wolves, thus: 

"Let me look back upon thee, O thou wall. 
That girdlest in those weaves. Dive in the earth,'* etc. 

As we now give it, Timon first addresses the city generally, and 
then goes on to the particulars of his imprecation. As Knight 
remarks, 'there is much greater force and propriety in the ar- 
rangement which we adopt." — H. N. H. 

6. "general filthe'* means common etrwnpeU: fllthiness and ob- 
scenity were i^nonymous with our ancestors^ — EL N. EL 
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And cut your trusters' throats 1 Bound serv- 
ants, steal I 10 
Large-handed robbers your grave masters are 
And pill by law. Maid, to thy master's bed I 
Thy mistress is o* the brotheL Son of sixteen, 
Pluck the lined crutch from thy old limping 

sire. 
With it beat out his brains 1 Piety and fear. 
Religion to the gods, peace, justice, truth. 
Domestic awe, night-rest and neighborhood. 
Instruction, manners, mysteries and trades. 
Degrees, observances, customs and laws. 
Decline to your confounding contraries, 20 

And let confusion live! Plagues indd^it to 

men, 
lYour potent and infectious fevers heap 
On Athens, ripe for stroke 1 Thou cold sciat- 
ica. 
Cripple our senators, that their limbs may halt 
As lamely as their manners 1 Lust and liberty 
Creep in the minds and marrows of our youth, 
That 'gainst the stream of virtue they may 

strive. 
And drown themselves in riot! Itches, blains. 
Sow all the Athenian bosoms, and their crop 
Be general leprosy! Breath infect breath, 30 
That their society, as their friendship, may 
Be merely poison 1 Nothing I 'U bear from thee 
But nakedness, thou detestable townl 
Take thou that too, with multiplying bans I 
Timon will to the woods, where he shall find 

91. 'nef*; Hanmer's emendatian of Ft, *y«t."— L G. 
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The unkindest beast more kinder than man- 
kind. 
The gods confound — ^hear me, you good gods 

alll— 
The Athenians both within and out that wall! 
And grant, as Timon grows, his hate may grow 
To the whole race of mankind, high and low 1 40 
Amen. [Eooit, 



Scene II 

Athens. ' Timon' 8 house. 
Enter Flavins^ with two or three Servants. 

First Serv. Hear you, master steward, where *s our 
master? 
Are we undone? cast off? nothing remaining? 

FUw. Alack, my fellows, what should I say to you ? 
Let me be recorded by the righteous gods, 
I am as poor as you. 

First Serv. Such a house broke 1 

So noble a master f all'n I All gone I and not 
One friend to take his fortune by the arm. 
And go along with himl 

Sec. Serv. As we do turn our backs 

From our companion thrown into his grave, 
So his familiars to his buried fortunes 10 

Slink all away; leave their false vows with him. 
Like empty purses pick'd ; and his poor self, 
A dejiicated beggar to the air. 
With his disease of all-shunn'd poverty, 

77 



iAi± IV. Sc. ii. THE LIFE OF 

[Walks, like contempt, alone. More of our fel- 
lows. 

Enter other Servants. 

Flav. All broken implements of a ruin'd house. 
Third Serv. Yet do our hearts wear Timon's liv- 
ery; 
That see I by our faces; we are fellows still, 
Serving alike in sorrow : leak'd is our bark. 
And we, poor mates, stand on the dying deck, 
Hearing the surges threat: we must all part ^^ 
Into this sea of air. 
Flav. Good fellows all. 

The latest of my wealth I 'U share amongst you. 
Wherever we shall meet, for Timon*s sake 
Let 's yet be fellows ; let 's shake our heads, and 

say, 
As 'twere a knell unto our master's fortunes, 
*We have seen better days.' Let each take 

some. 
Nay, put out all your hands. Not one word 

more: 
;Thus part we rich in sorrow, parting poor. 29 
^Servants embrace^ and part severed ways. 
O, the fierce wretchedness that glory brings us I 
IWho would not wish to be from wealth exempt, 
Since riches point to misery and contempt? 
Who would be so mock'd with glory? or to live 

S3-S6. Mr. Collier's second folio changes or into as in the first 
line, adds the words, and revive, after friendship in the second* leaves 
out what in the third, and changes compounds into comprehends^ 
thus tuhiing the four lines into two rhyming couplets. Besides the 
very great license exercised on the text, we can see no reason (rbjme 
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But in a dream of friendship? 
To have his pomp and all what state compomids 
But only painted, like his vamish'd friends? 
Poor honest lord, brought low by his own hearty 
Undone by goodness I Strange, unusual blood 
When man's worst sin is, he does too much 

good! 
Who then dares to be half so kind again? *0 
For bounty, that makes gods, does still mar men. 
My dearest lord, blest to be most accursed, 
Bich only to be wretched, thy great fortunes 
Are made thy chief afflictions. Alas, kind lord! 
He's flung in rage from this ingrateful seat 
Of monstrous friends ; nor has he with him to 
Supply his Ufe, or that which can command it. 
I 'U follow, and inquire him out: 
I 'U ever serve his mind with my best will; 
Whilst I have gold, I '11 be his steward still. 50 

tbere is, we grant) in the use of and revive in this place. The best 
mggestioQ we have met with touching the passage is Mr. Singer's, 



*^ho'd be so mock'd with glorjr a# to live 
But in a dream of friendship? or to have 
His pomp, and all what state compounds. 
But only painted, like his vamish'd friends?"— H. N. H. 

35. "what etate compounds^; S, Walker conj. "etiUe eomprehendi^'; 
Grant White conj. "that etate compounded; Watkiss Lloyd conJ. 
''whatever etaie comprehende." — I. G. 

lliat which composes state. ''State comprehends" has been sug- 
gested, rhyming with ''friends"; but the rhymes are too irregular to 
JQsUfy any change.— €. H. H. 



79 



Ad IV, Sc. iiL THE LIFE OP 



Scene III 

Woods and cave, near the seashore. 

Enter Timon, from the cave. 

Tim. O blessed breeding sun, draw from the eaxth 
Rotten humidity; below thy sister's orb 
Infect the air 1 Twinned brothers of one womb, 
Whose procreation, residence and birth 
Scarce is dividant, touch them with several for- 
tunes. 
The greater scorns the lesser: not nature. 
To whom all sores lay siege, can bear great for- 
tune 
But by contempt of nature. 
Raise me this beggar and deny 't that lord. 
The senator shall bear contempt hereditary, 10 
The beggar native honor. 
It is the pasture lards the rother's sides, 

2. "thy sister's orb''; that is, the moon's. — ^H, N. H. 

6-8. "not nature , , , of nature^*; "Brother, when his fortune 
is enlarged, will scorn brother; such is the general depravitj- of 
mankind. Not even beings besieged with misery can bear good 
fortune without contemning their fellow-creatures, above whom acci-* 
dent has elevated them.*' But is here used in its exceptive sense, and 
signifies without, — H. N. H. 

9. "deny'f; Warburton, "denude"; Hanmer, "degrade"; Heath 
conj. "deprive"; Steevens conj. "devest"; Collier MS., "decline" etc.; 
the indefinite "if refers to the implied noun in "raise" i. e. "give 
elevation to." — I. G. 

12. "pasture lards the rother's sides"; "rother" Singer's emenda- 
tion for Ff. "brothers." F. 1, "Pastour"; Ff. 3, 3, 4, "pastor"; 
Farmer and Steevens conj. "pasterer": "lards^; Rowe's readings F. 
1, "Lards"; Ff. S, 8, 4, "Lords."— I. G. 
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The want that makes him lean. Who dares, 

who dares. 
In purity of manhood stand upright. 
And say 'This man 's a flatterer'? if one he, 
So are they all ; for every grise of fortune 
Is smooth'd hy that helow : the learned pate 
Ducks to the golden fool: all is oblique; 
There 's nothing level in our cursed natures 
But direct villainy. Therefore be abhorred 20 
All feasts, societies and throngs of menl 
His semblable, yea, himself, Timon disdains: 
Destruction fang mankind 1 Earth, yield me 

roots 1 IDigging. 

Who seeks for better of thee, sauce his palate 
With thy most operant poison 1 What is here? 
Gk)ld? yellow, ghttering, precious gold? No, 

gods, 

The reading of the original In this place has caused a deal of 
perplezity, it being as follows s 

*'It is the Pastour Lards, the Brothers sides. 
The want that makes him haoB." 

Leaoe has on all hands been regarded as a misprint for lean; but 
what to do with "brother's sides/' has been the difficulty. War- 
burton proposed "wether's sides," but the proposal did not take. 
Rather was suggested hy Mr. Singer in a letter published in the 
Athen€Bwn for April, 184^. A rother is a homed beast, such as 
oxen and cows. In Golding's translation of Ovid, 1567, is found 
the expression, ''herds of rother-heasis,^ The word rother is also 
met with in the statute-book. And HoUoway's General Provindcd 
Dictionary informs us of a market in Shakespeare's native town, 
called the "rother market" It is not easy to conceive of any similar 
change more satisfactory, or better sustained. — H. N. H. 

15. "This man" does not refer to any particular person, but to 
any supposed individual. So in ^f You Like It: 

''Who can come in, and say that I mean her, 
When such a one as she, such is her neighbor." — H. N. H. 
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I am no idle votarist: roots, you clear heavens! 

Thus much of this will make black white, foul 
fair. 

Wrong right, base noble, old young, coward 
valiant. 

Ha, you godsl why this? what this, you gods? 
Why, this 30 

Will lug your priests and servants from your 
sides. 

Pluck stout men's pillows from below their 
heads: 

This yellow slave 

Will knit and break religions; bless the ac- 
cursed; 

Make the hoar leprosy adored; place thieves. 

And give them title, knee and approbation 

With senators on the bench: this is it 

That makes the wappen'd widow wed again; 

97. No insincere or inconstant supplicant: gold will not senre me 
instead of roots, — H. N. H. 

31. Aristophanes, in his Plutus, makes the priest of Jupiter de- 
sert his service to live with Plutus. — H. N. H. 

32, This alludes to an old custom of drawing away the piUow 
from under the heads of men, in their last agonies, to accelerate 
their departure. — H. N. H. 

38. "wappen'eP'; so Ff, 1, 2; Ff. 3, 4, "wapen'cP'; Warburton, 
"waped"; Johnson conj. "wained"; Malone conj. "wapper'd"; Anon, 
conj. "Wapping"; Steevens conj. "weeping"; Seymour conj. "vapid"; 
Staunton conj. "woe-pin' d" ; Fleay, "wop-eyecP'; i. e, having waterish 
eyes (vide Glossary). — ^I. G. 

It is not clear what is meant by wappen'd in this passage: per- 
haps worn out, debilitated. In Fletcher's Two Noble Kinsmen, we 
have umoappered in a contrary sense: 

"We prevent 
The loathsome misery of age, beguile 
The gout, the rheum, that in lag hours attend 
For gray approachers: we come toward the gods 
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She, whom the spital-house and ulcerous sores 
Would cast the gorge at, this embalms and 
spices 40 

To the April day; again. Come, damned 

earth. 
Thou common whore of mankind, that put'st 

odds 
Among the rout of nations, I will make thee 
Do thy right nature. {^March afar o^.] Hal 

a drum? Thou 'rt quick. 
But yet I '11 bury thee : thou It go, strong thief. 
When gouty keepers of thee cannot stand: 
Nay, stay thou out for earnest. 

^Keeping some gold. 

* 

Enter AlcibiadeSy with drum and fife^ in warlike 
manner; Phrynia and Timandra. 

Alcib. What art thou there? speak. 

Young and unwapp&r^d, not halting under crimes 
Many and stale." 

Gros^ in his provincial Glossary, cites wapper'd as a Gloucester- 
shire wordy and explains it **restless or fatigued, as spoken of a 
sick person." Steevens cites a passage from Middleton's Roaring 
Oirl, in which wappening and niggling are said to be all one. Nig- 
gfing, in cant language, was company-keeping with a woman. Wed 
is used for wedded, **It is gold that induces some one to accept in 
marriage this *wappen'd widow,* that the inhabitants of a spital- 
house or those afflicted with ulcerous sores would cast the gorge at, 
that is, reject with loathing, were she not gilded o'er by wealth." — 
H. N. H. 

41. "April dag"; youth is called hj the old poets the "April of 
man's life." Young Fenton, in the Merry Wives of Windsor, 
"smells April and May."— H. N. H. 

44, "Do thy right nature"; that is, lie in the earth, where nature 
laid thee: "tho^rt quick," means thou hast life and motion in thee. — 
H. N. H. 
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Tim. A beast, as thou art. The canker gnaw thy 
heart. 

For showing me again the eyes of manl 50 
Alcib. What is thy name? Is mian so hateful to 
thee, 

That art thyself a man? 
Tim. I am misanthropos, and hate mankind. 

For thy part, I do wish thou wert a dog. 

That I might love thee something. 
'Alcib. I know thee well; 

But in thy fortunes am unleam'd and strange. 
Tim. I know thee too ; and more than that I know 
thee 

I not desire to know. Follow thy drum; 

•With man's blood paint the ground, gules, 
gules: 

Religious canons, civil laws are cruel; 60 

Then what should war be? This fell whore of 
thine 

Hath in her more destruction than thy sword. 

For all her cherubin look. 
Phry. Thy lips rot off 1 

Tim. I will not kiss thee ; then the rot returns 
; To thine own lips again. 

Alcib. How came the noble Timon to this change? 
Tim. As the moon does, by wanting light to give : 

But then renew I could not, like the moon ; 

There were no suns to borrow of. 

64-65. This alludes to the old erroneous prevalent opinion, that 
infection communicated to another left the infecter free. ''I will 
not," says Hmon, 'take the rot from thy lips by kissing thee."*- 
H. N. H. 
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Akib. Noble Timon, 

What friendship may I do thee? 

Tim. None, but to 70 

Maintain my opinion. 

Alcib. What is it, Timon? 

Tim. Promise me friendship, but perf onn 
none: if thou wilt not promise, the gods 
plague thee, for thou art a man: if thou 
dost perform, confound thee, for thou art 
a man! 

Alcib. I have heard in some sort of thy miseries* 

Tim. Thou saw'st them when I had prosperity. 

Alcib. I see them now ; then was a blessed time. 

Tim. As thine is now, held with a brace of harlots* 

Timan. Is this the Athenian minion whom the 
world 80 

Voiced so regardfully? 

Tim. Art thou Timandra? 

Timan. Yes. 

Tim. Be a whore still: they love thee not that use 
thee; 
Give them diseases, leaving with thee their lust* 
Make use of thy salt hours: season the slaves 
For tubs and baths; bring down rose-cheeked 

youth 
To the tub-fast and the diet. 

67. The "diet^ was a cnstomary temi for the regimen prescribed 
in the secases. In this scene we trace the Poet's reading to Plutarch's 
Life of Alcibiadee, North's translation; there being no mention made 
of the courtesans in either of the sources whence, as shown in our 
Introduction, the other materials of the play were drawn. For the 
showing of tiiis, the folIo¥^ng from Plutarch will suffice: '*Now was 
Aldbiades in a certaine village of Phrygia with a concubine of his 
called Timandra. So he dreamed one night that he had put on hi*- 
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Timan. Hang thee, monster I 

Alcib. Pardon him, sweet Timandra, for his wits 
Are drown'd and lost in his calamities. 
I have but little gold of late, brave Timon, 90 
The want whereof doth daily make revolt 
In my penurious band: I have heard, and 

grieved. 
How cursed Athens, mindless of thy worth. 
Forgetting thy great deeds, when neighbor 

states, 
But for thy sword and fortune, trod upon 
them — 

Tim. I prithee, beat thy drum, and get thee gone. 

Alcib. I am thy friend and pity thee, dear Timon. 

Tim. How dost thou pity him whom thou dost 
trouble? 
I had rather be alone. 

■Alcib. Why, fare thee well: 

Here is some gold for thee. 

Tim. Keep it, I cannot eat it. 

concubines apparell» and how she had dressed his head, frizeled his 
haire, and painted his face, as he had bene a woman; and the 
Toice goetii, this vision was but a litle before his death. Those 
that were sent to kill him durst not enter the house where he was, 
but set it on fire round about. Aldbiades, spying the fire, got 
such appardl and hangings as he had, and threw it on the fire, 
thinking to put it out; and so, casting his cloke about his left 
arme, tooke his naked sword in his other hand, and ranne out of 
the house, himselfe not once touched with the fire, saving his 
clothes were a litle singed. These murtherers, so soone as they 
spied him, drew backe, and stood asunder, and durst not one of 
them come neere him, to stand and fight with him; but afarre off 
they bestowed so many arrowes and darts on him, that they killed 
him there. Now, when they had left him, Timandra went and 
tooke his body, which she wrapped up in the best linen she had, 
and buried him as honourably as she could.** — H. N. H. 
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Akib. When I have laid proud Athens on a heap — 

Tim. Warr'st thou 'gainst Athens? 

Alcib. Aye, Timon, and have cause. 

Tim. The gods confound them all in thy conquest. 
And thee after, when thou hast conquer'dl 104 

Alcib. Why me, Timon? 

Tim. That hy killing of villains 

Thou wast bom to conquer my country. 
Put up thy gold : go on, — ^here 's gold, — ^go on ; 
Be as a planetary plague, when Jove 
Will o*er some lugh-viced city hang his poison 
In the sick air : let not thy sword skip one : HO 
Pity not honored age for his white beard; 
He is an usurer: strike me the counterfeit 

matron; 
It is her habit only that is honest. 
Herself 's a bawd : let not the virgin's cheek 
Make soft thy trenchant sword ; for those milk- 
paps. 
That through the window-bars bore at men's 
eyes, 

106. "* conquer my country^; Kinnear conj. "confound my country ^ 
men"; Hanmer, "make conquest of my country"; Capell, '^conquer 
thy own country^; S. Walker conj. ''scourge thy country"; Hudson^ 
"scourge my country" — ^I. G. 

108. "planetary plague^'; the result of being "struck" by a planet. 
— C. H. H. 

116. "vnndotD-bars"; Johnson conj. Ff., "window Bam"; Pope, 
^'toindow-bam"; Warburton, "window-lawn"; lyrwhitt conj. "widn 
ow's barb/'—l. G. 

**Bj 'window-bars^ the Poet probably means *the partlet, gorget» 
or kerchief, which women put about their neck, and pin down over 
their paps' sometimes called a niced, and translated MamUlare or 
fascia peetordlis; and described as made of fine linen: from its semi- 
transparency arose the simile of window bars. This is the best ex- 
planation I have to offer. Mr. Boswell thought that w4ndov)s was 
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Are not within the leaf of pity writ, 

But set them down horrible traitors: spare not 

the babe 
Whose dimpled smiles from fools exhaust their 

mercy ; 
Think it a bastard whom the oracle 120 

Hath doubtfully pronounced thy throat shall 

cut. 
And mince it sans remorse: swear against ob- 
jects; 
Put armor on thine ears and on thine eyes. 
Whose proof nor yells of mothers, maids, nor 

babes. 
Nor sight of priests in holy vestments bleeding, 
Shall pierce a jot. There's gold to pay thy 

soldiers : 
Make large confusion ; and, thy fury spent. 
Confounded be thyself 1 Speak not, be gone. 
[dlcib. Hast thou gold yet? I '11 take the gold 

thou givest me. 
Not all thy counsel. 130 

Tim. Dost thou or dost thou not, heaven's curse 

upon thee 1 

used to signify a woman's brecutts, in a passage he has cited from 
Weaver's Plantagenefs Tragical Story, but it seems to me doubtful. 
I can hardly think the passage warrants Johnson's explanation, 'The 
▼irgin shows her bosom through the lattice of her chamber' " (Singer). 
— H. N. H. 

190. "think it a baatarcP'j an allusion to the tale of CEdipus.— 
H. N. H. 

12Q, "swear against objects''; that is, against objects of charity 
and compassion. So^ in Troilus and Cressida, Ulysses says: ''For 
Hector, in his blase of wrath, subscribes to tender objects*'^ 
H. N. H. 
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Phr. and Timan. Give us some gold, good Timon? 

hast thou more ? 
Tim. Enough to make a whore forswear her trade. 
And to make whores, a bawd. Hold up, you 

sluts. 
Your aprons mountant ; you are not oathable ; 
Although, I know, you '11 swear, terribly swear, 
Into strong shudders and to heavenly agues. 
The immortal gods that hear you; spare your 

oaths, 
I '11 trust to your conditions : be whores still ; 
And he whose pious breath seeks to convert you. 
Be strong in whore, allure him, bum him up ; 141 
Let your close fire predominate his smoke. 
And be no turncoats : yet may your pains, six 

months. 
Be quite contrary: and thatch your poor thin 

roofs 
With burdens of the dead; — some that were 

hang'd, 

13S-134. That is, ''enough to make whores leave whoring^ and a 
bawd leave making whores." — H. N. H. 

14S-144. "yet may . . . contrary^; the meaning of this pas- 
sage appears to be as Steevens explains it: '*Timon had been ex- 
horting them to follow constantly their trade of debauchery, but he 
interrupts himself and imprecates upon them that for half the year 
thdr pains may be quite contrary, that they may suffer such punish- 
ment as is usually inflicted upon harlots. He then continues his 
exhortations. — H. N. H. 

144. "tJuUch your poor thin roofs^; the fashion of periwigs for 
women, which Stowe informs us Svere brought into England about 
the time of the massacre of Paris," seems to have been a fertile 
source of satire. Stubbes, in his Anatomy of Abuses, says that it 
was dangerous for any child to wander, as nothing was more com- 
mon than for women to entice such as had fine locks into private 
places, and there to cut them off. In A Mad World my Masters, 
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No matter: — ^wear them, betray with them: 

whore still ; 
Paint till a horse may mire upon your face: 
A pox of wrinkles ! 

Pkr. and Timan. Well, more gold: what then? 
Believe 't that we 'U do any thing for gold. 150 

Tim. Consmnptions sow 

In hollow bones of man ; strike their sharp shins, 
And mar men's spurring. Crack the lawyer's 

voice, 
That he may never more false title plead. 
Nor sound his quillets shrilly: hoar the flamen, 
That scolds against the quality of flesh 
And not believes himself : down with the nose, 
Down with it flat ; take the bridge quite away 
Of him that, his particular to foresee. 
Smells from the general weal : make curl'd-pate 
ruffians bald; 1^0 

And let the unscarr'd braggarts of the war 
Derive some pain from you: plague all; 
That your activity may defeat and quell 
The source of all erection. There *s more gold: 

1608, the custom is decried as unnatural: ''To wear periwigs made 
of another'9 hair, is not this against kind?*' So Drayton, in his 
Mooncalf: 

**And with large sums they stick not to procure 
Hair from the dead, yea, and the most unclean; 
To help their pride they nothing will disdain." 

We have already met with several instances showing the Poet's mind 
towards this custom. — H. N. H. 

153. "spurring"; Hanmer, "sparring"; Long MS., "spuming"; Sef- 
mour conj. ** springing"; there is no need to emend the text. — I. G. 

159. To "foresee his particular^ is to provide for his private ad- 
vantage, for wliich he leaves the right scent of puhlic good.- 
H. N. H. 
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Do you damn others, and let this damn you. 
And ditches grave you alll 
Phr. and Timan. More counsel with more money, 

bounteous Timon. 
Tim. More whore, more mischief first; I have given 

you earnest. 
Aldb. Strike up the drum towards Athens 1 Fare- 
well, Timon: 
If I thrive well, I *11 visit thee again. 170 

Tim. If I hope well, I '11 never see thee more. 
Alcib. I never did thee harm. 
Tim. Yes, thou spokest well of me. 
Aldb. Call'st thou that harm? 

Tim. Men daily find it. Get thee away, and take 

Thy beagles with thee. 
Aldb. We but offend him. Strike! 

[^Drum beats. Exeunt Alcibiades, 

PhrymUy and Timandra. 

Tim. That nature, being sick of man's unkindness. 

Should yet be hungry ! Common mother, thou, 

[Digging. 
Whose womb unmeasuraUe and infimte breast 
Teems, and feeds all; whose self -same mettle. 
Whereof thy proud child, arrogant man, is 
puff'd, 180 

Engenders the black toad and adder blue, 

177. "Common mother"; this image, (as Warburton' ingeniously 
iQpposes) would almost make one imagine that Shakespeare was 
acquainted with some personifications of nature similar to the an- 
<3ent statues of Diana Bphesia Multimammia. — H. N. H. 

179. "mettle^; material.— C. H. H. 

181-183. "adder blue/* etc.; the adder, the only poisonous English 
snake^ is earth-c<4ored; by blue is probably meant 'livid." Ite 
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The gilded newt and eyeless venom'd worm, 
With all the abhorred births below crisp heaven 
Whereon Hyperion's quickening fire doth 

shine; 
Yield him, who all thy human sons doih hate. 
From forth thy plenteous bosom one poor root I 
Ensear thy fertile and conceptious womb. 
Let it no more bring out ingrateful man! 
Go great with tigers, dragons, wolves and bears; 
Teem with new monsters, whom thy upward 

face 190 

Hath to the marbled mansion all above 
Never presented ! — O, root ! dear thanks I- 
Dry up thy marrows, vines, and plow-torn 

leas; 
Whereof ingrateful man, with liquorish 

draughts 
And morsels unctuous, greases his pure mind, 
That from it all consideration slips 1 

Enter Apemantus 

More man? pjague, plague! 
'Apem. I was directed hither: men report 

Thou dost affect my manners, and dost use 
them. 199 

blind-worm is not venomous, but was currently believed to be so.— 

C* Xl» xla 

183. "crisp" was formerly synonymous with curled. Here the word 
seems to be used in the sense of arched or va%Uted; unless it be 
understood as referring to the appearance of the doi;^; as in Tht 
Tempest we have "curl'd clouds," and in King Lear "curled waters.** 
— H. N. H. 

191. "marbled^'; eternal, enduring. The sky was conceived as > 
Bolid framework or "firmament.'' — C. H. H. 
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Tim. 'Tis then because thou dost not keep a dog. 
Whom I would imitate: consumption catch 
theel 

Apem. This is in thee a nature but infected; 
A poor unmanly melancholy sprung 
From change of fortune. Why this spade? 

this place? 
This slave-like habit? and these looks of care? 
Thy flatterers yet wear silk, drink wine, lie soft, 
Hug their diseased perfumes and have forgot 
That ever Timon was. Shame not these woods 
By putting on the cunning of a carper. 
Be tiiou a flatterer now, and seek to thrive 210 
By that which has imdone thee : hinge thy knee. 
And let his very breath whom thou 'It observe 
Blow off thy cap ; praise his most vicious strain. 
And call it excellent: thou wast told thus; 
Thou gavest thine ears like tapsters that bade 

welcome 
To knaves and all approachers : 'tis most just 
That thou turn rascal ; hadst thou wealth again, 
Rascals should have't. Do not assume my 
likeness. 

Tim. Were I like thee, I Id throw away myself. 

Apem. Thou hast cast away thyself, being like thy- 
self, 220 

^. "infectedP'; so in the original, which modem editions com- 
i&only change to afeeted. Infected probably means poisoned hj 
sd?ersity and disappointment Timon's misanthropy was not af- 
fected or put on: it was real, thou^ superinduced, not indigenous.— 
H. N. H. 

215. "bad^; F. 1, "b<uP'; Ft. 2, 3, 4, "bid."— I. G. 
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A madman so long, now a fool. What] 

think'st 
That the bleak air, thy boisterous chamberlain, 
•Will put thy shirt on warm? will these moss'q 

trees. 
That have outlived the eagle, page thy heels. 
And skip when thou point'st out? will the cold 

brook. 
Candied with ice, caudle thy morning taste. 
To cure thy o'er-night's surfeit? Call the crea^ 

tures 
Whose naked natures live in all the spite 
Of wreakful heaven, whose bare unhouseci 

trunks. 

To the conflicting elements exposed, 23( 

Answer mere nature; bid them flatter thee; 
O, thou shalt find — 

Tim. A fool of thee : depart. 

Apem. I love thee better now than e'er I did. 

Tim. I hate thee worse. 

Apem. Why? 

Tim. Thou flatter'st misery 

Apem. I flatter not, but say thou art a caitiff. 

Tim. Why dost thou seek me out? 

Apem. To vex thee. 

Tim. Always a villain's office or a fool's. 
Dost please thyself in 't? 

323. "moss'd"; the original has "moist trees," which is strangd; 
Tetalned by Knight and Collier. The spelling of moss'd would havi 
been mosst; so that scarce any misprint were easier. The words 
**That have outliv'd the eagle," show moss'd to be the ri^t epithet 
So, in As You Like It, we find Orlando sleeping *^nder an old oak 
whose boughs were moss'd with age.*' — H. N. H. 

«26. "ichef^'s S. Walker conj. "where."— I. G. 
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Apem, Aye. 

Tim. What ! a knave too ? 

Apem. If thou didst put this sour-cold habit on 
To castigate thy pride, 'twere well : but thou 240 
Dost it enforcedly ; thou Idst courtier be again, 
Wert thou not beggar. Willing misery 
Outlives incertain pomp, is crown'd before: 
The one is filling still, never complete. 
The other at high wish: best state, contentless. 
Hath a distracted and most wretched being, 
Worse than the worst, content. 
Thou shouldst desire to die, being miserable. 

Tim. Not by his breath that is more miserable. 249 
Thou art a slave, whom Fortune's tender arm 
With favor never clasp'd, but bred a dog. 
Hadst thou, like us from our first swath, pro- 
ceeded 
The sweet degrees that this brief world affords 
To such as may the passive drugs of it 
Freely command, thou wouldst have plunged 

thyself 
In general riot, melted down thy youth 
In different beds of lust, and never leam'd 

243. "Outlives incertain"; Rowers emendation; F. 1 reads ''Oitf- 
*pw; incertaine^; Ff. 9, 3, 4, "Out-lioee: in certaine"; Hanmer, "Out- 
*'np# incertain"; Capell, "Out-vies uncertain." — I. G. 

"before^* in the sense of sooner. — ^To have wishes ''crowned is 
to have them completed, to he content The highest fortunes, if 
tontentless, have a wretched heing, worse than that of the most 
•bject fortune accompanied by content — H. N. H. 

349. "by his breath" means by \ns voice, that is, his suffrage. — 
H. N. H. 

254. "druffs"; Ff. 1, 2, "drugged; Mason conj. "drudges"; Collier 
MS., "dugs"; CapeU conj. MS. "dregs"; " drugs"z=f' drudges."-- 
LG. 
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The icy precepts of respect, but followed 
The sugar'd game before thee. But myself, 
Who had the world as my confectionary, 260 
The mouths, the tongues, liie eyes and hearts of 

men 
At duty, more than I could frame employment; 
That numberless upon me stuck, as leaves 
Do on the oak, have with one winter's brush 
Fell from their boughs, and left me open, bare 
For every storm that blows : I, to bear this. 
That never knew but better, is some burden : 
Thy nature did commence in sufferance, time 
Hath made thee hard in't. Why shouldst 

thou hate men? 
They never flattered thee : what hast thou given? 
If thou wilt curse, thy father, that poor rag, 271 
Must be thy subject, who in spite put stuff 
To some she beggar and compounded thee 
Poor rogue hereditary. Hence, be gone! 
If thou hadst not been bom the worst of men. 
Thou hadst been a knave and flatterer. 

'A pern. Art thou proud yet I 

Tim. Aye, that I am not thee. 

Apem. I, that I was 

No prodigal. 

Tim. I, that I am one now: I 

275-276. "Dryden has quoted two verses of Virgil to show how wcu 
he could have written satires. Shakespeare has here given a specif 
men of the same power, by a line bitter beyond aU bitterness, in 
which Timon tells Apemantus that he had not virtue enough faij 
the vices which he condemns. I have heard Mr. Burke commeiu^ 
the subtlety of discrimination with which Shakespeare distinguishes 
the present character of Timon from that of Apemantus, whom, to 
vulgar eyesy he would seem to resemble" (Johnson). — H. N. H. 
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Were all the wealth I have shut up in thee, 279 
I Id give thee leave to hang it. Get thee gone. 
That the whole life of Athens were in this I 
Thus would I eat it. {^Eating a root. 

Apem. Here ; I will mend thy feast. 

[Offering him a root. 

Tim. First mend my company; take away thyself. 

Apem. So I shall mend mine own, by the lack of 
thine. 

Tim. 'Tis not well mended so, it is but botched; 
If not, I would it were. 

Apem. What wouldst thou have to Athens? 

Tim. Thee thither in a whirlwind. If thou wilt. 
Tell them there I have gold; look, so I have. 

Apem. Here is no use for gold. 

Tim. The best and truest ; 290 

For here it sleeps, and does no hired harm. 

Apem. 'Where liest o' nights, Timon? 

Tim. Under that 's above me. 

Where feed'st thou o' days, Apemantus? 

Apem. Where my stomach finds meat; or, 
rather, where I eat it. 

Tim. Would poison were obedient and knew 
my mindl 

Apem. Where wouldst thou send it? 

Tim. To sauce thy dishes. 

Apem. The middle of hmnanity thou never 300 
knewest, but the extremity of both ends: 
when thou wast in thy gilt and thy perfume, 
ihey mocked thee for too much curiosity ; in 
thy rags thou know'st none, but art despised 

383. "my"; Rowe*g correction of Ff., "thp."—l. G. 
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for the contrary. There's a medlar for 

thee ; eat it. 
Tim. On what I hate I feed not. 
Apem. Dost hate a medlar? 
Tim. Aye, though it look like thee. 
Apem. An thou hadst hated meddlers sooner, 31(^ 

thou shouldst have loved thyself better now. 

What man didst thou ever know unthrift 

that was beloved after his means? 
Tim. Who, without those means thou talk'st of, 

didst thou ever know beloved? 
Apem. Myself. 
Tim. I understand thee ; thou hadst some means 

to keep a dog. 
Apem. What things in the world canst thou 

nearest compare to thy flatterers? 32(1 

Tim. Women nearest; but men, men are the 

things ther selves. What wouldst thou do 

with the world, Apemantus, if it lay in thy 

power? 
Apem. Give it the beasts, to be rid of the men. 
Tim. Wouldst thou have thyself fall in the 

confusion of men, and remain a beast with 

the beasts? 
Apem. Aye, Timon. 
Tim. A beastly ambition, which the gods grant 33C 

thee t' attain to 1 If thou wert the lion, the 

fox would beguile thee: if thou wert the 

lamb, the fox would eat thee : if thou wert 

the fox, the li(Mi would suspect thee, when 

peradventure thou wert accursed by tiie ass : 

SIS. "after hi$ meaiu," i. 0, *<after his means were gone.**— I. 6i 
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if thou wert the ass, thy duUness would tor- 
ment thee, and still thou livedst but as a 
breakfast to the wolf : if thou wert the wolf, 
thy greediness would afilict thee, and oft 
thou shouldst hazard thy life for thy din- 340 
ner : wert thou the unicorn, pride and wrath 
would confound thee, and make thine own 
self the conquest of thy fury: wert thou a 
bear, thou wouldst be killed by the horse: 
wert thou a horse, thou wouldst be seized by 
the leopard : wert thou a leopard, thou wert 
german to the lion, and the spots of thy kin* 
dred were jurors on thy life; all thy safety 
were remotion, and thy defense absence. 
What beast couldst thou be that were not 850 
subject to a beast? and what a beast art thou 
already, that seest not thy loss in transf or- 
mationl 

Apem. If thou couldst please me with speak- 
ing to me, thou mightst have hit upon it 
here: the commonwealth of Athens is be- 
come a forest of beasts. 

Tim. How has the ass broke the wall, that thou 
art put of the city? 

Apem. Yonder comes a poet and a painter : the 360 
plague of company light upon thee I I will 

341. "wert thou the unicom"; alluding to the unicorn's being some- 
times overcome from strildng his horn into a tree in his furious 
pursuit of an enemy. — H. N. H. 

346. "wert thou a leopard^; this seems to imply that the lion 
*1i)ears» lilce the Turk, no brother near the throne." — H. N. H. 

340; "remotum" seems to be used in the sense of aoUtaiy xemote- 
ncflfl, H. N. H. . ^ 

8J0368 
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feax to catch it, and give way: when I know 

not what else to do, I 'U see thee again., 
Tim. When there is nothing living but thee^ 

thou shalt be welcome. I had rather be a 

beggar's dog than Apemantus. 
Apem. Thou art the cap of all the fools alive. 
Tim. Would thou wert clean enough to spit 

upon I 369 

Apem. A plague on thee I thou art too bad to curse. 
Tim. All villains that do stand by thee are pure. 
Apem. There is no leproi^ but what thou 

speak'st. 
Tim. If I name thee. 

I 'U beat thee; but I should infect my hands. 
Apem. I would my tongue could rot them off 1 
Tim. Away, thou issue of a mangy dog I 

Choler dost kUl me that thou art aUve; 

I swoon to see thee. 
Apem. Would thou wouldst burst I 
Tim. Away, thou tedious rogue I I am sorry 1 380 

shall lose a stone by thee. 

lTkr(yu)8 a stone at him. 
Apem. Beast! 
Tim. Slave I 
Apem. Toad! 
Tim. Rogue, rogue, rogue! 

I am sick of this false world, and will love 
nought 

But even the mere necessities upon 't. 

Then, Timon, presently prepare thy grave; 

Lie where the light foam of the sea may beat 

Thy grave-stone daily: make thine epitaph, 390 
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That death in me at others' lives may laugh. 

[To the gold} O thou sweet king-killer, and 
dear divorce 

'Twixt natural son and sire I thou bright defiler 

Of Hymen's purest bedl thou valiant Mars I 

Thou ever young, fresh, loved, and delicate 
wooer. 

Whose blush doth thaw the consecrated snow 

That lies on Dian's lap I thou visible god. 

That solder'st close impossibilities, 

And makest them kiss 1 that speak'st with every 
tongue. 

To every purpose I O thou touch of hearts! 400 

Think tiiy slave man rebels ; and by thy virtue 

Set them into confounding odds, tibat beasts 

May have the world in empire 1 
Apem. Would 'twere sol 

But not till I am dead, I 'U say thou hast gold: 

Thou wilt be throng'd to shortly. 
Tim. Throng'd to I 

Apem* Aye. 

Tim. Thy back, I prithee.- 

Apem. Live, and love thy misery I 

Tim. Long live so, and so die 1 [Emt Apem/intu8.'\ 

I am quit. 

Moe things like men? Eat, Timon, and abhor 
them. 

Enter Banditti. 

thirst Ban. Where should he have this gold? 
It is some poor fragment, some slender ort 410 
of his remainder : the mere want of gold, and 
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<he f alling-from of his friends, drove him 

into this melancholy. 
Sec. Ban. It is noised he hath a mass of 

treasure. 
Third Ban. Let us make the assay upon him: 

if he care not for \ he will supply us easily; 

if he covetously reserve it, how shall 's get 

it? 
Sec. Ban. True, for he bears it not about him; 420 

'tis hid. 
First Ban. Is not this he? 
Banditti. Where? 
Sec. Ban. 'Tis his description. 
Third Ban. He ; I know him. 
Banditti. Save thee, Timon. 
Tim. Now, thieves? 
Banditti. Soldiers, not thieves. 
Tim. Both too ; and women's sons. 
Banditti. We are not thieves, but men that 

much do want. 430 

Tim. Your greatest want is, you want much of 
meat. 

Why should you want? Behold, the earth 
hath roots; 

Within this mile break forth a hundred springs ; 

The oaks bear mast, the briars scarlet hips ; 

The bounteous housewife, nature, on each bush 

4S1. "meaf'; Theobald, "meeiT (t. #. «Vhat you ought to be"); 
Hanmer, "men"; Steevens conj. "me," etc — ^I. G. 

4S8-436. "Behold, the earth hath rooU," etc.; ep. Hall's SaHrei, 
ill, I (pub. 1598) .— 

**Time was that, whiles the autumn full did last, 
Owr hungry eiree gajfd for the faUiuff maet,'* etc— L CI 
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Lays her full mess before you. Want I whj 
waat? 
First Ban. We cannot live on grass, on berries, 
water. 
As beasts and birds and fishes. 
Tim. Nor on the beasts themselves, the birds and 
fishes; 
You must eat men. Yet thanks I must you con 
That you are thieves professed, that you work 
not 441 

In holier shapes : for there is boundless theft 
In limited professions. Rascal thieves, 
Here 's gold. Gro, suck the subtle blood o' the 

grape. 
Till the high fever seethe your blood to froth. 
And so 'scape hanging: trust not the physician; 
His antidotes are poison, and he slays 
Moe than you rob: take wealth and lives to- 
gether ; 
Do villainy, do, since you protest to do 't. 
Like worfanen. I 'U example you with thiev- 
ery : 450 

The sun 's a thief, and with his great attraction 
Robs the vast sea : the moon 's an arrant thief, 

4S4. "masf; a term for the edible fruit of forest trees, usuallj 
applied to the beech-nut — C. H. H. 

436. "mess"; portion of food.— C. H. H. 

440. "thanks I must you eon"; I must be thankful to 70a for it. — 
C. H. ri. 

449. "viUainy"; Rowe's correction of Ff. 1, «, "villaine."—!. G. 

452. "moon"; Theobald, "mound^'; Capell, "earth"; Toilet conj. 
"main.''— J. G. 

The moon is called the moist star in Hamlet, and the Poet in the 
last scene of The Tempest has shown that he was acquainted with 
her influence on the tides. The watery beams of the mo<m are 
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And her pale fire she snatches from the sun: 
The sea 's a thief, whose liquid surge resolves 
The moon into salt tears: tibe earth 's a thief, 
That feeds and breeds by a composture stol'n 
From general excrement: each thing 's a thief: 
The laws, your curb and whip, in then- rough 

power 
Have unchecked theft. Love not yourselves; 

away, 
Rob one another. There's more gold. Cut 
throats : 460 

All that you meet are thieves : to Athens go. 
Break open shops ; nothing can you steal. 
But thieves do lose it : steal not less for this 
I give you; and gold confound you howsoe'erl 
Amen. 

Third Ban. Has almost charmed me from my 
profession by persuading me to it. 

First Ban. 'Tis in the malice of mankind that 
he thus advises us; not to have us thrive in 
our mystery. 

Sec. Ban. I 'U believe him as an enemy, and 
give over my trade. 47" 

W^irst Ban. Let us first see peace in Athens: 
there is no time so miserable but a man may 
be true. [Exeunt Banditti 

Enter Flawiis. 
^Flav. O you gods! 

spoken of in Romeo and Juliet. The sea Is therefore said to resoht 
ber into salt teare, in allusion to the flow of the tides, and perliaps 
of her influence upon the weather, which she is said to govern." 
H. N. H. 
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Is yon despised and ruinous man my lord? 
Full of decay and failing? O monument 
And wonder of good deeds evilly bestowed 1 
What an alteration of honor 
Has desperate want made! 479 

What viler thing upon the earth than friends 
Who can bring noblest minds to basest ends ! 
How rarely does it meet with this time's guise. 
When man was wish 'd to love his enemies I 
Grant I may ever love, and rather woo 
Those that would mischief me than those that 

dol 
Has caught me in his eye: I will present 
My honest grief unto hkn, and, as my lord, 
Still serve him with my life. My deu*est 
master! 

Tim. Away! what art thou? 

Flav. Have you forgot me, sir? 

Tim. Why dost ask that? I have forgot all men; 

Then, if thou grant'st thou 'rt a man, I have 

forgot thee. 491 

Flao. An honest poor servant of yours. 

Tim. Then I know thee not: 

I never had honest man about me, I ; all 

I kept were knaves, to serve in meat to villains. 

Flav. The gods are witness. 

Ne'er did poor steward wear a truer grief 
For his undone lord than mine eyes for you. 

483. "vnsh'dT; that is, desired. '^Friendi^' and "enemie^' here 
mean those who profess friendship and profess enmiiy. The proverb 
**Defend me from mjr friends, and from my enemies I will defend 
myself," is a sufficient comment on this passage. — H. N. H. 
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Tim. :What, dost thou weep? come nearer; then I 
love thee, 

Because thou art a woman, and disdaim'st 500 

Flinty mankind, whose eyes do never give 

But thorough lust and laughter. Fity 's sleep- 
ing: 

Strange times, that weep with laughing, not 
with weeping 1 
Flav. I beg of you to know me, good my lord. 

To accept my grief, and whilst this poor wealth 
lasts 

To entertain me as your steward stilL 
Tim. Had I a steward 

So true, so just, and now so comfortable? 

It almost turns my dangerous nature mild. 

Let me behold thy face. Surely this man 510 

Was bom of woman. 

Forgive my general and exceptless rashness. 

You perpetual-sober gods! I do proclaim 

One honest man — ^mistake me not — ^but one ; 

No more, I pray, — and he 's a steward. 

How fain would I have hated all mankind 1 

And thou redeem'st thyself: but all, save thee, 

I f eU with curses. 

509. "dangeroui nature milcP'; Thiriby conj.; Ff., "wild"; Becket 
conj. "nature dangerous-wild"; Jackson conj. "dolorous nature wUd." 
— L G. 

The old copy reads, "It almost turns my dangerous nature wild." 
The emendation is Warburton's. Timon's dangerous nature is bis 
saoage wildness, a species of frenzy induced by the baseness and 
ingratitude of the world. It would be idle to talk of turning a 
''dangerous nature wild"; the kindness and fidelity of Timon's 
steward was more likely to soften and compose him; and he does 
indeed show himself more mild and gentle to Flayius in consequence, 
being moved by the tears of his affectionate servant — H. N. H. 
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Methinks thou art more honest now than wise; 
For, by oppressing and betra3ring me, 520 

Thou mightst have sooner got another service: 
For many so arrive at second masters, 
Upon their first lord's neck. But tell me 

true — 
For I must ever doubt, though ne'er so sure — 
Is not thy kindness subtle, covetous, 
If not a usuring kindness and as rich men deal 

gifts, 
Expecting in return twenty for one? 
Flav. No, my most worthy master; in whose breast 
Doubt and suspect, alas, are placed too late : 
You should have fear'd false times when you 

did feast: 530 

Suspect still comes where an estate is least. 
That which I show, heaven knows, is merely 

love. 
Duty and zeal to your unmatched mind. 
Care of your food and living; and, believe it. 
My most honored lord. 
For any benefit that points to me. 
Either in hope or present, I Id exchange 
For this one wish, that you had power and 

wealth 
To requite me by making rich yourself. 
Tim. Look thee, 'tis sol Thou singly honest man. 
Here, take: the gods, out of my misery, 541 
Have sent thee treasure. GrO, live rich and 

happy; 
But thus conditioned: thou shalt build from 

men, 
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Hate all, curse all, show charity to none, 
But let the f amish'd flesh slide from the bone 
Ere thou relieve the beggar: give to dogs 
What thou deniest to men; let prisons swal- 
low 'em, 
Debts wither 'em to nothing: be men like blasted 

woods. 
And may diseases lick up their false bloods I 
And so farewell, and thrive. 

Flav. O, let me stay 

And comfort you, my master. 

Tim. If thou hatest curses 

Stay not: fly, whilst thou art blest and free: 551 
Ne'er see tboa man, and let me ne'er see thee. 

[Eweu/nt severally. 



109 



TIMON OF ATHENS Act v. Sc. i. 



ACT FIFTH 
Scene I 

The woods: Before Timon's cave. 

Enter Poet and Painter; Timon watching them 

from his cave. 

Pain. As I took note of the place, it cannot be 
far where he abides. 

Poet. What *s to be thought of him? does the 
rumor hold for true, that he 's so full of 
gold? 

Pcdn. Certain: Alcibiades reports it; Fhrynia 
and Timandra had gold of him: he like- 
wise enriched poor straggling soldiers with 
great quantity; 'tis said he gave unto his 
steward a mighty sum. 10 

Poet. Then this breaking of his has been but a 
try for his friends. 

Pain. Nothing else : you shall see him a palm in 

"Enter Poet and Painter^'; the Poet and Painter were within Tiew 
when Apemantus parted from Timon; they must therefore be sup- 
posed to have been wandering about the woods in search of Timon's 
cave, and to have heard in the interim the particulars of Timon's 
bounty to the thieves and the steward. But, as Malone observes, 
Shakespeare was not attentive to these minute particulars, and if 
he and the <mdience knew these circumstances, he would not scruple 
to attribute the knowledge to persons who perhaps had not yet an 
opportunity of acquiring it— H. N. H. 
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I 

Athens again, and flourish with the highest. 
Therefore 'tis not amiss we tender our loves 
to him in this supposed distress of his : it will 
show honestly in us, and is very likely to 
load our purposes with what they travail for, 
if it be a just and true report that goes of 
his having. 20 

Poet. What have you now to present unto him? 

Pain. Nothing at this time but my visitation: 
only I will promise him an excellent piece. 

Poet. I must serve him so too, tell him of an in- 
tent that 's coming toward him. 

Pain. Good as the best. Promising is the very 
air o' the time: it opens the eyes of expec- 
tation : performance is ever the duller for his 
act; and, but in the plainer and simpler kind 
of people, the deed of saying is quite out of 39 
use. To promise is most courtly and fash- 
ionable: performance is a kind of will or 
testament which argues a great sickness in 
his judgment that makes it. 

[Timon comes from his cave, behind. 

S4. "Timon comes . • ."; modem editions until Collier's make 
tlie entrance of Timon at the beginning of tiie act. Of coarse Timoo, 
though still out of sight, has overheard the foregoing dialogue be- 
tween the Poet and the Painter. It is also to be not^, that Timon 
continues unseen by the other speakers, and that what he says in 
this part of the scene is to be understood as spoken <uide. As for 
what is said by Apemantus in the preceding scene, — ^**Yonder comes 
a poet and a painter," it is to be supposed that these latter, though 
then seen by Timon and Apemantus, did not see them. Tlie orig- 
inal has no division of the acts; and the awlrwardness of beginning 
Act V. as in modem editions was noted by Johnson; but no one 
has been able to hit upon a better place for the opening of it—H. 
N. H. 
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Tim. [AHde] Excellent workman! thou canst 
not paint a man so bad as is thyself. 

Poet. I am thinking what I shall say I have 
provided for him: it must be a personating 
of himself; a satire against the softness of 
prosperity, with a discovery of the infinite 40 
flatteries that follow youth and opulency. 

Tim. lAsidel Must thou needs stand for a vil- 
lain in thine own work? wilt thou whip thine 
own faults in other men? Do so, I have 
gold for thee. 

Poet. Nay, let's seek him: 

Then do we sin against our own estate. 
When we may profit meet, and come too late, 

Pcdn. True; 

When the day serves, before black-comer'd 

night. 
Find what thou want'st by free and offered 
Kght. 51 

Come. 

39. "a satire"; the subject of this projected satire was Timon's 
case, not his person. — H. N. H. 

50. "black^orner'd"; ♦. «. '^hiding things in dark comers"; Han- 
mer, "black-cometed"; Warburton conj. ^'black-comette"; Farmer 
conj. MS. "black-^oronecP'; Mason conj. "black-crowned"; Jackson 
conj. "darh-homed"; Singer conj. "black-curtain' d,'* etc. — I. G. 

'^Many conjectures have been offered about tliis passage, which 
appears to me a corruption of the text. Some have proposed to 
read black-coned, alluding to the conical form of the earth*s shadow; 
others black-crown'd, and black-cover' d. It appears to me that it 
should be black-curtain* d. We have 'the blanket of the dark' in 
Macbeth, 'night's black mantle* in the Third Part of King Henry VI, 
and in the First Part of the same drama 'night is fled, whose 
pitchy mantle overveU'd the earth.' I cannot .think with Steevens 
that 'Night as obscure as a dark eomef^ is meant" (Singer). — 
H. N. H. 
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Tim. lAside] I 'U meet you at the turn. What a 
god 's gold. 

That he is worshiped in a baser temple 

Than where swine feedl 

'Tis thou that rigg'st the bark and plow'st the 
foam, 

Settlest admired reverence in a slave: 

To thee be worshipl and thy saints for aye 

Be crown'd with plagues, that thee alone obey I 

Fit I meet them. [Coming forward. 60 

Poet. Hail, worthy Timon! 
Pcin. Our late noble master 1 

Tim. Have I onoe lived to see two honest men? 
Poet. Sir, 

Having often of your open boimty tasted, 

Hearing you were retired, your friends f all'n 
off. 

Whose thankless natures — O abhorred spirits 1 — 

Not all the whips of heaven are large enough — 

What! to you. 

Whose star-like nobleness gave life and influ- 
ence 

To their whole being! I am rapt, and cannot 
cover 70 

The monstrous bulk of this ingratitude 

With any size of words. 
Tim. Let it go naked, men may see 't the better. 

You that are honest, by being what you are. 

Make them best seen and known. 
Pcin. He and myself 

Have travaH'd in the great shower of your gifts, 

And sweetly felt it. 
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Tim. Aye, you are honest men. 

Pain. We are hither come to offer you our serv- 
ice. 
Tim. Most honest men! Why, how shall I re- 
quite you? 80 

Can you eat roots, and drink cold water? no. 
Both. What we can do, we '11 do, to do you service. 
Tim. Ye 're honest men: ye Ve heard that I have 
gold; 

I am sure you have: speak truth; ye 're honest 
men. 
Pain. So it is said, my noble lord: but therefore 

Came not my friend nor I. 
Tim. Good honest men I Thou draw'st a counter- 
feit 

Best in all Athens: thou 'rt indeed the best; 

Thou counterf eit'st most lively. 
Pedn. So, so, my lord. 

Tim. E'en so, sir, as I say. And, for thy fiction, 

Why, thy verse swells with stuff so fine and 
smootii 91 

That thou art even natural in thine art. 

But, for all this, my honest-natured friends, 

I must needs say you have a little fault: 

Marry, 'tis not molostrous in you; neither wish I 

Tou take much pains to mend. 
Both. Beseech your honor 

To make it known to us. 
Tim. You 'U take it ill. 

Both. Most thankfully, my lord. 
Tim. Will you, indeed? 

Both. Doubt it not, worthy lord. 
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Tim. There 's never a one of you but trusts a knave 
That mightily deceives you. 

Both. Do we, my lord? 101 

Tim. Aye, and you hear him cog, see him dissemble, 
Know his gross patchery, love him, feed him. 
Keep in your bosom: yet remain assured 
That he 's a made-up villain. 

Pcdn. I know none such, my lord. 

Poet. Nor I. 

Tim. Look you, I love you well ; I 'U give you gold, 
Rid me these viUains from your companies: 
Hang them or stab them, drown them in a 

draught, 
Confoimd them by some course, and come to 
me, 110 

I *11 give you gold enough. 

Both. Name them, my lord, let 's know them. 

Tim. You that way, and you this, but two in com- 
pany: 
Each man apart, all single and alone. 
Yet an arch-villain keeps him company. 
If, where thou art, two villains shall not be. 
Come not near him. If thou wouldst not reside 
But where one villain is, then him abandon. 
Hence, pack! there 's gold; you came for gold, 

ye slaves: 
[^To Pcdnter\ You have work for me, there 's 
payment: hence 1 120 

115. The plain and simple meaning of this is, ^Vhere each of you 
is, a villain must be in his company, because you are both of you 
arch villain^'; therefore a villain goes with you everywhere. — H. 
N. H. 

190. "You have v>wrV; so Pf.; Hanmer, "FoU Kane wark^^; 
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{To Poet^ You are an alchemist, make gold o£ 

that: 
Out, rascal dogs! 
{Beats them outj and then retires into his cave. 

Enter Flavins and two Senators. 

\Flav. It is in vain that you would speak with 
Timon ; 

For he is set so only to himself 

That nothing hut himself which looks like man 

Is friendly with him. 
First. Sen. Bring us to his cave : 

It is our part and promise to the Athenians 

To speak with Timon. 
Sec. Sen. At all times alike 

Men are not still the same : 'twas time and griefs 

That framed him thus: time, with his fau^r 
hand, 130 

Offering the fortunes of his former days. 

The former man may make him. Bring us to 
him, 

And chance it as it may. 
Flav. Here is his cave. 

Peace and content he here! Lord Timon! 
Timon! 

LfOok out, and speak to friends: the Athenians 

By two of their most reverend senate greet thee : 

Sneak to them, nohle Timon. 

Timon comes from his cave. 

Malone^ "Tou have dam v)orV; Steevens conj. 'Tou'v^ wwrk^d."-^ 
I. G. 
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Tim. Thou sun, that comfort'st, bum! Speak, 
and be hang'd: 
For each true word, a blister I and each false 
Be as a cauterizing to the root o' the ixxxgae. 
Consuming it with speaking I 

First Sen. Worthy Timon, — 

Tim. Of none but such as you^ and you of Timoa 

First Sen. The senators of Athens greet thee, 
Tunon. 143 

Tim. I thank them, and would send them back the 
plague. 
Could I but catch it for them. 

First Sen. O, forget 

What we are sorry for ourselves in thee. 
The senators with one consent of love 
Entreat thee back to Athens ; who have thought 
On special dignities, which vacant lie 
For thy best use and wearing. 

Sec. Sen. They confess 150 

Toward thee forgetfulness too general, gross: 
Which now the public body, which doth sel- 
dom 
Play the recanter, feeling in itself 
A ladk of Timon's aid, hath sense withal 
Of it own fail, restraining aid to Timon; 

140. "m a cautertzmff"; Rowers emendation; F. 1, "at a Ccmther- 
hinff"; Ff. 2, 3, 4, "as a Catherizinff"; Pope, "oauterizing^; Capell, 
"eaneerizing/* — I. G. 

151. "general, grost^': Pope's emendation of Ff., "generaU grosse"; 
S. Walker conj., adopted by Dyce, " generaUgrosa," — I. G. 

159. There is a good deal of grammatical confusion in this sen- 
tence, that might be remedied by changing VDhich to and. — H. N. H. 

155. "sense . . . fail"; the Athenians have a sense of the doii- 
ger of their own fall [fail] by the arms of Aldbiades, by their 
wUhholdimg aid that should hare been given to Timon« — H. N. H. 
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And send forth us, to make their sorrowed ren- 
der. 
Together with a recompense more fruitful 
Than their offense can weigh down hy the dram ; 
Aye, even such heaps and sums of love and 

wealth. 
As shall to thee blot out what wrongs were 
theirs, 160 

And write in thee the figures of their love. 
Ever to read them thine. 
Tim. You witch me in it. 

Surprise me to the very brink of tears: 
Lend me a fool's heart, and a woman's eyes. 
And I 'U beweep these comforts, worthy sena- 
tors. 
First Sen. Therefore, so please thee to return with 
us, 
And of our Athens, thine and ours, to take 
The captainship, thou shalt be met with thanks, 
Allow'd with absolute power, and tiiy good 

name 
Lfive with authority: so soon we shall drive back 
Of Alcibiades the approaches wild; 171 

Who, like a boar too savage, doth root up 
His country's peace. 
Sec. Sen. And shakes his threatening sword 

Against the walls of Athens. 
First Sen. Therefore, Timon, — 

Tim. Well, sir, I will; therefore, I will, sir; thus: 
If Alcibiades kill my countrymen. 
Let Alcibiades know this of Timon, 
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That Timon cares not. But if he sack fair 

Athens, 
And take our goodly aged men by the beards, 
Givmg our holy virgins to the stain 180 

Of contumelious, beastly, mad-brain'd war; 
Then let him know, and tell him Timon speaks 

it. 
In pity of our aged and our youth, 
I cannot choose but tell him, that I care not, 180 
And let him take 't at worst; for their knives 

care not. 
While you have throats to answer: for myself, 
There 's not a whittle in the unruly camp. 
But I do prize it at my love before 
The reverend'st throat in Athens. So I leave 

you 
To the protection of the prosperous gods, 190 
As thieves to keepers. 

Fhw. Stay not; all 's in vain. 

Tim. Why, I was writing of my epitaph; 
It wiU be seen to-morrow: my long sickness 
Of health and Uving now begins to mend. 
And nothing brings me all things. GSo, live 

stiU; 
Be Alcibiades your plague, you his. 
And last so long enough I 

'First Sen. We speak in vain. 

Tim. But yet I love my country, and am not 
One tJt rejoices in tie eoSnon wreck. 
As common bruit doth put it. 

First Sen. That *s well spoke. 

Tim. Commend me to my loving countrymen, — 
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First Sen. These words foecome your lips as they; 
pass thorough them. 202 

Sec. Sen. And enter in our ears like great trium- 
phers 
In their applauding gates. 

Tim. Commend me to them; 

And tell them that, to ease them of their griefs. 
Their fears of hostile strokes, their aches, losses. 
Their pangs of love, with other incident throes 
That nature's fragile vessel doth sustain 
In life's uncertain voyage, I will some kindness 

do them : 
I 'U teach them to prevent wild Alcibiades' 
wrath. 210 

First Sen. I like this well ; he will return again. 

Tim. I have a tree, which grows here in my close> 
That mine own use invites me to cut down. 
And shortly must I fell it : tell my friends. 
Tell Athens, in the sequence of degree 
From high to low throughout, that whoso please 
To stop afiUction, let him take his haste. 
Come hither ere my tree hath felt the ax, 
And hang himself : I pray you, do my greeting. 

Flav. Trouble him no fiui;her; thus you still shall 
find him. 220 

Tim. Come not to me again : but say to Athens, 
Timon hath made his everlasting mansion 

217. "haste"; Pope, ''taste"; Warburton conj. MS., "tatch"; Collier 
MS., "halter,"-'!. G. 

919. This was suggested by a passage in Plutarch's lAfe of Antony, 
where it is said Timon addressed the people of Athens in similar 
terms from, the public tribune in the market place. See the Intro- 
dttctioD.— H. N. H. 
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Upon the beached verge of the salt flood; 
Wlio once a day with his embossed froth 
The turbulent surge shall cover : thither come, 
And let my grave-stone be your orade. 
Lips, let sour words go by and language end: 
What is amiss, plague and infection mend I 
Graves odIj be men's works, and death their 

gainl 
Sun, hide thy foeamsl Timon hath done his 
reign. IBetires to his cave. 

WirstSen. His discontents axe unremovably 221 
Coupled to nature. 

^Sec. Sen. Our hope in him is dead: let us return. 
And strain what other means is left unto us 
In our dear periL 

^irst Sen. It requires swift foot. [Exewit. 



Scene II 

Before the wall* of Athens. 

Enter two Senators and a Messenger. 

First Sen. Thou hast painfully discovered: are his 
files 
As full as thy report? 
Mess. I have spoke the least : 

Besides, his expedition promises 
Present approach. 
Sec. Sen. We stand much hazard, if they bring not 

Timon. 
Mess. I met a courier, one mine ancient friend; 
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Whom, though in general part we were op- 
posed, 
Yet our old love made a particular force, 
And made us speak like friends : this man was 

riding 
From Alcibiades to Timon's cave, 10 

With letters of entreaty, which imported 
His fellowship i' the cause against your dty, 
In part for his sake moved. 
First Sen. Here come our brothers* 

Enter Senators from Timon. 

Third Sen. No talk of Timon, nothing of him ex- 
pect. 
The enemies' drum is heard, and fearful scour- 
ing 
Doth choke the air with dust: in, and prepare: 
Ours is the fall, I fear, our foes the snare. 

[Exeunt. 

Scene III 

The woods. Timon^s ctwe, and a rude tomb seen. 

Enter a Soldier, seeking Timon. 
Sold. By all description this should be the place. 

7. "whom," instead of ''who," owing to confusion of constractions; 
Pope, ''Who"; Hanmer, "And^; Singer, ''When," etc— L G. 

8. *'tnad0 a particular fwe^; Hanmer reads "had . . • fatt^; 
Staunton conj. "took . . . truc^*; Bailey conj. *'had . . . 
force with" etc. — I. G. 

"made^*; this is perhaps an error due to the '^ade" in the next 
line. But it yields a fair sense: our old lore formed a special in* 
fluence which neutralized our political antagonism^ — C. H. H. 
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Who's here? speak, ho! No answer! What 

is this? 
Timon is dead, who hath outstretched his span: 
Some beast read this ; there does not live a man. 
Dead, sure ; and this his grave. What 's on this 

tomb 
I cannot read; the character I '11 take with wax: 
Our captain hath in every figure skill, 
An aged interpreter, though young in days : 
Before proud Athens he 's set down by this. 
Whose fall the mark of his ambition is. 10 

Scene IV 

Before the walls of Athens. 

Trumpets sound. Enter Alcibiades with his 

powers. 

Alcib. Sound to this coward and lascivious town 
Our terrible approach. [^A parley sovmded. 

Enter Senators upon the waJls. 

Till now you have gone on and filled the time 
With all licentious measure, making your wills 
The scope of justice ; till now myself and such 

S-4. These words are in all porbability the reflection of the sol- 
dier; this view is certainly more acceptable than to believe them to 
be aa inscription placed by Timon somewhere near the tomb. Nor 
is it necessary, with Warburton, to change ^WmA" into "rear'd," 
The soldier, seeing the tomb, infers that Timon is dead, but he can- 
not read the inscription; ''some beast read this! there does not live 
a man able to do so" («. Preface). — I. G. 

7. "^r^'s handwriting.— C. H. H. 
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As slept within the shadow of your power 
Have wander'd with our traversed arms and 

breathed 
Our sufferance vainly ; now the time is flush, 
When crouching marrow in the bearer strong 
Cries of itself *No more •/ now breathless wrong 
Shall sit and pant in your great chairs of ease, H 
And pursy insolence shall break his wind 
With fear and horrid flight. 

First Sen. Noble and young. 

When thy first griefs were but a mere conceit. 
Ere thou hadst power or we had cause of fear, 
We sent to thee, to give thy rages balm. 
To wipe out our ingratitude with loves 
Above their quantity. 

Sec. Sen. So did we woo 

Transformed Timon to our city's love 
By humble message and by promised means : 20 
We were not all unkind, nor all deserve 
The common stroke of war. 

First Sen. These walls of ours 

Were not erected by their hands from whom 
You have received your griefs : nor are they such 
That these great towers, trophies and schools 

should fall 
For private faults in them. 

Sec. Sen. Nor are they living 

Who were the motives that you first went out; 
Shame, that they wanted cunning, in excess 

18. "theii'*; refers to griefs.— H. N. H. 

28. "Shame, that they wanted cunning, in excess"; Theobald's 
emendation ("extreme shame for their folly in banishing you 
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Hath broke their hearts. March, noble lord. 
Into our city with thy banners spread : 30 

By decimation and a tithed death — 
If thy revenges hunger for that food 
Which nature loathes — ^take thou the destined 

tenth. 
And by the hazard of the spotted die 
Let die the spotted. 

^First Sen. All have not oflf ended; 

For those that were, it is not square to take. 
On those that are, revenges: crimes, like lands, 
Are not inherited. Then, dear countryman. 
Bring in thy ranks, but leave without thy rage: 
Spare thy Athenian cradle and those kin 40 
Which, in the bluster of thy wrath, must fall 
With those that have offended: like a shepherd 
Approach the fold and cull the infected forth, 
But kill not all together. 

Sec. Sen. What thou wilt. 

Thou rather shalt enforce it with thy smile 
Than hew to 't with thy sword. 

First Sen. Set but thy foot 

Against our rampired gates, and they shall ope; 
So thou wilt send thy gentle heart before. 
To say thou 'It enter friendly. 

Sec. Sen. Throw thy glove. 

Or any token of thine honor else, 50 

That thou wilt use the wars as thy redress 

hath broke their hearts"); F. 1 reads ** (Shame that they wanted, 
cunning in exceesey*; Ft. 9, 3, 4, "Shame (that they wanted cunning 
in exceeee)*'; Johnson conj. "Shame that they wanted, coming i» 
excess/' — I. G. 
"cunning" is used in its old sense of skill or wisdom. — H. N. H. 
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And not as our confusion, all thy powers 
Shall make their harbor in our town, till we 
Have seal'd thy full desire. 

dlcib. Then there 's my glove; 

Descend, and open your uncharged ports: 
Those enemies of Timon's, and mine own, 
Whom you yourselves shall set out for reproof, 
Fall, and no more: and, to atone your fears 
With my more noble meaning, not a man 
Shall pass his quarter, or offend the stream 60 
Of regular justice in your dty^s bounds. 
But shall be render'd to your public laws 
At heaviest answer. 

Both. *Tis most nobly spoken. 

dlcib. Descend, and keep your words. 

IThe Senators descend^ and open the gates. 

Enter Soldier. 

Sold. My noble general, Timon is dead ; 
Entomb'd upon the very hem o' the sea; 
And on his grave-stone this insculpture, which 
With wax I brought away, whose soft impres- 
sion 
Interprets for my poor ignorance. 
Aldb. lReads'\ 

*Here lies a wretched corse, of wretched soul be- 
reft: 70 

62. "rendered to your^; the conj. of Chedworth, adopted by Dyce; 
P. 1 reads "remedied to your^; Ff. 2, 3, 4, "remedied by yow^; 
Pope, "remedied by'*; Johnson, "remedied to"; Malone, "remedy'd, la 
^our^; Singer (ed. 2), "remitted to your:*— I. G. 

70-73. What is here giyen as one epitaph is really a combinatioa 
if two» as may be seen by the x>assage from North's- PUUart^ 
pioted in our Introduction. The reader will of course obserre tte 
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Seek not my name: a plague consume you 

wicked caitiffs left! 
Here lie I, Timon; who, alive, all living men did 

hate: 
Pass by and curse thy fiU; but pass and stay not 

here thy gait/ 
These well express in thee thy latter spirits j 
Though thou abhorr'dst in us our human griefs, 
Scom'dst our brain's flow and those our droplets 

which 
From niggard nature fall, yet rich conceit 
Taught thee to make vast Neptune weep for 

aye 
On thy low grave, on faults forgiven. Dead 
Is noble Timon : of whose memory 80 

Hereafter more. Bring me into your city, 
And I will use the olive with my sword, 

inconsistency between the two couplets, the first saying, — "Seek not 
fity name*'; the second, — "Here lie I, Timon" How the two got thus 
thrown together, it were vain to speculate: possibly the Poet was 
in doubt which to choose, and so copied them both, and then neg- 
lected to erase the one which he meant to reject. See, however, the 
Introduction. In the Palace of Pleasure the epitaph is given thus: 

''My wretched catife dayes expired now and past. 
My carren corps intered here is fast in grounde. 
In waltering waves of swelling sea by surges cast; 
My name if thou desire, the gods thee doe confoimde." 

— H. N. H. 

The first two lines are a rendering of Timon^s own epitaph; the 
last two were ascribed generally to the poet Callimachus. Lines 
71-79 are contradictions. Both epitaphs, however, occur in close 
succession in the Plutarchian narrative, whence they were doubtless 
copied by the author without reflection. — C. H. H. 

79. "On thy low grace, on faults forgiven, Dea^'; the reading of 
Ff.; Theobald reads "On thy low grane, — On: fauUs forgiven.— 
Dead^; Hanmer, "On thy low grave our faults — forgiv'n, siMce dead," 
— I. G. 
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Make war breed peace, make peace stint war, 

make each 
Prescribe to other as each other's leech. 
Let our drums strike. [Exewnt. 
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Abhob HiMgBLF, make himself 
abhorred; (Hanmer, "make 
himielf abhorr^cP') ; I. L 60. 

Aches (dissyllabic); I. L 267. 

AavANCEf promote^ raise to hon- 
or; I. ii 181. 

AiTECT, like, desire; I. ii. 331. 

Aixow'n, trusted, invested by 
public authority; (Warburton, 
"Hailow'd'') ; V. i. 169. 

All to you, ''all good wishes to 
you"; I. ii. 347. 

Altbeatiox; ''a. of honor," i. e, 
change to dishonor; IV. iii. 
47a 

Ample, amply; I. iL 140. 

Ajpferil, peril; I. ii. S3. 

AaouMEirr, contents; II. ii. 189. 

^ subject, theme; III. iiL 30; 

III. V. S3. 

Arms; "travers'd arms," (?) 
folded arms; according to 
others, with arms reversed; 
V. iv. 7. 

ARTIFICL4L, belonging to art, ar- 
tistic; "a. strife," the strife of 
art to outdo nature; I. i. 37. 

Atoke, set at peace, put in ac- 
cord; V. iv. 58. 

Attend, await; III. v. 103. 

Attends, awaits; I. ii. 164. 



Banauet, dessert; I. ii. 164. 
Bans, curses; IV. i. 34. 
Beagles, a small sort of dog; 



used of servile followers; IV. 

iii 175. 
Beab, bear off; I. i. 131. 
Becks, nods; I. IL 351. 
Behave, govern; III. v. 33. 
Beneath, lower, below; I. i 4i 
Best, that which can be most de 

pended upon; (S. Walker conj. 

"Zcwr); III. iii. 37. 
Blains, botches; IV. i. 38. 
Blood, temper; (Johnson conji 

"mood") ; IV. ii. 38. 
Bound, bank, boundary; I. i £5. 
Brain's flow, tears; (Hannier, 

"brine's flow'') ; V. iv. 76. 
Breath, voice; IV. iii. 349. 
Breathe, utter; III. v. S3. 
Breathed, trained; C^ured 

constant practice; so trains 

as not to be wearied; Ti 

breathe a horse is to ezerdsc 

him for the course"); I. L lOi 
Bring, conduct; V. i. 136. 
Bruise, crush, destroy; III. ▼. i 
Bruit, rumor; V. i. 300. 
Bt, according to; I. L 171. 
Bt merct, (?) by your leave; 

III. V. 55. 

C!andxed, congealed; FV. iii 93& 

Cap, top, principal; IV. iii. 367. 

Carper, censurer; IV. iii. 309. 

Caudle, serve as a caudle, re- 
fresh; IV. iii. 336. 

Ceased^ stopped, silenced; IL i* 
16. 
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CHARACTEB9 writing; V. iii. 6. 

Charge, commission; III. iv. 25, 

Chaeitable; ''ch. title," i. e. title 
of endearment; I. ii. 95. 

Cheerlt, cheerfully; II. iL 995. 

Guar, pure; IV. iii. 97. 

Close, (?) closely; IV. iii. 398. 

Cock; "Sirasteful c," (v. Note); 
II. ii. 173. 

Coo, deceive; V. i. 98. 

Con., ado, confusion; I. ii. 950. 

CoLD-MOViNO, distant; II. ii. 993. 

Comes off well, {. e, is well 
done; I. i. 99. 

Comfortable, comforting; IV. 
iii. 508. 

CoMPosTURE, compost; IV. iii. 
456. 

Compt; "in c", i. e. for the com- 
putation of the interest due; 
(Ff., "in, Com^'i Hanmer, "in 
"counf; KeighUey conj. "in 
mind") ; II. i. 34. 

CoNCBFTious, fruitful; IV. iii. 
187. 

CowiTiOK, (?) art; (perhaps 
"would be well expreee^d in our 
c./'=^ould find a striking 
parallel in our state," 
Schmidt) ; I. i. 77. 

CoNDinoKs, inclinations (per- 
haps ^''vocations") ; IV. iii. 
139. 

CoKFEcnoKART, store for sweets; 
IV. iii. 960. 

CoNFOUKO, destroy; IV. iii. 349. 

CoxFOUNDiiro, causing ruin; IV. 
i. 90. 

CovftiuiTDixo, ruinous; IV. iii. 
409. 

CoKFUsioK, destruction; IV. ill. 
397. 

^ ruin; V. iv. 59. 

Con thavks, be thankful; IV. 
iii. 440. 

CoKTiifUATE, continual; I. i. 11. 



Contraries, contrarieties; IV^ i. 
90. 

Convert, turn; IV. i. 7. 

Corinth, a cant name for a 
brothel; II. u. 73. 

Couch'd; "are c," lie low, have 
disappeared; II. ii. 183. 

CouNtiERFEiT, portrait, likeness; 
V. L 87. 

Courage, disposition; III. iii. 94. 

Crowk'd, glorified; II. ii. 199. 

Cunning, profession; IV. iii. 909. 

Curiobitt; scrupulousness, fas- 
tidiousness; IV. iii. 303. 



Date-broke, date-broken; (Ff., 
"debt, broken"; Malone, "date- 
broken") ; II. ii. 38. 

Dear, used intensively; IV. iiL 
399. 

Dear, extreine, desperate; V. i. 
935. 

Dearest, utmost; I. 1. 194. 

Dedicated; "a d. beggar to the 
air," t*. e, a beggar dedicated 
to the air; IV. u. 13. 

Deed of sating, doing what one 
promises; (Pope reads 

"deed") ; V. i. 30. 

Defiled, used with a play upon 
"pitched" (suggestive of "pitch 
that doth deiUe," cp. 1 Henry 
IV., II. iv. 415); I. a. 943. 

Depart, part; I. i. 964. 

Depraved, slandered; I. ii. 149. 

Depraves, slanders; I. ii. 149. 

Deserts; "all d.," t. e, all kinds 
of men; I. i. 65. 

DiCH, a corruption of "do itj 
due to the phrase "d*it yS 
(the y palatalising the t); I. 
iL 74. 

Discharged, paid; II. ii. 19. 

Discovert, disclosing; V. L 40. 

Disfurnish, deprive of means; 
III. a. 59. 
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D18PEAI8E, disparagement; I. i. 

165. 
DiviDAKT, divided; IV. iii. 5. 
DoiTy the smallest coin, a trifle; 

I. L 21T. 
Doubt, fear; I. ii. 163. 
Doubtfully, ambiguously; IV. 

iii. 191. 
Draught, sink; V. i. 109. 

Earnest, earnest money, a .part 
paid beforehand as a pledge; 

IV. iii. 47. 

Embossed, tumid, swollen; V. i. 
224,. 

Entertain, use, employ; IV. iii. 
506. 

Ever, always; (Rowe's emenda- 
tion of Ff., "very"); I. ii. 29. 

ExcEFTLEss, making no excep- 
tion; IV. iii. 512. 

Fail, offense; (Capell's reading; 
Ff., "fair'; Hanmer, "fault"); 

V. i. 155. 

Fall; "at f.," at a low ebb; II. 

ii. 216. 
Falling-irom, falling off; (Pope, 

"faUing off"); IV. iu. 412. 
Fang, seize with teeth; IV. iii. 

23. 
Fate, evil destiny; (Warburton 

conj. "fault"); III. v. 14. 
Feeders, parasites; II. ii. 170. 
Fees, property; (Warburton 

conj. "foeg"; Singer, "leei"); 

III. vi. 91. 
Fellows, companions; IV. ii. 18. 
Fierce, excessive; IV. ii. 30. 
Files, ranks of soldiers; V. ii. 1. 
Flamen, priest; IV. iii. 155. 
Flood, sea, ocean; V. i. 223. 
Flush, in its full vigor; V. iv. 8. 
Fond, foolish; I. ii. 66. 
For, because; III. v. 80. 
, of; V. L 12. 



Forth on, onward; I. i. 49. 
Fracted, broken; II. i. 22. 
Fractions, broken sentences; XL 

ii. 222. 
Frame, plan; IV. iiL 262. 
Framed, moulded, shaped; V. i. 

130. 
Franklt, as frankly, as freely; 

II. ii. 190. 
Free, liberal; II. ii. 244. 
From, from among; I. ii. 96. 
, away from; IV. iii. 543. 

German, akin; IV. iii. 347. 
GiRDLEST iN» dost surroiind; 

(Ff., "girdles"); IV. i. 2. 
Give out, profess to be; I. i. 160. 
Glass-faced, reflecting, like a 

mirror, the looks of his pa- 
tron; I. i. 58. 
Good, real; II. ii. 237. 
Good even, the common form 

of salutation after noon; II. 

ii. 9. 
Gorge; "cast the g. at," vomit; 

IV. iii. 40. 
Gramercies, many thanks; II. ii. 

69. 
Grave, bury; IV. iii. 166. 
Griefs, grievances; V. iv. 14. 
Grise, step; IV. iii. 16. 
Grows, grows older; (Theobald, 

"goee") ; I. i. 3. 
Gules, the heraldic term for 

red; IV. iii. 59. 
Gull, properly, an unfledged 

nestling, here used with play 

upon this and secondaiy 

sense: — dupe; II. i. 31. 
Gust, taste, relish; III. v. 54. 

Habit, exterior; IV. iii. 113. 
Half-caps, caps half taken off, 

slight salutations; II. iL 223. 
Hap, chance, luck; III. ii. 29. 
Hard in, hardened to; IV. iii 

269. 
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LuLXKaSy armor; I. ii 54. 

Iafixo, possessions; II. iL 155. 

Ieaet; ^in h.," heartily; t. e, I 
drink to you with all my 
heart, heartily; (Gould conj. 
"your health") ; I. ii. 55. 

Ieavev, salvation (here = good 
advice; according to others* 
''the pleasure of being flat- 
tered") ; I. ii. SQ9. 

Iew to, shape by cutting; (Dan- 
iel conj. "hew ouf*); V. iv. 46. 

liKOE, bend; IV. iii. 211. 

lis, its; I. L 31. 

loAE, make rotten; IV. iii, 155. 

loLD, continue; II. i. 19. 

loLD TAKivG, bear handling; L 
ii. 163. 

ioNEsiT, liberality, bounty; III. 
L32. 

iosHio, dreadful; V. iv. 13. 

3oY-DAT, hey-day; I. ii. 141. 

iuMOR, caprice; (Ff. 1, 2, "hit- 
mors*'); III. vi. 124. 

luNGERLT, hungrily; I. i. 262, 

iiTSBAXDRY, good management, 
economy; II. ii. 166. 

Itperiok, the God of the Sun; 
IV. iii. 184. 

DLE, trifling; I. ii. 164. 

— , foolish; IV. ill. 27. 

jupoRTUVACT, importunity; II. 
u. 42. 

NCERTAiir, uncertain; IV. iii. 
243. 

NcoNTiKENT, incoustaut, un- 
chaste; IV. L 3. 

KFECTED, diseased; (Rowe, af- 
fected"); IV. iii. 202. 

KfERB*D, alleged; III. v. 73. 

VFiiriTE, (?) numberless; 
(Grant White conj. "infee- 
tious"); III. vi. 111. 

INFLUENCE (used in the astrolog- 
ical sense) ; V. L 69. 
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IxoBxioiTBLT, iugenuously, frank- 
ly; II. ii. 232. 

Ikgrateful, ungrateful; IV. U. 
45. 

IxvocKir^B, (?) want of spirit; 
(perhaps used ironically); I. 
L 199. 

Intekdixo, pretending; II. iL 
221. 

Ira fvroe brevis est, anger is 
a brief madness; I. ii. 28. 

It, its; V. L 155. 

Keep his house, remain within 
the house; III. iU. 43. 

Lao, lowest class; (Ff. 1, 2, 3, 

*legge"; Anon ap. Eann conj. 

'tag") ; III. vi. 92. 
Late, lately; II. i. 1. 
Lay for, venture for, strive to 

win; III. V. 115. 
Leak'd, leaky; IV. IL 19. 
Leech, physician; V. iv. 84. 
Legs, used with play upon (1) 

limbs, (ii) bowuig; I. ii. 252. 
Lexgth; ''at L", at last; II. IL 

160. 
Level'd, aimed; I. i. 47. 
Liberty, licentiousness; IV. 1. 25. 
Limited, circumscribed, confined 

within bounds; IV. ill. 443. 
Lined, stuffed; IV. i. 14. 
Lively, to the life; V. i. 89. 
LoADEK, loaded, laden; III. v. 

50. 

Made-up, complete, perfect; V. L 

105. 
Make, do; III. v. 46. 
Maky, many of; III. vl. 11. 
Marrow, vigor; V. iv. 9. 
Meani; "mean eyes", {. e, eyes 

of inferiors; (Theobald conj. 

"men'e") ; I. i. 93. 
Meaks, power, wealth; V. iv. 20. 
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Heddleh, used with quibble upon 
"medlar" I IV. iii. 309. 

Hedlar, a kind of fruit; IV. iii. 
305. 

Meed, merit; I. L 388. 

Mex, human beings; IV. iii. 543. 

Merely, absolutely; IV. i. S2. 

MivDf magnanimity; I. ii. 174. 

MiKioN, favorite, darling; IV. 
m. 80. 

MiKUTE-JACKS, time-servers; 

(with perhaps an allusion to 
"Jacks-of-the-dock," figures 
that struck the bell in old 
clocks) ; III. vL 110. 

MisAXTHROPOSy hater of man- 
kind; (F. 1, "mUantropoi'*) ; 
IV. iiL 53. 

M0E9 more; I. i. 41. 

MoKSTROuSy unnatural; V. 1. 95. 

Moss'Ot overgrown with moss; 
(Ff. 1, 2, "moysf; Ff. 3, 4, 
"moist") ; IV. iii. 22S. 

Motives, authors ; V. iv. 27, 

MuLTiPLTiXG, increasing; IV. i. 
34. 

Mysteries, trades, professions; 
IV. i. 18. 

Natural, used probably in dou- 
ble sense, (i) genuine, (ii) a 
fool; V. i. 92. 

Nature, necessities of nature; 
IV. iii. 231. 

Near, nearly; I. ii. 189. 

Neighbor, neighboring; IV. iii. 
94. 

Objects, things presented to the 

sight, everything that comes in 

the way; IV. iii. 122. 
Occasion^ necessity; III. ii. 27. 
Occasions, engagements; III. vi. 

11. 
Offices, apartments where food 

was prepared; II. ii. 169. 
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On, at; I. L 141. 

, in; IV. iii lOL 

Ope, open; V. iv. 47. 
Operant, active; IV. iiL 25. 
Opulency, opulence, riches; V 

i. 41. 
Ort, remnant; IV. iii 410. 
Out, without, outside; IV. L3fl 
Outgoes, exceeds; I. 1. 285. 
Owed; "a to you", held at yoffl 

service; I. L 151. 

Pack, be off; V. L 119. 
Page, follow lik^ a page; IV. ii 

224,. 
Painfully; 'Hhou hast p. du 

covered;" t. e. "thou hast t 

our distress discovered"; V. ill 
Paper, bonds, deeds; (Warbui 

ton, "proper"; Hanmer "pti 

petuum"; Kinnear conj. "pd 

eon"; Backet conj.. "pa«p«r") 

I. ii. 262. 
Part, particular business; (I 

Walker conj. "poof) ; V. ] 

127. 
, side, part; **in general p^ 

**in the public cause"; V. ii. ' 

, depart; IV. u. 21. 

Particular, personal advantage 

IV. iiL 159. 
Particularly; ''halts not p^ 

does not stop at particuU 

persons; I. i. 46. 
Parts, endowments, qualities; II 

ii. 23. 

i virtues; III. v. 76. 

Passes, surpasses; (Jacks<^ 

conj. "surpaseee") ; I. i. 12. 
Passion, violent emotion; III. 

62. 
Patchery, "botchery Intended t 

hide faults; gross and buD^ 

ling hypocrisy"; V. i. 103. 
Pawn, pledge; I. i. 147. 
Perfect; **for ever p.,** **arriT« 
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at the perfection of happiness**; 

I. ii. 90. 
pERFEcnoK, highest excellence; 

(?) ••perfect image"; III. vi. 

103. 
Perfumes; •'diseased p."±=^dis- 

eased perfumed mistresses"; 

IV. iU. 207. 

Pebiods, puts an end to; I. L 99. 
PER8ONATIKO9 representing; V. i. 

38. 
Pill, pillage, plunder; IV. i. 12. 
Plain-dealino, an allusion to 

the proverb, '•Plain-dealing is 

a Jewel, but they that use it 

die beggars"; I. L 916. 
Ports, gates; V. iv. 65. 
Prefer, show, lay before; III. v. 

34. 
Preferred, showed, presented ; 

III. iv. 49. 
Prebekt; ••p. slaves," t. e, imme- 
diate slaves; (S. Walker conj. 

"peasant slaves") ; I. i. 71. 
Presentment; ••upon the heeb of 

my p.," ••as soon as my book 

has been presented to its pa^ 

tron"; I. L 27. 
Proof, test; II. ii. 169. 
, resisting power; IV. iii. 

124. 
PROPERTnss^ makes the property 

of; I. i. 57. 
pROfVEROus, favorable; V. i. 190. 
Protest, vow; IV. iii. 449. 
Purposes, plans, intentions; V. i. 

18. 
Pursy, •*fat and short-winded"; 

V. iv. 12. 

Push, pshaw ! ; (Theobald, 
"PsMU Hanmer, "Pish"); III. 
vL 121. 

Quick, living; IV. ilL 44. 
Quillets, nice, subtle distinc- 
tions; IV. ia. 155. 



Quit, rid of yon; IV. iii. 40a 
QuiTTAKCB, requital; I. L 291. 

Rag, shabby, beggarly person; 

IV. iiL 271. 
Rampired, barricaded; V. iv. 47. 
RANdc'D, crowded; I. L 65. 
Raft, beside myself; V. L 70. 
Rarely, admirably, excellently; 

IV. iiL 482. 
Recoverable, possible to be 

brought back to a better con- 
dition; III. iv. 13. 

Reoardfully, respectfully; IV. 
iiL 81. 

Remembraitce; ••better r.," i. «• 
remembrance of better things; 
III. vL 59. 

Remorse, pity; IV. iiL 122. 

Remotion, non-appearance, ab- 
sence; (Grant White conj. 
"motion^') ; IV. iii. 349. 

Render, statement, confession; 

V. L 156. 

Render back, give back; IV. L 
9. 

Render'd, surrendered, given up; 
V. iv. 62. 

Repugnancy, resistance; III. v. 
45. 

Requite, repay; IV. iii. 539. 

Resort; ••her r.," to visit her; 
I. L 127. 

Respect; ••in r. of his," in propor- 
tion to what he possesses; III. 
U. 85. 

Respectively, regardfully; III. i. 
9. 

Restraining, witliholding; V. L 
155. 

Resumes, assumes; II. ii. 4. 

RjETEN/nvB, restraining; III. iv. 
82. 

Rother's, ox's; (Singer's read- 
ings adopted by Collier; Ff., 
"Brothers"; Rowe, "heggai^sTt 
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Warburton, "w^ather^i^ ; Far- 
mer conj. "broader^' i etc); 
IV. iii. 12. 
RomcKy corrupted; IV. iiL 3, 
RouKD, plain, straight-forward; 
ILiLS. 

SAcaiFiciALy full of devotion as 
to a God; I. i. 81. 

Salt, wanton; IV. iiL 85. 

Saks, without; IV. iii. 12». 

Scope; ''conceived to s.," i. e. 
''imagined, appositely, to the 
purpose"; (Ff., "conceyWd, to 
scope"; Theobald, "eoneeio'd 
to th' scope") ; I. i. 72. 

Secubc thy heart,. be reassured; 

II. ii. 187. 

Seek; "is my lord s. yet," i. e. 
to be seen; III. iv. 9. 

Semblable, like; IV. iii. 20. 

Sequekice, succession; "s. of de- 
gree"; according to their 
ranis; V. i. 215. 

Set; "s. so only to himself," i. e. 
•Vrapt up in self-contempla- 
tion"; V. L 124. 

Set him clear, make him ap- 
pear innocent; III. iii. 31. 

Set me ok, put me to; II. ii. 
168. 

Shall's, shall us = shall we; IV. 
iU. 418. 

SiKKEB, a cause of sin; I. iL 60. 

Smooth'd, flattered; IV. iii. 17. 

So, if only; V. iv. 48. 

SoLiDAREs, small pieces of money; 

III. i. 49. 

Somethiko, somewhat; IV. iii. 
55. 

Sour, bitter; (Howe's emenda- 
tion; Ff., "four''; S. Walker 
conj. "youi^')i V. i. 227. 

Spn.TH, spilling; II. ii. 171. 

Spirit, anger, wrath; III. v. 102. 



SptTAL-HouBE, hospltal; IV. ill 

39. 
SavARB, suitable; V. iv. 36. 
Starve, paralyse; (Ff. 1, 2, 

"sterue") ; I. L 257. 
States, estates; I. L 67. 
Smx, always, continually; II. L 

11; IV. iU. 531. 
Stikt, stop; V. iv. 83. 
Stout, strong; IV. iii. 32. 
Straik, race; I. i. 259. 

, quaUty; IV. iiL 213. 

Strait, strict; I. L 96. 
Strakoe, unacquainted; IV. iiL 

56. 
Strife, emulation; I. L 37. 
SuFFERAKGE, Suffering, misery; 

IV. iii. 268. 
Suspect, suspicion; IV. iiL 529. 
Swath; "first s.," earliest in- 
fancy, swaddling clothes; TV. 

iiL 252. 

Take, make; V. L 217. 
Tekdakge, persons attending, 

waiting his pleasure; I. L 80. 
That, would that; IV. iii. 281. 
Time's flies, "flies of a season'*; , 

III. vi. 109. 
TnuK/a, busy; III. vL 4. i 

To; "call to you," i. 0. call on 

you; I. ii. 232. 
Told, counted; III. v. 107. 
Touch, touchstone; IV. iii. 40a 
Touch; "t. the estimate," pay 

the price at which it is esti- 
mated; I. L 14. 
Touch'd, tested with the touch* 

stone; III. iii. 6. 
Toward, at hand; III. vL 68. 
TowARDLT, docile; III. i. 38. 
Tract, track, trace; I. L 50. 
Traversed, crossed, folded, (?) 

reversed; V. iv, 7. 
True, honest; IV. iii. 473. 



134 



riMON OF ATHENS 



Glossary 



Ieump, trumpet; I. ii. 134. 
Fry, trial; V. i. 12. 



t. 



[Jy AGREE ART.K, Unsuitable; II. li. 
41. 

(Jkbolt, reveal, explain; I. i. 51. 

UxcHAROEOy unassailed; V. iv. 
55. 

Ui^cxEW, undo, ruin; I. 1. 168. 

Unctuous, oily; IV. iii. 195. 

Ukder; "u. prisiise," by being 
praised so mi^ch; (not *'under- 
praise^' as the jeweler under- 
stands it); I. i. 165. 

Ui^^DER, under pretense of; III. 
iii. 34. 

UifDEROO, undertake; III. v. 34. 

[JiTMATCHED, matchless; IV. iii. 
533. 

Uk^it/oted, (?) imperceptible; 
(perhaps = undemonstrative) ; 
III. V. 21. 

tJiTFEACEABLE, quarrelsome; (Col- 
lier MS.9 "unappeasabl^') ; I. 
i. ^80. 

[Jm^bemovablt, fixedly; V. i. 331. 

[jM^TTRABLEy untiriug, Indefatiga- 
ble; I. L 11. 

QsE, customaiy; I. L 391. 



Uses, necessities; II. i. 30. 

Vantages, opportunities; II. ii. 

140. 
VniTUous, "caused by his virtue"; 

(?) strong, forcible; III. ii. 

4T. 
VisiTATiONB, visits; I. ii. 335. 
Voiced, proclaimed; IV. iii 81. 
Void, emit; I. ii. 147. 
VoTABisT, votary; IV. iii. 37. 

Wafts, beckons; I. L 70. 

Wappev'd, beaten, worn out 
stale; IV. in. 38. 

Wards, bars, bolts; III. iii. 39. 

Warm, heated to a moderate de- 
gree; IV. Ui. 333. 

Whittle, small clasp-knife; V. 
i. 187. 

Willing, willingly; III. vi. 33. 

Window-bars, cross-bar lacing of 
the bodice; IV. iii. 116. 

Witch, bewitch; V. i. 163. 

Without, outside; V. iv. 39. 

Wreakful, revengeful; IV. ilL 
339. 

Yet, stiU; IV. ii. 17. 
Yjeld, grant; I. ii 307. 
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STUDY QUESTIONS 

By Emma D. Sanfokd 

GENEBAIi 

1. What was the date of the first edition of this play? 
Is it a tragedy or a comedy? 

8. Give some instances of passages whose authorship 
is doubtful. What is the general supposition as to the 
composition of the play? 

8. Give one source of the play. What is the duration 
of action? Is it a good acting play? 

4. What is the character of Timon and of the plaj? 
What place does this play occupy among Shakespeare^s 
works? 

ACT I 

5. What is Shakespeare's object in introducing such 
characters as the Poet and the Fainter in the opening 
scene? 

6. Cite a portion of the Poet's character-delineation of 
Timon, in which the reader is prepared for subsequent 
events. 

7. What is the meaning of "it tutors nature'* in scene i? 

8. What contribution to the play is made by the petition 
of Ventidius and the protestation of the Old Athenian? 

9. What are we led to suppose is Apemantus' attitude 
towards life^ judging from his first remark in scene i? 

10. In scene ii what are the contrasting elements of the 
remarks made by the leading speakers? 
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TIMON OF ATHENS Study Questions 

ACT n 

11. What does scene i foretell? 

IS. Comment upon the demeanor of the various cred- 
itors' servants towards Timon. Do they reflect the atti- 
tude of their respective masters? 

18. Explain the irrelevance of the Fool's saying "Here 
[X)mes my mistress* page." 

14. Has Timon ever received a forewarning of his low 
rtate of fortune? If so, by whom? 

ACT m 

15. What last expedient does Timon adopt to raise 
money? 

16. What inconsistency of conduct is Lucius guilty of. 
In scene ii? 

17. Is Sempronius' reason for refusing to loan Timon 
(Doney a sincere one? 

18. What is the meaning of " 'Tis deepest winter in Lord 
rimon's purse"? 

19. Which scene in this act reveals a noticeable change 
in Timon's disposition? 

50. Is the name of Alcibiades* friend (for whom he 
pleads in scene v) given, elsewhere, in the play? 

51. What famous plea for mercy in one of Shake- 
ipeare's plays, does this petition (scene v) of Alcibiades 
remind us? 

55. What sentence does the Senate impose upon Alci- 
}iades and how does he make use of it? 

53. Interpret the hypocrisy of the various creditors 
[scene vi) inasmuch as it relates to the plot. 

54. How do Timon's final words at the banquet furnish 
I key to the transformation of his whole life? 

56. Describe the banquet (scene vi) and comment on its 
Iramatic value. 
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Study Questions THE LIFE OI 

ACT IV 

56. Is there any question of Timon's sanity in his pas 
sionate discourse against Athens? 

57. What is his prayer to the gods in his own behal 
(scene i)? 

28. What metaphor is used by the Third Servant h 
depict the shattered fortunes of Timon's house ? 

£9. What is Timon searching for in scene iii, and wha 
does he dig up, by accident? 

30. What appeal does the gold make to Timon? 

31. Note the companions of Alcibiades : what hint doe 
this give the reader of the customs of the time? 

32. What common ground of sympathy have Timon 
and Alcibiades? 

38. For what purpose does Timon give Alcibiades 
money? 

34. What is the dramatic value of the conversation be- 
tween Timon and the mistresses of Alcibiades ? 

35. What is the meaning of Timon's wild address to 
nature? 

36. Explain Timon's words "Why should'st thou hate 
men? They never flatter'd thee" (scene iii). 

37. In tiie dialogue between Timon and Apemantus 
(scene iii) which one of the characters does Shakespeare 
prove to be a sham misanthrope? 

38. What place does Timon choose for his grave? Does 
he welcome death? 

39. Elucidate his apostrophe to gold, (line 385 et 
seq.) 

40. What does Timon advise the Banditti to eat? 

41. Explain the words "there is boundless theft in hm- 
ited professions." 

42. With what sentiments does Timon accompany his 
gift of gold to the Banditti? 

43. How does Timon show his utter loss of faith in 
mankind in his reception of Flavins? 

44. What condition does Timon make when he enriche^ 
"■^avius? Comment on his words "live rich and happy." 
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rTIMON OF ATHENS Study Questions 

ACT V 

45. Compare scene i with Act I^ scene i, and comment 
upon the similarity. 

46. To what influence do you ascribe Timon's use of 
the elements (i. e., the sun, line 188, scene i) in his curses? 

47. What office is tendered Timon by the Athenian Sen- 
ators and why? 

48. What eccentric proposition does Timon make in re- 
ply to the Senators? Is this irony or insanity? 

49. Does scene ii answer the purpose of providing the 
reader with additional proof of Timon's true value to the 
state? 

50. Comment on the authenticity of scene iii. 

51. What character does Alcibiades give to the city of 
Athens (scene iv)? 

52. How do the Senators convince ^Alcibiades that he 
has been in the wrong in waging war against the entire 
city? 

53. What is the compromise finally effected? 

54. What has been the controversy, among critics, re- 
garding the epitaph on Timon's grave? What two lines 
of the epitaph contradict each other? Which one of the 
couplets is the one usually accepted? 

56. Why is the epitaph an appropriate one? 
56. How does Timon suggest Coriolanus? 
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